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Laughter. The clatter of plates. The tinkling of glasses.
The | ow crush of a dozen pl easant conversati ons.

FADE | N:

EXT. N KITA FRANZ RESTAURANT - NI GHT

It's Saturday night at Nikita Franz, a sem -swanky, way too cool
L.A restaurant. The place is packed. The valets are running.
A black BMVidles by the curb. Four nore are waiting behind it.

I NT. NI KI TA FRANZ RESTAURANT - NI GHT

I nside is organi zed chaos. Hosts and nmanagers are wearing
headsets, hol ding clipboards and taking nanes for an ever-extending
wait. People are mlling around the bar, drinking cocktails.
Servers are running plates of steam ng food.

I NT. NI KITA FRANZ RESTAURANT - THE BAR - NI GHT

The bar area of N kita Franz is three-deep with peopl e having
drinks. Towards the back of the bar, seated at a cocktail table,
his back to the wall, is a man dining al one.

He's dressed expensively L. A, casual cool. He's in his late
thirties or early forties and he's finishing dinner. This is
JUDE KARSEN. From his | ook, he could be a music producer or a
studi o executive.

As Jude dines, he scans the crowd. Not |ooking for anyone in
particul ar, but not just "people-watching." As he finishes his
di nner, a wonan enters the restaurant.

She noves through the crowd easily, standing out fromthe people
around her. It's alnost as if those she noves past seemto fade
alittle incolor...or slide into a strange, al nost inperceptible
sl ow noti on.

She reaches the end of the bar and | ooks over at Karsen. Eye-
contact. She's stunning. Runway nodel, fanpbus actress hot. She
sml|es at Karsen and then turns away.

Karsen can't tear his eyes off of her. He signals the bartender.
This is NICK. N ck conmes over right away. He clearly knows
Kar sen.

KARSEN
VWho is she, Nick?
NI CK
No, idea. She's somethin' else,

t hough.
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KARSEN
She al one?

NI CK
| think she's waiting for soneone.

KARSEN
Put her drink on ny tab.

Karsen wat ches as N ck approaches THE WOVAN. They speak briefly.
She turns and | ooks at Karsen. She lifts her drink to himand
smles. He notions her over to his table

She joins him Karsen stands as he pulls her chair back for her.
She sits down, placing her purse on the table next to her cocktail.
The drink is a weird, dark swirling m x.

THE WOVAN
Thank you for the drink.

She dips her finger in the martini glass and touches it to his
l'ips.

KARSEN
That's...very unusual. Wat is it?

THE WOVAN
The Bl ak Deth Martini.

KARSEN
|'ve never heard of it.

The cell phone in her purse rings. She reaches for the purse and
pulls it on to her lap. She puts the phone to her ear, indicating
for Jude to be silent. She listens to the phone for a nonent

w t hout answering. Then snaps it shut. She smles at him

THE WOVAN
Good ni ght, Jude.

Jude stares at her. She knows his nane. He shoves back fromthe
table. Too late. She's already aimng a snub-nose .38 cali ber
pi stol right at his forehead. Point-Dblank range.

She fires. The bullet smashes into Jude's face. He drops like a
rock. She fires two nore tinmes into his body on the floor.

SCREAMS RI NG QUT as the crowded restaurant goes into a conplete,

mad- bl i nd panic. The Wman calmMy wal ks to the side door and
di sappears into the night.
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ANGLE ON

Jude Karsen on the floor. Blood wells froma bullet wound in his
forehead. Two nore in his chest are turning his blue silk shirt
bl ack. His eyes are open wide. Staring.

FLASHBACK BEG NS
EXT. AMIRAK STATI ON - DAY
SUPERI MPOSE: THE ANATOMY OF A HI T, PHCEN X, ARI ZONA

Atrain pulls into the station. Passengers disenbark. Jude Karsen
cones off the train. He's dressed in a plain, runpled, inexpensive
suit. He looks Iike a salesman. He's dragging a small rolling
suitcase, wearing cheap bl ack sungl asses. He crosses the platform
and enters the restroom

FLASHBACK ENDS
| NT. | NTERROGATI ON ROOM - DAY

A haggard Jude Karsen is seated at a table in a classic
interrogation room The person he's speaking to isn't seen.

Jude is snoking a cigarette. Waring jeans and a | eat her jacket.
He has a distinct scar on his forehead. A bullet wound.

KARSEN

Whenever possible, | use the trains
now. Since 9/11. For any job in
the continental U S. Just a | ot
| ess hassle. | know ny fake |IDs
hol d up, even for international
flights, but | can't stand dealing
with the TSA. They're all idiots.

(beat)
| Iike trains.

FLASHBACK BEQ NS

EXT. AMIRAK STATI ON - MOMENTS LATER

Anot her man exits the restroom He's dressed in blue jeans,

| eat her sandals and a ratty t-shirt. He's got blond, nediumlength
hair and a blond goatee. He's wearing aviator sunglasses. And
he's carrying a | arge duffel bag.

He wal ks to the curb and hails a cab. It's Jude Karsen. Virtually
unrecogni zable. Jude gets in. The cab pulls away fromthe curb.

CUT TO
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CLOSE UP

On Jude Karsen's |D. It's an Arizona |license that matches his
di sgui se. The nane reads M ke Smth.

PULL BACK
I NT. EZ RENTS CAR RENTAL - DAY

Karsen (aka Smith), smles at the clerk as she slides the car
keys to him He takes the keys and his ID

FLASHBACK ENDS
| NT. | NTERROGATI ON ROOM - DAY
Kar sen conti nues.

KARSEN
In the old days, hitters would stea
a car for a job. Not wise in the
21st century. Lojak, OnStar and
all that. Oh, | know rentals al
have GPS |ocators in them they can
track them but the odds of the
rental car being connected to the
job are highly unlikely.

FLASHBACK BEG NS
EXT. RESI DENTI AL NEI GHBORHOOD - EVEN NG

Karsen, now in a different disguise (long browm hair, different
nose, full beard), drives slowy through a residenti al

nei ghbor hood. He pauses across the street from THE TARGET' S house
and waits. A car pulls up. A nman gets out carrying a suitcase
and a garnent bag.

The man (THE TARGET) is hunched over. Tired. He stops at the
mai | box and drags out a stack of junk mail. Then he trudges up
to the house, and goes inside. Lights go on. Karsen watches
hi m

MONTAGE BEG NS

1. Karsen rents a cheap notel roomw th another fake ID. He pays
i n cash.

2. In the notel room he opens his file on The Target and studies
it.

3. Early norning. Waring a jogging suit, he jogs past The
Target's house. He pauses across the street, pretending to rub
out a cranp. He watches as The Target |eaves for work.

( CONTI NUED)



CONTI NUED:

4. Post Ofice. Karsen picks up a package nailed to "M ke Smth."
No return address.

5. In the notel room He opens the package. Inside is another
set of clothes, fromshoes to hat, a silencer, a disassenbled
gun. He assenbl es the weapon and then burns the file in the tub.

6. He takes a nap.

7. Goved up, he's wiping down the entire notel roomfor prints.
Carefully and thoroughly.

MONTAGE ENDS
EXT. RESI DENTI AL NEI GHBORHOOD - NI GHT

It's night, but not too |late. Karsen wal ks down the street to

The Target's house. He's dressed in the clothes fromthe package.
It's a junpsuit, |ike a repairman or a nechani c woul d wear.

I ncl udi ng gl oves and a baseball cap. H's hands are in his pockets.

He approaches the house, crossing the | awn w thout hesitation.
Only a couple of lights are on inside. As he gets closer, the TV
can be heard. Canned | aughter.

Karsen wal ks up to the front door. He grabs the handle. It's
unl ocked. He opens it quietly and wal ks i nsi de.

I NT. TARGET' S HOUSE - CONTI NUOUS

He wal ks soundl essly through the house. He's holding his silenced
weapon ready. The noise fromthe TV is al nost surreal.

Jude rounds the corner into the living room The Target, a man
in his early fifties, is sitting in an easy chair, drinking a
beer.

The Target | ooks over, startled and sees Karsen. He sees the
gun, the silencer. He |looks fromthe gun to Karsen's face. He's
not frightened really...just confused.

TARGET
Why ?

KARSEN
| don't know why.

Karsen fires three times. Two to the chest, one to the head.

The shots are alnost totally silent. Karsen cocks his head and
studies the dead man. Then he turns off the TV and | eaves, making
sure to lock the front door

FLASHBACK ENDS



| NT. | NTERROGATI ON ROOM - DAY

Karsen, sitting in the interrogation room is clearly not the
sane man. He drags deeply on a cigarette and exhal es a thick
stream of snoke.

KARSEN
Then...then 1'd drive around for a
few hours, tossing pieces of the
weapon here and there, along the
freeway, in ariver, mles apart...
The sil encer was honenade and

di sposable. 1'd smash that and
toss it...1'd drop the clothing at
a God WIIl bin. Unless there was
blood on "em in that case, 1'd
burn them
A hand shoves a nmanilla folder across the table. Inside is a

photo and police report. Karsen glances at it and shoves it back.

KARSEN ( CONT' D)

Yeah. That's him Yeah. | did
hi m

(beat)
And one hundred and thirty-nine
others...

PULL BACK

Sitting across fromJude are Two FBI agents. One is in his
fifties, a square-jawed, no-nonsense cop. This is SPECH AL AGENT
JI' M WAGGONER

The other agent is a nmuch younger man, in his early thirties.
He's prematurely bald with a narrow face. This is AGENT THEO
CRAI DVEN. The agents gl ance at each other, Craidnen noticeably
skepti cal .

WAGGONER
That is a...remarkable story, M.
Kar sen.
Craidnen holds up a paper. It's a handwitten |list of names. He
ski ms over them
CRAI DMEN
(lightly scornful)
And this list of names. One hundred

and forty. N ce round nunber.
(beat)
Some of your victinms are high profile
cases. Like Tiffany Teague?
(nore)
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CRAI DVEN ( Cont ' d)
The news shows are still flogging
that story two years later. Mst
be quite a feather in your cap, to
fool the | aw enforcenent agencies
of three different countries.

Karsen just stares at him He knows he's bei ng nocked.

WAGGONER
M. Karsen. Wy are you turning
yourself in, after all these years,
all these nurders?

Karsen stubs out his cigarette. He |ocks eyes with Waggoner.

KARSEN
Getting shot in the head caused a
significant shift in ny perception
of reality.

WAGGONER
Al nost dying. |'msure that was
traumati c.

KARSEN
| did die. It was traumati c.

The two agents can't help but |look at the bright scar on his
forehead. Suddenly, there is a KNOCK from behind the | arge
mrrored window The three nen | ook over at their reflections.

| NT. OBSERVATI ON ROOM - CONTI NUOUS

Agent s WAggoner and Craidnmen enter the OBSERVATI ON ROOM  Through
the mrrored glass, Jude Karsen can be seen, sitting and snoking.

Waiting in this roomare two people. AGENT-IN CHARCGE ANG E MARRS
isin her fifties. Professional and attractive. Wth her is a
younger Hi spanic man. This is AGENT SERA O VELAZQUEZ. He's

hol ding two slimlaptop conmputers and a thin file.

VELAZQUEZ
This is the file on M. Jude Karsen.

He hands the file to Crai dnen.

CRAI DVEN
Anyone ever |ike himfor nmurder?

VELAZQUEZ
Never .
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Craidnen skins it and hands it to Waggoner. \Waggoner studies the
file. Marrs continues.

MARRS
Ni ne nont hs ago an assassi nati on
attenpt was nmade on his life. It

was very nearly successful

WAGGONER
This stuff about bei ng dead?

VELAZQUEZ
It's true. Apparently he was
clinically dead for at |east ten
m nut es, naybe nore.

CRAI DVEN

Umm .. Can anyone say "brain damage?"
MARRS

Possible. We'Il know nore shortly.

We're contacting his doctors.

WAGGONER
And the LAPD? Who do they like for
t he shooti ng?

VELAZQUEZ
They investigated thoroughly and
came up with nothing. No notive,
no weapon, no suspect. And they
took it seriously. Karsen used to
be on the job.

WAGGONER
(reading the file)
He was LAPD for six years. Left
the job twel ve years ago.
(beat)
| want to speak to the detective
who caught the case.

MARRS
We'll bring himin. The police
report is in Karsen's file.

CRAI DMVEN
Whoa. How nuch tinme are we going
to put into this?

MARRS
Agent Craidnen, | amtaking this
very seriously.

(nore)
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MARRS (Cont' d)
| f nothing el se, soneone tried to
murder M. Karsen and that person
or persons are still at |arge.
Per haps soneone on M. Karsen's
list will lead us to the perpetrator.

WAGGONER
And there m ght be a reason he cane
to us instead of the LAPD. Maybe
he couldn't trust them

CRAI DMVEN
This is gonna be a waste of tine.
Trust ne. The guy clearly has
sonmet hing wong in his head.

MARRS
Agent Vel azquez has tracked down
the files for every nanme on M.
Karsen's list. And every nane
corresponds to a real person. Al
dead.

VELAZQUEZ
Not al ways nurdered, | shoul d point
out. And quite a few are m ssing,
fate unknown.

He hands a | aptop to Craidnmen and one to \WAaggoner.

VELAZQUEZ ( CONT' D)
They' ve been downl oaded on to your
conputers.

Vel azquez | eaves the observation room Craidnmen turns to Waggoner
and Marrs.

CRAI DVEN
Thi nk about this for a nonent. Do
you really think it's possible for
a professional hitrman to kill one
hundred and forty peopl e w t hout
the FBI even being aware that he's
operating? No way. No one flies
that | ow under the radar.

MARRS
(col dly)
Agent Craidnen, nost cities have
nmur der cl earance rates between fifty
and seventy-five percent.
(nore)
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CONTI NUED:

MARRS (Cont' d)

If you're highly intelligent and
very careful, making a career out

of nmurder isn't as inpossible or
unlikely as we in | aw enf orcenent
woul d |1 ke everyone to believe. So
yeah, we are taking Karsen seriously
and you will be thorough in your

i nvestigation.

CRAI DMVEN
Suddenly | have the urge to take a
huge crap.

Crai dnen | eaves the observation room Marrs and Waggoner are
| eft alone. They watch Jude through the mrror.

MARRS
What do you think, Jinf

WAGGONER
(t hought ful)
| really don't know, Angie. But
that scar on his forehead makes his
story conpel ling.

| NT. | NTERROGATI ON ROOM - DAY

Agent \Waggoner enters the interrogation room He's carrying two
cups of coffee. He hands one to Karsen. Karsen takes the cup
and sips on it. \Waggoner puts his laptop on the floor.

WAGGONER
Cream or sugar?

KARSEN
No t hanks.

Waggoner sits down, stirs creaminto his cup and sips.

KARSEN ( CONT' D)
Were's Bal dy?

WAGGONER
Agent Craidnmen will be back shortly.
Your shooting. | read the report.
Care to tell me anything nore?

KARSEN
Li ke what ?

WAGGONER
Wio did it?
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KARSEN
| don't know.

WAGGONER
Not hing to add?

Karsen is silent for a nonment.

KARSEN
"' m sure she was pro.

Waggoner | ooks up, mldly surprised.

WAGGONER
She? A wonan?

KARSEN
Yeabh.

WAGGONER

What do you think? Did one of your
clients hire soneone to take you
out ?

KARSEN
Most of my transactions are done
via the net and then routed through
my bank in the Cayman |slands. Few
enough of ny clients know who | am
or where | live.

WAGGONER
But sonme do.

KARSEN
Sonme do... Sone definitely do.

Craidnmen wal ks in carrying his |aptop conputer and sits down. He
flips open his conputer.

CRAI DMEN
Al right, M. Karsen. W've got
the files on every single one of
the one hundred and forty nanmes you
gave us. W even had to pull sone
off Interpol. Now cones the fun
part. W get to go through every
one of themwth you.

Karsen doesn't say anything. Craidnen opens a file. The photo
of a beautiful teenage girl comes up on the screen. Craidnen
spins it around so that Karsen can see her picture. He stares at
the picture Iike he's |ooking at ghost. Then lights a cigarette.
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12.

KARSEN
Ti ffany Teague.

CRAI DMVEN
Greta Van Susteren just did another
speci al on her disappearance a few
days ago. Runor has it arrests are
finally going to be made.

KARSEN
What do you want to know?

WAGGONER
| s she dead?

KARSEN

It's one of the stranger hits in ny
l[ife. Not just because of the nedia
coverage. That was totally
unexpect ed.

(beat)
You probably know her | ast day...
Everyone has seen the news shows or
read the tabloids. She was
backpacki ng t hrough Europe. | caught
up to her in the south of France.
Anti bes. She ended up on the beach
with those two Italian boys. They
were drunk and passed out. She was
pretty plastered too. She got up
to wal k back to her hostel.

(beat)
The beach was enpty...and |I'd been
wat chi ng her for al nost a week. |
saw the opportunity and took it. |
gr abbed her, snapped her neck, threw
her body in the trunk of ny rental
car and drove to ny partner's boat.

CRAI DMEN
And your partner's nanme?
KARSEN
No l"mnot ratting out ny friends

and busi ness associates. This
confession is what | have to do.

[t's not about them

WAGGONER

You often work with a partner?
KARSEN

On occasi on.
(nore)
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KARSEN ( Cont ' d)
When the job calls for sonething
unusual or difficult, such as in
this case...the body of the target
had to vanish without a trace.
Never to be found. Can be difficult
and expensive. Requires a
speci al i st.

CRAI DVEN
How hard can it be to make a body
di sappear? Can't you just throw it
in the ocean?

KARSEN

Ask Scott Peterson. He weighed his
w fe's body dowmn with chains and
concrete bl ocks. But she cane up
And sent himto Death Row.

(beat)
See, he made a rookie m stake. A
body underwat er decays. Chains
won't hold them down. You have to
wrap the body in chicken-wire first,
then chains and bricks to sink it.
That way, when it decays, it won't
escape the chains and surface on
you. Held inside the chicken wre,
the fish can feed on it.

The di spassi onate way that he says this causes Waggoner to raise
an eyebrow and Craidnen to | ean back in his chair.

KARSEN ( CONT' D)
Wiile | know a | ot nore than your
aver age person about body disposal,
|"mnot an expert. | hire an expert.
An expert is ready for different
envi ronnents and situations.

(beat)

In those cases where | need to
di sappear a body, | nmake the kill.
The expert is usually wth nme at
the time to deal with the crine
scene. To nake a body di sappear,
you have to be a crinme scene expert.
Li ke an anti-CSI. Sonetines the
expert will plan the hit with ne so
as to mnimze inpact on the
environnent. Otentines, the target
i s kidnapped first and executed at
a secure, controlled |ocation before
di sposal takes pl ace.

(nore)
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KARSEN ( Cont ' d)
It just depends.
(beat)
Anyway, | killed her on the beach.
No one was around and | deened it

safer. | delivered the body to ny
partner and it was di sposed of mles
out in the Mediterranean. It wll

never be found.

CRAI DMVEN
They' re gonna arrest those boys.

KARSEN
They' ve got nothing to do with it.
The evi dence shoul d show t hat unl ess
the cops frame them

CRAI DVEN
(scorn)
Ch, please...
KARSEN
(annoyed)
Ch yeah, Agent Craidnen. Like that
never happens. | was a cop.
(beat)

My confession should be enough to
exonerate them

Waggoner and Crai dnen exchange a gl ance. Waggoner | eans forward.

WAGGONER
You said this job was expensive...

KARSEN
Body di sposal is expensive. But |
charged nore for this job. A lot
nore. An even mllion.

WAGGONER
Who woul d pay that much to have a
teenage girl murdered?

KARSEN

It does strain credulity.
CRAI DMVEN

Uh, yeah.
KARSEN

The only reason I'mgonna tell you
this is because | think this guy
(nore)
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KARSEN ( Cont ' d)
could be the one who put out the
contract on me. The first rule of

assassination is "Kill the Assassin."

| think the nmedia heat was making

hi m nervous. Far too nmuch attenti on.

CRAI DVEN
This I'mdying to hear.

KARSEN
Frank Azeglio.

CRAI DVEN
Frank "The Ax" Azeglio? The head
of the five famlies of New York?

WAGGONER
He's currently in Federal Prison

for Securities Fraud and Tax Evasi on.

KARSEN
So? So what? He wasn't when he
hired me a few years ago. And it's
not |like he couldn't give the word
to have ne hit from prison

CRAI DMVEN
kay. | can't believe |I'm asking
this but...Wy... WY woul d FRANK
THE AX want to have Tiffany Teague
"whacked?"

KARSEN
Normally | don't know why. | don't
want to know why. | take the noney
and the information, do the job and
that's it. I1t's not personal. But
this one... This case was strange

fromthe start.

(indicates the list)
Look at the nanmes. |[|'ve done nore
than a few jobs for the nmob. |I'm
not an organi zati on man nyself.
Too restrictive. Too many rules
and traditions. They've got this
wei rd noral code about executions.
And the way | figured it, tying
mysel f exclusively to the nob would
l[imt nmy client base.

(beat)

Karsen stops and |lights another cigarette.

( CONTI NUED)
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16.

KARSEN ( CONT' D)

| " ve done sonmething |like twenty or
thirty jobs for them You see, you
Feds have driven the nob pretty
good. Not nuch left. Just Chicago
and the five famlies in New York
and Jersey. Anyway, the nob adapts.
You'll never really get rid of them
But back in the day, if they needed
an outside hitter to do a job on
one of their associates, they'd
call another famly in another city
and get a loan-out hitter. Well...
now t hey call ne.

(beat)
| had anot her advant age that nade
me an attractive alternative.
don't care about their rules, "You
can't kill a guy in his honme" and
ot her nonsense. | threw their rules
out the window if it hel ped take
down the target.

(beat)
So, yeah. The Organi zation was
aware of nme. And this Teague
job...well it wasn't the kind of
t hing those squeam sh nob hitters
woul d have done. Even the | egendary
"I ceman" woul dn't kill Kkids.

CRAI DVEN
And you woul d?

KARSEN
Kids, adults, babies, it didn't
make any difference...draw ng noral
i nes about who you will or won't
mur der seenmed to nme to be arbitrary
and hypocritical. Admtting there
is line that you won't cross creates
a noral standard...allowing that to
happen will lead to noral absol utes.

WAGGONER
What you're saying i s nonstrous.

KARSEN
| used to think of it as
phi | osophi cal purity...The denial
of absolute norality. |[If you accept
any norality as binding you, even
sonme kind of social, evolutionary
norality, it begins a slippery-slope
(nore)
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Kar sen rai

17.

KARSEN ( Cont ' d)
t hought process that runs you up
agai nst noral or phil osophical
absol utes. Lines you nust not cross.
As a phil osophical materialist, |
bel i eved those "noral" |ines nust
be illusions arbitrarily inposed by
outside "control" structures, be
they the church or the governnent
or society or whatever. Utimtely
t hey have no neaning. | felt denial
of these lines was necessary not
only to function effectively in ny
former profession but also to be
intellectually honest. To be utterly
rational, killing people, be they
children or adults, was sinply
shutting down tal ki ng neat - bags.
Evol uti onary anomalies. They existed
sheerly by random chance. They had
no intrinsic val ue what soever.

CRAI DMVEN
Yeah? Well this is fascinating...|
al ways wanted a | ecture on the
phi | osophy of nurder from a nmadman.
Wiy don't we get to the point and
try not to get sidetracked by the
noral inplications of ny left nut.
Frank the Ax?

KARSEN
M. Azeglio called ne.
WAGGONER
He call ed you personally?
KARSEN
It was a personal issue.
(beat)

Hey, | never expected to pick up ny
phone and have a maj or nob boss on
the line. Only a handful of friends
have ny honme nunber and none of

t hem know about my "career." So he
tells nme who he is. Tells nme there's
a car waiting in front of ny house.

It was very late, so he graciously
allowed ne tinme to get dressed..

WAGGONER
What did you do?

ses an eyebrow.
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KARSEN
| got dressed and got in the car.

FLASHBACK BEG NS
EXT. OLD WAREHOUSE - NI GHT

Karsen gets out of the back seat of a black |linb. A door hangs
open in the side of the building. Karsen approaches the door.
As he reaches it, a suited THUG steps out and searches him

KARSEN
They al ready searched ne.

The thug just smles at himand finishes the search. Wen the
thug finishes, Karsen snmpoths his suit and enters the warehouse.

| NT. OLD WAREHOUSE - CONTI NUQUS

Karsen noves cautiously into the old warehouse. It's a huge enpty
place. Dimlight filters in from broken wi ndows. Deep shadows
hang |i ke curtains through cavernous space.

Karsen wal ks, casually snoking a cigarette, toward the center of
t he warehouse. He stops and waits. Footsteps echo in the
dar kness. An unseen person is com ng towards him

Suddenly a man steps out of the shadows a few feet in front of
hi m and stops. The man is obviously Italian, in his late fifties.
H's hair is steel grey and his manner is one of authority. This

i s FRANK "THE AX' AZEGLI O

FRANK THE AX
M . Karsen.

KARSEN
Yeah.

FRANK THE AX
Put out your cigarette, please. W
si nuses. . .

KARSEN
Oh.  Sorry.

He drops the snoke and crushes it under his foot.

FRANK THE AX
Thank you for com ng.

KARSEN
Sur e.

( CONTI NUED)
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FRANK THE AX
| have a job for you

Wth gloved hands, Frank passes a manilla envel ope to Karsen.

KARSEN
Fam |y menber?

FRANK THE AX
No.

KARSEN
One of the bosses?

FRANK THE AX
St op guessing and open it.

Wi | e Karsen opens the envel ope, Frank inhal es nasal spray. Karsen
skinms the information and | ooks at the photo. A photo of Tiffany
Teague. He |ooks up at Azeglio with curiosity.

KARSEN
This is a teenage girl.

Frank The Ax is silent.

KARSEN ( CONT' D)
(small knowi ng smle)
Any speci al requests?

FRANK THE AX
Make it quick and painless. Mke
t he body di sappear.

Karsen | ooks at the file for a nonent. This is weird. Sonething
gi ves Karsen pause. Slowy, he |ooks back at Frank.

KARSEN
One ml. Plus expenses.

The Ax doesn't hesitate.

FRANK THE AX
"Il have the noney wired to your
trust in the Caymans.

KARSEN
You'll need the account nunber.

FRANK THE AX
W al ready have that information
M. Karsen. Hackers, M. Karsen
(nore)
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FRANK THE AX (Cont' d)
Even soneone |ike you who lives in
t he shadows can be traced
el ectronically now.

Karsen nods to Frank. He tucks the envel ope under his arm and
turns to wal k away.

FRANK THE AX ( CONT' D)
M. Karsen.

Karsen stops and turns back.

FRANK THE AX ( CONT' D)
| want you to know why.

Jude pauses unconfortably. He wants to | eave.

KARSEN
It's really not necessary.

FRANK THE AX
My son, Frank Jr.
(beat)
| wanted a better life for him |
wanted himto go to coll ege, maybe

join the mlitary. | didn't want
this life for him this life that
you and | lead. | wanted better

for my children. Wasn't that the
point of fighting ny way up from
the gutters and the back alleys of
Brooklyn? And I didit. | gave ny
children everything. Frank Jr. was
raised in luxury. He got an
excel l ent education at a private
school. He had all the opportunities
of privilege at his fingertips.
Qpportunities that | bled and nmade
others bleed to give him

(beat)
Al I wanted was for himto be a
doctor or a stockbroker or hell,
even a nusician. To have a famly,
give nme grandchildren. | wanted ny
son to escape this life that | was
forced into by...sinple economcs
and certain skills | had that others
| acked. You know what | nean, M.
Kar sen?

KARSEN
| don't have children

( CONTI NUED)
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Frank is clearly annoyed by this response.

KARSEN ( CONT' D)

(qui ckly)
But | get your point.

FRANK THE AX
Every father worth a damm wants to
protect his children. O course,
to ny son, it seened |ike | thought

he wasn't up to it, |like | thought
he wasn't tough enough for the job.
(sighs)

VWhi ch, of course, was true...
Frank is silent.

FRANK THE AX ( CONT' D)
Did your father respect you?

KARSEN
| broke his jaw when | was si xt een.
After that it didn't matter.

FRANK THE AX

(nods)
Right. R ght.

(beat)
Frank Jr. wanted to inpress ne.
Earn ny respect, not just as a son
or even as a nan. He wanted ny
respect as a gangster. You
under st and?

KARSEN
| think so.

FRANK THE AX
| diot kid stole a truckload of plasm
TV' s, drove them across state |lines
and tried to fence. He wanted to
bring down a big score just like
the stories he heard his old man
tell.

KARSEN
He got caught...

FRANK THE AX
O course he got caught. He wasn't
raised on the street. G and Theft
Auto was video gane to him To ne,
it was a way of life.

(nore)

( CONTI NUED)



CONTI NUED:

FRANK THE AX ( Cont' d)
(beat)

Ahhh, | got the best |awers, greased
the skids with the judge and
prosecutor. They offered a decent
deal, but not enough. | didn't
want nmy kid to do one day inside.
So it went to trial.

(beat)
| had the jury wired, all legit
t 00. | needed this one clean so |

hi red one of those fancy jury

consul tant conpani es, but one sli pped
by...this one juror...juror nunber
nine. Edward Teague. Real Dudl ey
Do-Right. He bullies this jury,

that didn't want to convict, to

come back with a guilty verdict.

KARSEN
Tough break.

FRANK THE AX

So ny sweet heart baby boy... MW
son...goes to the Federal Pen
God...the way he acted...it was
i ke a badge of honor for him
Li ke I should be proud of him |
told him..

(beat - gets enotional)
I told him keep your head down.
Do your time quietly. Stick to the
ol d guys and they'd take care of
you. Modb guys can be very safe

inside. But he...still had sonething
to prove...

KARSEN
He' s dead.

FRANK THE AX
| got the guys who shivved him
They're all dead too.

They stand in silence for a nonent.

FRANK THE AX ( CONT' D)
Now. Now | want Edward Teague.
Juror nunber nine. | want himto
suffer like | do. To live wthout
his precious child, his daughter
that he dotes on, that he | oves.
want to rip her out of his arns.

(nore)
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FRANK THE AX (Cont'd)
| want himto hurt...you understand
me? | want himto have this hole
in his heart. This
ache...this...this horrible, hateful,
enpty, vicious, loss torn into his
soul .

(utter brutality)

| want to take his daughter from
himand | want himto |ive the rest
of his life never know ng what
happened to her.

The cold hatred that burns inside Frank is awmful init's intensity.
Then, w thout another word, he turns and wal ks back into the
dar kness.

FLASHBACK ENDS
| NT. | NTERROGATI ON ROOM - DAY
Jude |l eans back in his chair. A soul-heavy sadness pervades him

hangs around himlike the nmournful snoke from his snol dering
cigarette. \Waggoner and Craidnen are silent.

CRAI DMEN

You nmurdered an innocent girl...to

satisfy the petty revenge of a thug?
KARSEN

No. | nurdered her for noney.
WAGGONER

It's a bit hard for ne to believe
that a man |i ke Frank Azeglio would
be that -

KARSEN
Juveni |l e? Foolish? Wat, Agent
Waggoner? You have this idea that
a man ni cked-nanmed "The AX" is too
dignified to do sonething like this?
You have this noble fantasy of the
Mafia Don? The "kiss ny ring"
godf at her crap?

Karsen | aughs.

KARSEN ( CONT' D)
The only difference between Frank
Azeglio and the rest of humanity is
t hat everyone el se woul d daydream
about destroying the life of a man
(nore)
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KARSEN ( Cont ' d)
peripherally related to their own
personal tragedy while Frank was
tw sted enough to actually do it.

(beat)
This case wasn't special in ny line
of work. Maybe a little nore
gl anor ous because Tiffany, |ike
that Natal ee Holloway girl, was
unexpectedly tel egenic in death,
but that's about it.

Karsen | eans back in his chair and shakes hi s head.

KARSEN ( CONT' D)

W are all so stupid..

(beat)
Revenge, man. That's what ny job's
about. Wyves pissed at their
husbands want to arrange acci dents.
Husbands furious at their w ves for
cheating on them but can't be
satisfied with divorce. |It's their
pride, man. And it's the sanme across
t he board. Business partners,
booki es, nob guys, governnent
agencies, you nane the client. It
conmes down to one primary notive.
Sonmeone, sonmewhere IS nursing a
brui sed ego.

Karsen slunps in the chair. He takes a slug fromhis coffee cup.

KARSEN ( CONT' D)
That's why Tiffany Teague di ed.

That's why a small, pathetic man
paid a smaller, nore pathetic man
to kill her.

(tears begin)
We just don't get it...we really
have no idea at all what's...we
just don't have the right...

CRAI DVEN
To kill people?

WAGGONER
For nost of humanity, that's a given,
M. Karsen.

KARSEN
What planet are you living on, Agent
Waggoner? Not this planet.

(nore)
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KARSEN ( Cont ' d)
Peopl e kill each other by the
t housands every day on this planet!

Karsen gets up and begins to pace back and forth.

KARSEN ( CONT' D)
No. No. No. NO W ..we...we
can't see it. Don't you understand?
W have no perspective...

WAGGONER
(mld concern)
VWhat are you tal ki ng about, M.
Kar sen?

KARSEN
(getting manic)
If we could see it...but...you know?
From the beginning, that little boy
that grows up to be the man and you

end his life? | end his |ife?
(beat)

To me, he's just a target.
(beat)

O to you...to you guys he's a perp
or a nmurderer or rapist, we define
t hese. .. human beings by a single
word! A single nonent of their
[ives!

Karsen stops in front of the table and SLAMS his hands down.

KARSEN ( CONT' D)
BUT WE CAN T... WE HAVE NO Rl GHT!

CRAI DVEN
No. You have no right. W are the
government. We do have the right.

KARSEN

Even you can't see it. If you could
watch a man fromhis birth, see the
way his nother held himand wept,
see himas a little boy with his
little toys and little dreans, if
you coul d watch himeveryday and
watch himplay with his friends,
know hi s thoughts when he lay in
bed at night, see his fears, his

| oves, his heartbreaks and know
what drives himto do what he does..
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WAGGONER
No one can do that.

KARSEN

No one?

(beat)
Then no one has the right to judge
anyone el se.

(beat)
If you can't stand in the place of
t he person under condemnation, if
you know not hi ng about them .. You
can't judge them

Karsen col |l apses into his chair and | eans forward. \Waggoner is

wat ching him very concerned at this point. He glances at

Crai dnen. Karsen begins to weep silently into his hands. Craidnen
| ooks over at Waggoner. Enotional breakdown.

I NT. FBI FORENSI C PSYCHOLOGQ ST' S OFFI CE - DAY

Karsen is sitting in an arnthair in a plain but warmly decorated
office. A desk sits near the wndow. A couch is against one
wal | and a bookshelf |ines the other.

A pretty woman in her early thirties is seated across from Jude
in another arnchair. This is DR MEER  She's | ooking through a
folder. She |ooks up at Jude and sm | es.

DR. MEER
|"ve had a long talk with your
doctors and | ooked over your nedi cal
hi story. Your survival was nothing
short of m racul ous.

Jude nods.

DR. MEER ( CONT' D)

Severe brain trauma is an area of
medi ci ne where there are still many
unknowns. Sone victins have
under gone conpl ete personality
changes. ..

(beat)
| want you to know that we're taking
you very seriously. But, to be
honest, we are concerned that the
trauma you suffered m ght have caused
del usions. ..

KARSEN

(1 aughs)
Del usi ons. . .
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Dr. Meer i
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DR. NMEER
Al right. Let's put a pin in that
for the nonment and put it aside.
|'"d like to discuss your early life
and what caused you to becone a
prof essional Kkiller.

KARSEN
| hated ny father. He was a nean,
vile, son of a bitch. He used to

beat nme and ny nother until | put
himin the hospital when | was
Si xt een.

(beat)

Did you know t hat your view of God
is foundationally shaped by how you
vi ew your father?

s sonewhat taken aback by this |ast statenent.

DR. MEER
God? You believe in God?

KARSEN
Everyone believes in God. The ones
who say they don't are fools or
liars.

Dr. Meer arches an eyebrow.

DR. MEER
Isn't a belief in God i nconveni ent
in your line of work?

KARSEN
Unl ess you believe that God is |ike
your father. A nean, vile, son of

a bitch.

(beat)
You know the one thing you need to
kil another human bei ng? You have

it...everyone has it.

DR. MEER
VWhat's that?

KARSEN
Hatred. Maybe it's hatred of nen
or wonen or blacks or Asians or
Mexi cans. O the French. WMaybe
it's hatred of Christians or Mislins
or Jews or Republicans or Denobcrats
But it all cones fromthe sane pl ace.
(nore)
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KARSEN ( Cont ' d)
That central, foul, fountain-spring
of humanity, self-loathing. And
our fathers give it to us like their
fathers gave it to themall the way
back to Adam

DR. NMEER
That's a very dark and sad way to
| ook at the world.

KARSEN
Dark and sad? | killed people for
a living.
(beat)
You can't kill people for a living

and not think about God. You push
t he thoughts away, strangle them
shut themout. You nmay adopt a
phi | osophy that hel ps you to
function, basically sone kind of
secul ar dogma that you hold on to
with the fanaticismof a religious
zeal ot, but the thought, the

know edge of the truth of the

exi stence of God al ways creeps back
in. It can't be hel ped.

Dr. Meer stares at Karsen for a long tine.

She nekes

DR. MEER
You seem obsessed with God.

KARSEN
It goes back to the first man |
ever killed.

DR. MEER
Tell me about it.

KARSEN
| was just back fromthe Gulf, fresh
out of the Marine Corps..

DR. MEER
You fought in the Gulf war?

a few furious notes on her pad.

KARSEN
VWhat ? \What are you witing?

( CONTI NUED)



CONTI NUED:

He sits si

29.

DR. NMEER
Do you think your time in conbat
caused post-traunmatic stress

di sorder?
KARSEN

Time in conbat? This was Qul f \War
nunber one. | never saw conbat. |
never even fired nmy weapon. | didn't
start killing people because of the
Mari nes or the war.

(beat)

Now, ny time in the LAPD. That's
anot her story. Being in the LAPD
you' re part of the biggest gang of
thugs in the world. That's what
really opened the doors for ny

career. It got to be known that |
was a guy who could "get a job done."
(beat)

But | can't even blane the LAPD.
|'"d already pulled the trigger before
| joined the force.
(beat)
And, yeah, | sailed through their
lie detector test, no problem
That should tell you sonething.

lent for a nonent, staring out the w ndow.

KARSEN ( CONT' D)
H s name was Charlie Tucker. He
delivered pizzas and net ny
girlfriend in one of her college
cl asses. She dunped ne while | was
overseas. Dunped ne for a pizza
delivery guy. | hated himwth a
passion. It ate me up. | obsessed
about himand her and foll owed t hem
around sonetinmes. O called her
repeatedly. | was out of control.
An enotional tornado inside, tearing
nyself apart. | felt like I was
goi ng crazy...

(beat)

But when | decided to kill him..I
calmed down. It felt good to plan
the nurder. It was purposeful.
Directed. It felt right. | had no
intention of going to prison, so |
pl anned it out very carefully. It
t ook nont hs.

(nore)
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KARSEN ( Cont ' d)

(beat)
| began to follow Charlie day and
night until | knew his routine.
had a handgun registered to ne, so
| faked a robbery of ny apartnent
and reported it stolen. 1'd been
tendi ng bar since getting back and
this gave ne an idea. | began
drinking at this local pub that was
pretty busy. | becane what's called
a regul ar.

(beat)
| arrived between eight-thirty and
ten-thirty every night. | usually
never left before last call. You
see, | learned fromtendi ng bar
nmyself that you don't really notice
what tinme the regulars cone in.
But you definitely notice the days
they don't cone in at all

FLASHBACK BEG NS
EXT. APARTMENT PARKI NG GARAGE - NI GHT

A parking garage in a lowrent apartnment building. A few cars
are parked in the lot. There is no one around. Al nost no one.
There, standing hidden in the shadows, is Karsen. Wiiting.

KARSEN (V. Q)
So the time cones. This guy gets
home fromwork early on the night I
have it planned. Around nine-thirty.

A hatchback pulls into the parking garage and parks. The engine
shuts off, then the headlights. CHARLIEis in his early twenties,
thin, good-looking and tired. He tosses his pizza hat on the
passenger seat. And then a shadow falls across his open w ndow.
He | ooks up, startl ed.

A masked Karsen is standing over him The gun in his hand is
pointed at Charlie. Jude has a plastic soda bottle taped to the
barrel as a primtive silencer

CHARLI E
Pl ease. .. Jude...don't...

Jude fires straight into Charlie's face. Blood spatters back
into the car.

KARSEN (V. O.)

"1l never forget that. He knew it
was nmne. . .
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Jude works fast. He opens the door, shoves the body into the
passenger seat, starts up the car and pulls out of the garage
into the night.

FLASHBACK ENDS
| NT. | NTERROGATI ON ROOM - DAY

Karsen is back in the interrogation roomw th Waggoner and
Crai dnen.

KARSEN
| left the car and the body in a
bad area of town and tossed the

gun. It was a novice bit of work,
as | look back. | was lucky I wasn't
caught.

WAGGONER

You nust have been a suspect.

KARSEN
| was a person of interest. But
alibi held up. Right after | ditched

the car, | changed cl ot hes and went
to the bar. A little later than
normal. But it was pretty busy by
then. | sat down and drank until

closing, just |ike usual.

CRAI DMVEN
The detectives couldn't find
W tnesses to put you in the bar
| at e?

KARSEN
The detectives didn't get to ne
until al nost four days later. Then
checking my alibi took a couple a
nore days. By the tinme the cops
guestioned the bartenders, waitresses
and ot her regul ars about ny
wher eabouts on the night of the
nmurder, they all renmenbered ne being
there sane as usual. M usual tine.
My usual stool. Alnost a week |ater
in a busy bar? Nights run together
for the staff. Now, if | hadn't
shown up, they woul d've renenbered
that. But a dozen peopl e | ocked
down an air-tight alibi. The cops
forgot about ne.
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Dr. Meer nakes several notes, then | ooks up

DR. MEER
And the girlfriend?

KARSEN
She noved a few nonths | ater.
t hi nk she knew. Not for sure. But
sonething in me had changed and she
sensed it.

DR MEER
What changed?

KARSEN

It was very strange...a very strange
t hi ng happened the nonent | nurdered
Charlie Tucker.

(beat)
When you pull the trigger to nurder
that first person, this ancient,
primal, deeply held belief in a
pure, holy and just God Al m ghty
cones rushing to the surface. It
overwhel ns you.

(beat)
Time slows down to a heartbeat.
The gun snokes in your hand. You
| ook at the body, taste the salt of
his bl ood on your |ips and then..
Up cones rushing intense fear. Not
fear of the |aw or getting caught.
Those are rational fears, conmon
sense fears. This fear conmes from
sonmewher e el se.

(beat)
This gut-tearing, prinordial surge
of absolute primtive terror...you
know. . . you know you have transgressed
H's Law.

(beat)
"1l never forget that split second.
Because the next second was insane,
mani ¢, heart-pounding joy. Delight
of darkest kind. Delight that
l[ightning didn't strike you down.
In fact, you nurdered a man
and. . . not hi ng happened.

(beat)
God di d not hi ng.
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DR. NMEER
What did you expect?

KARSEN

| didn't expect to feel anything
about God at all.

FLASHBACK BEG NS
EXT. EMPTY FIELD - N GHT

A lone police car is parked by a huge enpty field. Far in the
di stance, behind the car, are the |ights, cranes and warehouses
of the docks.

KARSEN (V. Q)
What no one really tells you about
murder is the rush you get. An
i ncredi ble rel ease. .. al nost sexual ..
pent up anger, rage, frustration,
insecurity, all just expl odes out
of you...like climax...and you're
filled wth this kind of insanity,
this power and you want nore. |
want ed nor e.

Two uni fornmed police officers are walking to the center of the

field. One is Karsen. The other is OFFI CER TED GARTNER Kar sen

is about ten feet behind Gartner and has his gun drawn.

GARTNER
Karsen...|l have kids...a wife.

KARSEN
Shoul d' ve thought about that before
you decided to go to Interna
Affairs, Ted.

Gartner turns around and faces Karsen.

GARTNER
Look it's not too late. W'IlIl go
to |.A together and you'll tel

them who hired you to do this...we
can put the bad guys away.

KARSEN
This isn't a TV show, Ted.

GARTNER
In the nane of God! Jude! Don' t !

Karsen cocks his head and stares at Gartner. Then fires.
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FLASHBACK ENDS

I NT. FB

FORENS| C PSYCHOLOGE ST''S OFFI CE - CONTI NUOUS

KARSEN
When you renove God, a persona
God, an all-powerful, pure and holy
God fromthe human equation, only
one | aw remai ns.

(beat)

The | aw of human desire. \Wat we
want, we do. Sonetinmes this works
out. ..

FLASHBACK BEG NS

EXT. EMPTY FIELD - N GHT

Bul l ets punch into Ted.

he falls to the ground.

FLASHBACK ENDS

I NT. FB

FORENS| C PSYCHOLOGE ST''S OFFI CE - CONTI NUOUS

KARSEN

Sonetines it doesn't.

(beat)
Because in a God-free universe..
There are no ultinmate consequences
for your actions. Only social
conseguences.

(beat)
And those can be easily avoided if
you're very smart, very rich or
very power ful

FLASHBACK BEG NS

EXT. EMPTY FIELD - N GHT

at the sky. Ted is still alive. Blood is spi

Jude wal ks over to Ted's body. He's fallen, tws
[
Jude | ooks down at him Ted' s eyes stare right i

Jude raises the gun in his gloved hand,

at Ted.

ed,
|

KARSEN (V. Q)
When there is no God...you becone
God. The second tine, it's easy to
pull the trigger.

Then fires again.

FLASHBACK ENDS

34.

He jerks and tw sts spasnodically before

| ooki ng up

t
ng from his nout h.
nto Jude's.

cocks his head as he stares
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| NT. FBI FORENSI C PSYCHOLOGE ST'S OFFI CE - CONTI NUQUS
Jude stares at Dr. Meer.

KARSEN
And the third tinme...it's fun

| NT. | NTERROGATI ON ROOM - DAY

Jude is sitting alone in the interrogation room Snoking silently.
Looking at the cigarette in his hand. Watching the snoke cur
languidly to the ceiling.

Waggoner and Craidnen enter with Agent Marrs. She sits down across
fromhimwhile the nen stand behi nd her.

MARRS
M. Karsen. | want to thank you
for being so forthcom ng and
cooperative with our agents. |
want to tell you that we are going
to continue to investigate your
clainms but for now, we are going to
| et you go hone.

KARSEN
(1 ncredul ous)
What ?
MARRS

There are several factors in this
decision and | didn't make it
lightly. First was a conference

wi th your doctors who expl ained the
nature and extent of your injuries.
The second was the assessnent by
our psychol ogi st.

KARSEN
| don't believe this...

MARRS
M. Karsen, you've offered no
corroborating evidence, no co-
consipirators, no one who contracted
your services-

CRAI DVEN
Pl ausi bl y anyway.

MARRS
No physical evidence such as trophies
or information wthheld fromthe
(nore)
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MARRS ( Cont' d)
press on any of the several dozen
cases you've confessed to so far.

KARSEN
I"'ma hitman, not a serial killer.
| don't collect trophies or evidence
because | have...had...no intention
of getting caught.

MARRS
Be that as it may, |I'mafraid if we
are going to take this any further,
you need to give up sonething nore.
Sonmething that wll be nore
convi nci ng.

KARSEN
Do | seemlike I'mlying?

MARRS
| don't believe that you're |ying.
However there are mtigating
ci rcunst ances that keep us from
believing there aren't other
expl anations for your story.

Karsen | eans back, thoughtfully.

KARSEN

"1l give you the nanme of a client
that hired nme for nore than twenty
jobs. They tried to contract ne

| ast nonth and | turned them down.
They have records on every hit |
did for them M contact person
was naned Langdon Tenney. He works
at an office in downtowmn L.A His
phone nunber is 213-555-3049. But

you'll need to be discrete.
CRAI DVEN

No ki ddi ng?
MARRS

Al right, M. Karsen, we'l|
investigate M. Tenney. And we'll
contact you if we need to see you.

Karsen shakes his head and gets up. He puts on his |eather jacket
and with a | ook back, he | eaves the room

Waggoner is typing on his |aptop. He stops and | ooks up.
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WAGGONER
That nunber he gave us? It's a
gover nnment nunber. An extension in
the Los Angeles office of the CA

They stare at each other. Craidnen | aughs.
FLASHBACK BEQ NS
SUPERI MPOSE:  VALLETTA, NALTA

Karsen is seated at a patio table in a quaint restaurant in the
city of Valletta on the island of Malta. He's dressed like a
tourist, colorfully, yet tasteful. Dark aviator sunglasses cover
his eyes and he's wearing a beard.

A waiter brings himan espresso. Another man steps from behi nd
the waiter to sit down next to Karsen at the table. This is
LANGDON TENNEY. Tenney is in his late forties, early fifties.
He's an odd man. But he smles at Karsen warmnly.

TENNEY
Jude, nice work on the Vronsky job.
(beat)
You should conme on full tine, take
an exclusive contract with The
Conpany.

Jude raises an eyebrow at Tenney's indiscretion. Tenney waves
hi s concern away.

TENNEY ( CONT' D)
W're totally safe here.

KARSEN
Langdon, you know how | feel about
commtted rel ati onships. And |
really didn't enjoy Transdniestria.
It's a rathole.

Tenney pulls out an envelope and slides it across the table.

TENNEY
Okay, so no conmtted relationship.
How about dating for a few nore
weeks?

KARSEN
What ' ve you got ?

TENNEY
Alittle nonster naned Prince Da' ud
Abdul Rahman bi n Saud.

(nore)
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TENNEY ( Cont' d)

Harvard educated, graduate work at
MT, trained by Delta Force in
special warfare, he puts on a real
pro- Anerican face...and then funnels
massi ve anounts of noney through
back channels to terrorists. He's
trying to start up his own version
of Al -Queda. He's used his expertise
and contacts to acquire fissionable
material for dirty bonbs. Now we're
not really worried about that.
W' ve got soneone on the inside who
will deal with that. But we need
to send a nessage to the Saudi
Royal s, they need to keep their
cl an under tighter control

(beat)
But it's gotta to be subtle, see?
| want it to look |like an accident...
but not too nmuch like an accident.

KARSEN
Can do.

TENNEY
| knew you were the man for the
job. It's your attention to detai

that | appreciate.

KARSEN
You' re kind of sick, you know that?

TENNEY
You have no idea. Check out ny
current cover.

Tenney tosses Karsen a business card. Karsen |ooks at it, then
up at Tenney with a grin.

KARSEN
G obal Christian Relief? 1Isn't
that a m ssionary organi zation?

TENNEY
The bi ggest m ssionary "slash" relief
organi zation in the world.

KARSEN
| support one of those African
children. GCR s late-night TV
comercials really touched ne.
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TENNEY
| knew you were a true humanitari an.
KARSEN
What are you doi ng there?
TENNEY
Non-Official Cover. | work on the

Anti-Sl ave Trade Conm ssion. That's
how | got onto Rodya Vronsky. He
was a white sl aver

KARSEN

Why did The Conpany care about hinf?
TENNEY

Ch, they didn't, not at all. But |

have a slush fund for these kind of
things. And Vronsky was personally
aggravating ne.

Karsen | aughs darkly.

KARSEN
So that's how you square nurder
W th m ssionary work?

TENNEY
God and country, Jude, God and
country. And, you see, Christian
m ssi onary organi zations are
incredi bly good at intelligence
gathering. They can get into places
where it's difficult to recruit
assets and mnistry in areas |ike
sl avery, sex-traffic and drug trade,
all ows access to sone of the darkest
corners of the world, thus to sone
of the best intelligence in the
world. It's a great trade off.

Tenney pulls out a cigar, clips it, and lights it as he speaks.

KARSEN
Yeah? How do the m ssionaries feel
about it?

TENNEY

Well, that's interesting. Back in
the forties and fifties, The Conpany
woul d recruit m ssionaries and use
the information they brought back
to fight the Cold War.

(nore)
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TENNEY ( Cont' d)

The m ssionaries were very
enthusiastic at first, doing their
patriotic duty and serving God.
Great fun was had by all.

(beat)
But after a decade or so, they
noticed their reputation as shills
for the ClA had a deleterious effect
on their ability to make converts.
So they backed out en masse, refused
to cooperate anynore, said their
"duty to spread the gospel was of
par anount i nportance” or some such
nonsense. So The Conpany
conpensat ed.

(beat)
We created d obal Christian Relief.

KARSEN
Are you telling me dobal Christian
Relief is a..
(boggl ed)
A massive Cl A front conpany?

TENNEY
You got it. GCRis a wholly-owned
and operated subsidiary of the C A

KARSEN
(baf fl ed)
But what about the..."Christian"
part?

TENNEY
Ch, it's there. The whol e "CGospel "
thing. You need it for the literature
and the fund-raising and to keep up
appearances...But GCR real ly focuses
nore on humanitarian aid and
infrastructure than on preaching,
per se...

(beat)

Jude, listen, fighting the
international slave trade is
sonething | get personally excited
about. [It's very rewardi ng work.
It's noble. And I would never have
| earned about our dear Prince Da'ud
and his dirty bonbs if | hadn't
been tracking slavery from Russi a
to Transdniestria to the Mddle
East .

(nore)

( CONTI NUED)
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TENNEY ( Cont' d)

Let me tell you, those Mislins may
talk a good |line and make their
wonen wear burgas and all that but
they still like their little girls
and boys...preferably white.

(thinks a nonent)
| think sodomzing little white
boys is one of the ways that Arabs
express their loathing for Western
cul ture.

(beat)
But maybe |' m over-psychoanal yzi ng
It.

He puffs the cigar to life.

I NT. DI VE

Karsen and Tenney are sitting in a booth inadimy lit,

di ve bar.

cigars.

TENNEY ( CONT' D)
Hey, you want to get a drink?

KARSEN
It's nine in the norning.

TENNEY
Your point?

BAR - AFTERNCON

41.

snoky

They aren't drunk, but they've clearly had a few
Tenney is chatting away, while Karsen snokes one of Tenney's

TENNEY
No, no, no. Jude, No. Christianity
is...well, 1'l'l tell you. It's like
a hot blonde chick. Areally hot
bl onde chi ck

KARSEN
What ?

TENNEY
Wth big tits. Really nice, big
tits.

KARSEN
Agai n. .. what ?

TENNEY
You | ook at her and you think, "God,
she's beautiful, | would so love to

get with that" but there's just one
pr obl em
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KARSEN
She's retarded?
TENNEY
Vell, | was gonna say "stupid" but
yeah. ..
KARSEN

| don't know. | just don't see it.
| just see the "stupid".

TENNEY
CGet past your prejudices. Look at
the beguiling sinplicity. God creates
man, gives himfree will. Man freely
gives God the finger. God, being
perfect, can't stand inperfection,
so he nust destroy Man. But Cod
loves his dirty little nonkey- peopl e.
And knew this woul d happen so, he
made man a little different than
all the other creatures. He made
man in his own inmage...so that he,
God hinself, the crazy-brillant
superm nd that created physics and
flowers and stars and di nosaurs...can
beconme a man. How m nd- bl ow ng an
idea is that? And by the way, unique
inall world religions to
Christianity. So "He" gets born in
a manger, he lives the perfect I|if
dies on a cross, in place of, in
fact, FOR all of mankind, kind
of ... buying themout of their debt...

€,

Tenny puffs and bl ows a snoke ring out of his cigar.

TENNEY ( CONT' D)
Then he rises fromthe dead.

(beat)
God knows he has to set the bar | ow
or mankind will fail again, so al

you have to do is BELIEVE all this
and you don't pay the penalty.

KARSEN
What penal ty?

TENNEY
Hell, man. Eternal Dammation. The
Lake of Fire. The whol e shebang.

(beat)

Wul dn't you love to see the world
t hat way?
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KARSEN
|'d rather have ny brains bl own
out .

Tenny slugs his scotch and raises his glass to signal for another.

TENNEY

VWi ch brings us to evol ution.
Evol uti on destroys the "speci al
creation" of man. | nmean if there's
no Adam if he was just sone evol ved
monkey, it destroys the prem se of
their religion. The sacrifice of
Jesus i s rendered neani ngl ess.

(beat)
That's why Christians hate evol ution
and don't want it taught. Can't
bl ame themreally.

KARSEN
Sure you can. You can bl anme them
for holding on to an obvious fantasy,
a clear delusion that destroys any
rationality at all. For turning
their backs on the fundanental s of
sci ence and enbraci ng dark age
t hi nki ng. For believing in God AT
ALL.

TENNEY
WHAT?

KARSEN
GOD, man, believing in God! That's
where all this stupidity starts.
(beat)
Don't tell ne you believe in God?

TENNEY
(softly)
O course | believe in God.
(beat)
Listen to nme, Jude. Only fools or
liars say they don't believe in
God. And you're no fool

KARSEN
Are you calling nme a liar?

Tenney is silent for a noment. He takes a drink and then | ocks
eyes with Jude.

( CONTI NUED)



CONTI NUED:

Tenney takes anot her dri nk.
then turns to his own drink.
silence continues for a mnute until

TENNEY
You are a liar and you and | both
know why.

TENNEY ( CONT' D)

Hey, you believe whatever you have
to believe to get out of bed every
day. If you want to be an athei st,
that's cool with ne.

(beat)
But | think you should consider the
i kelihood that Christianity is an
evol utionary necessity.

KARSEN
| thought you Christians didn't
believe in evol ution.

TENNEY

Don't get nasty with ne.

(beat)
Thi nk about it. Christian principles,
if followed, can yield a society
wi th amazing potential. Christianity
encour ages obeyi ng the | aw,
respecting the governnent and when
you have to di sobey, the Bible only
preaches non-viol ent resistance
even to the point of self-sacrifice.
It tends to flourish under
repression, it's adaptable to any
culture and Christians are easily
corrupted once they hold actual
power .

(beat)
Jude, don't you see how useful such
a belief systemcould be for creating
a stable society?

KARSEN
A society of sheep. | could never
be a sheep.

TENNEY
You are so self-centered. Well, you

don't have to be a sheep. Evolution
needs it's wolves to cull the fl ock,
di spose of the weak and the sick
and the evil.

(nore)
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TENNEY ( Cont' d)
(beat)
But can you see what |'m saying?

KARSEN
What about all the other religions?

TENNEY

What have you got left? Judaism
was rendered irrel evant by
Christianity. Hnduisn? It's
unsust ai nabl e and actual |y
destructive to society. Its rigid
cl assi sm doesn't work, doesn't allow
t he necessary adaptation, the
flexibility required for advancenent.
Besi des there are too many gods and
it's kinda gross. Have you ever
seen the Ganges? Disgusting. An
evol uti onary dead end.

(beat)
So Hi ndui sm evol ved, or had it's
own kind of "reformation" and we
got Buddhism \Which is pretty cool
But not really useful for building
our new society. Meditating on
your navel at some nountain retreat
in Nepal may be bitchin' and al
that, but it never did nuch for
anybody.

(beat)
So if we dispense with inanities
i ke Scientol ogy or Mrnonism or
meani ngl ess eccentricities |like
Jai ni sm or Bahai what does that
| eave us with?

KARSEN
| sl am

TENNEY
The Religion of Peace. Unadaptabl e.
Unreformabl e. Sonewhat insane. |t

is the religious version of Communi sm
and Fascism It's totalitarianism
with a religious justification,

which is proving to be far nore

sustai nable than it's secul ar
counterparts...and when these two

cl ash. ..

KARSEN
Sounds like Wrld War 111.
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TENNEY
It's the Hegelian Dialectic conme to
l[ife. Wen the thesis of
Christianity crashes into it's
antithesis, Islam it wll result
in SYNTHESI S. .. A sust ai nabl e new
world religion that will have the
force of totalitarian |aw conbi ned
with love, grace and self-sacrifice
for the worship of God and the
advancenment of mankind into the
next ten thousand years. It wll
enforce a peace that will allow us
to reach deep into this universe,
per haps beyond into other dinensions,
perhaps to the face of God hinself...

KARSEN
You think this is "God' s" plan?
TENNEY
It's our plan. Because we are God
or we will be. As we reincarnate

over and over, building up a kind

of psycho-spiritual critical nmass

at the end of tinme, we'll reach a
culmnation in which every soul,
every human being born and di ed
joins into the ULTIMATE SOUL...it"'l]I
be an explosion of joy, a cosmc
orgasmthat gives birth to God

hi nsel f.

KARSEN
What ?

TENNEY
W w il conmbine to give birth to
God outside of tinme, becom ng, or
really, returning to the eternal
And begi nning the process of creation
all over again...for the very first
t1me.

Karsen stares at Tenney. He begins to |augh.

KARSEN
You're...putting ne on. Tell ne
you' ve been putting nme on this whole
tine...

Tenney st ares back.

( CONTI NUED)
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KARSEN ( CONT' D)
(gasping with |aughter)
Cosm c orgasm..That's hilarious.

Karsen is conpletely out of control with |laughter. Tenney takes
anot her drink and stares coldly at Jude.

TENNEY
You' re a dick.
(beat)
You know that, right?

This only nmakes Karsen | augh harder.

FLASHBACK ENDS

I NT. KARSEN S HOUSE - LIVING ROOM - N GHT

Jude is at hone, sitting silently and alone in his living room

On his lap sits a cat, which he is absentm ndedly stroking as he
stares at the curtains covering big picture w ndows.

H s house is bare. A few boxes are stacked in the hall. A barren
fish tank sits against one wall. An enpty bookshelf on the other.
The chair he's sitting inis the only piece of furniture left in
the living room

Suddenly he gets up and wal ks to the window, jerks the curtains
open and peers out.

ANGLE ON

The street. Sonewhere in the Hollywod H Ils. The narrow, curving
roadway is enpty. A soft wind blows through the trees. Jude

drops the curtain...and then cries out.

He staggers forward, clutching his head.

FLASHBACK MONTAGE BEG NS

1. Karsen tortures a man with battery cables, sending sparks flying
of f the scream ng man's body.

2. Karsen holds a man's head back and slits his throat, watching
the blood spill, the life flow fromthe man's eyes.

3. Asyringe injects it's payload into a man's leg. He stunbles
forward and clutches his chest, before falling to his knees.

4. A man's face is bulging. A cord is wapped around his throat.
Karsen is behind him strangling the Iife out of him

5. Karsen, wearing a suit and facial disguise, walks into an
office. A man is seated at a desk
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Karsen fires three fatal (silenced) shots into the nman's body,
and wal ks out.

FLASHBACK MONTAGE ENDS

Jude is on his knees, face down on the floor of his living room
He's shaking and sweating. Holding his head. Suddenly, there is
a ROARI NG SOUND. The house begi ns to shake.

As Jude | ooks up, he sees a VISION in his hallway. H s hallway
merges into darkness and flashes with light. Suddenly, a burning
bri ghtness, like raw lightning, R PS though the house.

There, seared in the afterburn, is the image of a bl oody cross.
Jude, still on his knees, reaches for it.

I NT. JI M WAGEONER S HOUSE - NI GHT

Agent Jim Waggoner's honme is a stark contrast to Jude's. It's
warm brownish and filled with the clutter of famly life.
Pictures cover walls and kni ckknacks fill cubby hol es.

Jimis sitting in the dining room at the table, wth his | aptop
conputer open and files spread all around. He's deep in thought,
| ooking at this paper, then the next, then back to the conputer.

Hs wfe, JANET, comes up behind him waps her arns around his
shoul ders and ki sses his neck. Jimstops working and | eans back
into her.

JANET

Are you gonna work on this all night?
WAGGONER

Yeah.
JANET

Sure | can't distract you?
Ji m | aughs and shakes his head.

JANET ( CONT' D)
Anot her serial killer? | hate it
when you get those cases.

WAGGONER

Not this tine...Not exactly.

(beat)
| don't know what to nake of it.
The man seens credible. H's stories,
t hough sonme are far-fetched, are
for the nost part, nundane in the
extrene. His confession is just...
bi zarre.
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JANET
Conf ession? Doesn't that make your
j ob easier?

WAGGONER
(sml es)
You woul d think that, wouldn't you?

JANET
| think you should trust your
i nstincts, your experience and your
wi sdom What do they tell you?

He | ooks up at her, smles and kisses her.

WAGGONER
They tell nme | have a great wfe.

She smles and sits down next to him

JANET
Seriously.

Waggoner thinks for a nonent.

WAGGONER
There's sonet hing, sone part of his
story that he hasn't told us.
Sonet hing's m ssing. ..

I NT. FBI CONFERENCE ROOM - MORNI NG

A conference room wth big picture w ndows | ooking out over Los
Angeles. On one side of the table are Agents Marrs, Waggoner and
Craidnen, along with another man, the FBI LAWER

Across the table sit three nen. In the center is Langdon Tenney.
Beside himis the CIA LAWER. On the other side is an ol der man.
This is ROBERT LOEVEN. The Lawyers are arguing.

Cl A LAWER
The details of Agent Tenney's
personal file are classified.

FBI LAWER
The date of his departure from Non-
Oficial Cover is hardly classified.
H s current posting is not classified
i nformation.

Cl A LAWER
Every posting in The Agency is
classified. Tell nme, what is the
pur pose of the question?
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FBI LAWYER
The question is part of our ongoing
i nvestigation.

Cl A LAWER
I nto Agent Tenney?

FBI LAWER
We are not at liberty to disclose
that at this tine.

TENNEY
(rai ses hand)
| think | can extend a professional
courtesy to the FBI as long as ny
answers are not recorded in any
way.

MARRS
That's accept abl e.

The CIA | awer starts to protest. Tenney waves himoff.

TENNEY

| left NOC status shortly after
Ri chard Hanssen's apprehension. MW
name was on a list of a nunber of
Non-OF ficial Cover agents that
Hanssen m ght have conprom sed,
along with Valerie Plame and several
dozen ot hers.

(beat)
| think Val left that small point
out of her book. Not that it
mattered nuch... W were all screwed.

(beat)
Along with Agent Plane and the others
| was renoved fromfield duty unti
the extent of the danage could be
ascert ai ned.

(beat)
Hanssen was FBlI, wasn't he? So |
guess | can thank you guys for ny
cushy desk j ob.

MARRS
Agent Tenney, do the names Rodya
Vronsky, Prince Da'ud Abdul Rahman
bi n Saud, Stavros Nokol opol ous,
John Rai ner-Snythe or Angela Lerther
mean anything to you?

Tenney doesn't react. He stares silently at Marrs, conpl ete poker
face.
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MARRS ( CONT' D)
| have...ahh...seventeen nore nanes
on the list...
She pushes the paper to Tenney. He reads it. Then |ooks at Marrs.
TENNEY
| do know these nanmes. By reputation
only. Al very nasty people.

He slides the paper back to Marrs.

MARRS
Al'l of the people on that |list are
dead.

TENNEY

How sad for their | oved ones. Wat
IS your point?

MARRS
We're investigating allegations
that you had the people on this
list assassinated in the interest
of the U S. Governnent.

TENNEY
(1 aughs)
"' mnot an assassin.
MARRS
Per haps you ran assassi ns.
TENNEY
"Ran assassins." |t sounds so

gl anorous, so Le Carre.

MARRS
This isn't a joke. W are
i nvestigating you personally.

TENNEY
Ahh. Well, then. This neeting is
over.

Tenney starts to stand.

MARRS
Sit down, Agent Tenney. W have a
petition in Federal Court for access
to your CIAfile and the file of
every nane on this |ist.
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TENNEY
Good luck with that.
Cl A LAWER
We'll see you in court.

The three CIA nen stand to | eave. Marrs stands as wel | .

MARRS

| thought that'd be the way you'd
play this.

(beat)
| have a press conference schedul ed
for tonight. At that press
conference we wi Il announce that
the FBI is investigating you, Agent
Tenney, for corruption, nmurder and
espi onage against the United States

Gover nnent .

(beat)
After the nmedia gets hold of that
story, your nane will go down in

hi story wth R chard Hanssen and
Aldritch Anmes.

(beat)
You renmenber Anes, don't you? Wasn't
he Cl A?

Tenney gets red-faced, angry but under tight control.

TENNEY
| amnot a traitor

MARRS
Then deliver nme the files that |
want .

TENNEY

That's bl ackmai |l !

Cl A LAWER
This is outrageous! W will see
you in court and you can expect an
i njunction agai nst that press
conference on your desk within the
hour!

Tenney and the |l awer | eave the room The ol der nman, Robert
Loewen, hangs back. Marrs nods to Waggoner, Craidnen and the FB
| awyer. They get up and |l eave. Marrs and Loewen are al one.

LCEVEEN

That was very theatrical, Angie
Now, what is this really about?
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MARRS
| need to see the CIA files on those
names. Just see them Just ne.

LOEVEEN
VWhat do | get out of conplying?

MARRS
| won't drag Tenney through the
mud, even though he's acting guilty
as hell ...

LOEVEEN
| think he's nerely incensed that a
governnment he's served | ong and
faithfully is making threats that
could destroy his life.

MARRS
| need to see those files, Robert.

LOEVIEN
VWhat if you didn't Iike what you
saw, Angie?

MARRS
VWhat would | see, Robert?

LOEVEEN
Angie...please...if this is sone

kind of gane, it is a very, very
danger ous one.

MARRS
Are you threatening ne?

LCEVEEN
O course not. Say hello to Dan
and the kids for ne.

Wth that, Loewen is out of the room

EXT. PACI FI C COAST H GHWAY - DAY

Agent \Waggoner is driving a convertible Chrysler Sebring, speeding
along the Pacific Coast H ghway with the top down. Sitting in

t he passenger seat, watching the coast go by, is Jude. \Waggoner
shouts over the w nd.

WAGGONER
Thanks for doing this. | felt like
we needed to get out of the office
for awhile.

( CONTI NUED)



54.

CONTI NUED:

KARSEN
Sur e.
(beat)
What's goi ng on, Agent Waggoner?

WAGGONER
Call nme Jim

Karsen stares at \Waggoner curiously. Waggoner turns off the
hi ghway and wi nds al ong a sideroad that runs al ong Zuna Beach.

EXT. ZUVA BEACH - DAY

Waggoner and Karsen are parked at Zuna Beach, watchi ng beachgoers
lay in the sun, play in the surf. Karsen watches the waves crash
on to the shore and lights a cigarette.

WAGGONER
You see, Jude, there's a part of
your story that you've left out. |
believe it's an inportant part,
sonet hi ng that woul d hel p-

KARSEN
It won't help your investigation.
WAGGONER
It wll help ne to understand you.
(beat)

This is your confession. But it's
my investigation. And you are
hol di ng sonet hi ng back. .

Karsen shivers, even though it nust be eighty degrees out.
FLASHBACK BEGQ NS
| NT. NI KI TA FRANZ RESTAURANT - THE BAR - NI GHT

The Wbman is sitting across the table fromJude. She smles at
hi m

THE WOVAN
Good ni ght, Jude.

Jude stares at her. She knows his nane. He shoves back fromthe
table. Too late. She's already aimng a snub-nose .38 cali ber
pi stol right at his forehead. Point-Dblank range.

She fires. The bullet smashes into Jude's face. He drops like a
rock. She fires two nore tinmes into his body on the floor.

FLASHBACK ENDS
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EXT. ZUMVA BEACH - CONTI NUCUS

WAGGONER
This wonman...all the w tnesses at
the bar said that two nen wal ked
over and shot vyou.

KARSEN
| heard that fromthe cops too.

WAGGONER
The only one who puts a wonan at
your table was the bartender, but
he said she left right before the
shooting started.

KARSEN
Vell, | don't renenber two nen. [
renmenber this wonman shot me. |
remenber that really clearly.

FLASHBACK BEG NS
I NT. NI KITA FRANZ RESTAURANT - THE BAR - NI GHT

The crowd in the restaurant is in a mad-blind panic. The Wnman
who shot Jude calmy wal ks to the side door and di sappears into
t he ni ght.

Jude sits up fromwhere he's fallen to the ground. He seens
uninjured. More than that, he's really, really angry. He jerks
a nine mllinmeter handgun fromthe small of his back and | eaps
up. Shoving people out of the way as he scranbles for the side
door .

EXT. N KI TA FRANZ RESTAURANT - NI GHT

Jude bursts out into the street in front of N kita Franz, guiding
his G ock around potential targets with disciplined precision

But something is wong. No one is there. A thick fog rolls across
t he ground.

The buil dings across the street are dismal enpty storefronts.
Broken wi ndows, abandoned cars, tw sted streetlights that shed no
light, decorate this version of Ventura Boul evard.

He turns back to the Nikita Franz. |It's ABLAZE with LI GHT and
COLOR in stark contrast wwth the wetched twilight grey that seens
to pervade the world surroundi ng him

Forgetting his danger, Karsen wal ks back to the picture w ndow

that looks in on the bar of the Nikita Franz. The chaos i nside
i s subsi di ng.

( CONTI NUED)
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The crowd i s gathered around sonmething on the floor. No. Soneone.
There's Nick (The Bartender), hovering over soneone. Performng
CPR.

Nick is giving nouth to nouth, keeping Jude from seeing the face

of the person on the floor. But then Nick stops, noves down and
begi ns nethodi cally punping on the chest. Jude stares at his own
face. He sees hinself, his body, lying on the ground, blood com ng
out of his nmouth with every conpression that Nick perforns.

Jude backs away fromthe windowin horror. Then he jerks on the
side door. But it won't open. He rattles it, pounds on it.
Nearly in a panic hinself, he pounds on the w ndow.

KARSEN
HEY MANI' NICKI |'MHERE! |'M
Rl GHT HERE

A strange choki ng sound that m ght be | aughter cones from behi nd.
Instantly Karsen is alert to danger behind him Wth his weapon
he scans the tw light shadows of the street.

Suddenly a dark form STREAKS by him slashing his face with five
clawlike nails attached to bony fingers. The SLASH cuts through
Jude's face, slicing though his cheek, into his nmouth, right under
his eye. |It's a vicious wound. Bl ood sprays.

Jude falls to one knee, covering his wounded face with one hand..

KARSEN ( CONT' D)
Jesus Chri st!

...and FIRING two shots at the dark formwi th the other.

The form vani shes and the street becones strangely silent. He
pulls his hand fromhis face. The wound is gone except for five
scratches that are fading quickly away.

KARSEN ( CONT' D)
YEAH YOU DIDN T LIKE THAT! DID
You?

EXT. TW LI GHT STREET - N GHT

When Jude gets to his feet, the Nikita Franz restaurant is gone.
He jerks a second snub-nose revolver fromhis ankle.

KARSEN
| GOI' MORE WHERE THAT CAME FROM SO
STAY BACK

He begins to wal k down the fog-rolling street, guns in both hands.

Shadows dance in the corners of the decrepit buildings, flickering
t hen vani shing, novenent in darkness.
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It's playing with Karsen's m nd

KARSEN ( CONT' D)
WHO S THERE!

Suddenly another formslans into him [It's human...barely. Like
a feral desiccated corpse, skin stretched tight across bones,
rags of clothing hanging like rotting mst off it's body.

It DIGSit's clawlike nails into Karsen's chest. Karsen is face-
to-face with the creature. It HI SSES at him It opens it's nouth
to reveal teeth sharpened into fangs.

Karsen SCREAMS and fires the dock right intoit's chest. The
force of the bullets blow the creature back into the street.

As the creature struggles to get up, it transforns into a little
boy of twelve, crying and rubbing his eyes. Then it transforns
again, into a young man, fully human, staring at the hole Jude's
bullet tore into him Then, again, into an old, old man.

Wth tears in his eyes he stares at Jude. Jude stares back. A
guttural sob escapes the old man. The sob chokes in it's throat
as the bullet hole slowy reforns. The sob changes into a wail,
then into a SHRI EK OF RAGE

Jude, nmesnerized by the series of transformations is shocked when
the man, in one incredible nove, |leaps up to continue his attack.

Karsen fires again and again. Direct hits all, all blowing bits
out of the creature. Bits that reformvery, very slowy.

KARSEN ( CONT' D)
WHAT THE HELL ARE YOU?

The creature croaks it's hideous |aughter. Karsen backs away
fromit. And then he's STRUCK FROM BEHI ND. Anot her one.
Virtually identical, claws digging to Karsen's neck, teeth ripping
into the top his skull, ripping up gashes of skin, spraying bl ood.

Karsen, screaming, flips the thing off his back. He stares at
the corpse-like visage as it transforns into a beautiful young
woman. But he doesn't hesitate and shoots it in the face. It's
head snaps back and it's body is hurled a few feet...and then
it's up again.

And anot her one, and another one. Mre and nore are craw i ng out
of the sewers, dropping fromthe rooftops, sliding out of broken
W ndows.

Karsen is shockingly fast, firing over and over, tossing the
revolver when it's enpty, reloading the A ock. The bullets bite
into the wights, burning gruesone holes, causing themto shriek,
but the gunshots are not bringing any of them down.
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Finally Karsen is out of bullets. He's standing in a circle of
t hese corpse-like wights...and now they fill the street, the
shrieks and cries having brought hundreds out to feed.

Karsen knows he's done for. Like one creature, the w ghts surge
forward, ripping into him cutting, slashing, DEVOURI NG H M
They hold himdown and CONSUVE him And all he can do is scream

FLASHBACK ENDS
EXT. ZUMVA BEACH - CONTI NUCUS

Waggoner is listening silently. They are both | eaning on the
hood of the car. The joyful beach noises sound strange. The
roar of the surf. Wth a haunted look in his eyes, Karsen
continues to speak.

KARSEN
|"d al ways divided nen up into
predators and prey. Al ny life |
was a predator, a killer. Dom nant.
At the top of the food chain. Now
suddenly | was prey. | could feel
their teeth, claws, ripping ny skin,
digging into ne. They were feeding
on ne.

FLASHBACK BEG NS
I NT. NI KITA FRANZ RESTAURANT - THE BAR - NI GHT

Paranmedi cs rush in to the bar, hauling a stretcher. The crowd
has thinned. N ck is still performng CPR, but now he's covered
i n bl ood.

PARANMEDI C
We've got it. W've got it.

One paranedic pulls Nick off, while the other checks Jude and
prepares to give himoxygen. N ck stares down, watching them
work. He rubs his face, rubbing a snear of blood across his cheek.
Suddenly tears burst and run down his cheeks.

NI CK
Dear God...Dear Jesus... Pl ease..

The Paranedi cs | oad Jude on to the stretcher. N ck follows.

EXT. TW LI GHT STREET - CONTI NUOUS

Suddenly, on the Twilight Street, two bright |ights cut through

t he darkness. As a man, the wghts turn fromfeeding on Jude and

cringe. HEADLIGHTS blast into the fog, into the dark mass of
horrible creatures. The roar of an engine is heard.
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A bright yellow sedan is barreling down the street right towards
the feeding frenzy. |It's a cab. The nane on the door reads ANUBI S
TAXI COMPANY. The roof sign reads "In Service." The driver |eans
on the horn. This is all the wights can take. They flee into

the darkness as the cab skids to a halt next to Karsen's bl oody
body.

Karsen can't nove. He can only watch as THE CABBI E gets out of
the car and wal ks over to him He squats down, grabs Karsen and
pi cks himup. Karsen cries out in agony.

THE CABBI E
Amwy, quit your whining. You're
fresh. You'll be fine in a nmonent.

The Cabbie throws Karsen into the back of the Taxi, gets in hinself
and the cab peels out of there.

| NT. CAB - CONTI NUCUS

In the back of the cab, Karsen is al nost back to normal. He stares
at his hands, not believing his fingers are still there.
KARSEN
Thank you. ..
THE CABBI E
They like the fresh ones and you're
plenty fresh, maybe even still alive,
at least for a mnute or two nore...
KARSEN
What ?
THE CABBI E
Sonetinmes, they get jerked back,
you know. | seen it happen. Just

as they're starting to feed and
BAM  The dude's gone back to his
body. .. Mbdern nedi ci ne. .. amazi ng
stuff.

(beat)
But | wouldn't count on that, if |
were you. . .

Karsen is not conprehendi ng what is happening to him

KARSEN
Look, could you take ne back to the
restaurant. It's the other way,

back the way we cane.
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THE CABBI E
Yeah, no can do. W got an
itinerary. |'mon a schedule. You

just relax and enjoy the ride.
Check out the sights.

The sights are nothing but gloony, cheerless and bl eak rows of
tenenent buildings stretching endlessly into a grey tw light.
This begins to inpact Karsen. He is terrified.

KARSEN
(softly)
VWhere...are...we?

THE CABBI E
W' re here.

EXT. THE TW LI GHT PRI SON - CONTI NUQUS

The cab glides to a halt in front of a nonunental decaying
skyscraper. Massive cathedral-like steps mount up to a crunbling
gothic arch that leads into the building. Surrounding the
structure is a towering fence of twsted, rusted razor wire. But
for all this protection, the gate hangs open, bent on it's hinges.

Jude gets out of the cab and stands, staring up at this nonstrous
derelict. Hundreds of stories high and not one light in any of
t he wi ndows.

Jude begins to enter the building, drawmn to it, al nost agai nst
his will. It horrifies himbut it waits for him As he pushes
past the broken gate and nounts the steps, the cabbie, standing
by his cab, calls to him

THE CABBI E
"Il be waiting for you, if you
decide to | eave.

I NT. THE TW LI GHT PRI SON - LOBBY - CONTI NUOUS

The Lobby of this Twilight Prison is strewn with trash. Jude
makes his way to the huge bank of elevators. Several of the

el evat or doors are open, opening on shafts that plunge into

dar kness. Jude noves past them A door hangs ajar. A stairwell.

| NT. THE TWLI GHT PRI SON - SOLI TARY CONFI NEMENT - CONTI NUOUS
Jude steps out of the stairwell into a narrow hallway. A guard
desk is crammed into the corner. The gate that once barred
entrance to the cell block hangs open. Jude noves past it.

The narrow hallway is littered with piles of trash and thick with

dust. It's lined, every few feet, wth doors that open on to
small cells. This is a solitary confinenment floor.
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The doors to the cells are thick wood, with a small w ndow cut at
about head-1evel, a w ndow of steel-nesh. At waist-level is

anot her opening, operated only fromthe outside, into which food,
or out of which hands could be placed for handcuffing.

Jude noves down the hallway. Every one of the cell doors are
open. The cells are enpty and bare. A bed, a toilet and a desk.
Jude keeps wal ki ng down the hall.

Until he cones to a closed door. He stares in through the tiny
wi ndow. And JERKS back when he sees a man huddl ed in the corner
of the cell. The nman doesn't react.

Jude |l eans forward, |ooking nore closely. He puts his hands on
the door, pushing it open. The figure in the cell doesn't nove.
Jude enters the cell

I NT. THE TWLIGHT PRI SON - JOHN KARSEN S CELL - CONTI NUOUS

The man in the corner sits in a wheelchair. He is grotesquely

fat with several days stubble on his face. He's wearing a stained
w fe-beater t-shirt and boxer shorts. His left leg is cut off
right below the knee. This is JOHN KARSEN

He turns his head to let his dull eyes stare at Jude, barely
conpr ehendi ng his presence.

KARSEN
Dad.

John Karsen's piggish eyes narrow. He |looks as if he is about to
speak...and then he drools a bit, turning his face to the wall.

FLASHBACK ENDS
EXT. ZUVA BEACH - AFTERNOON

Jude is silent for a nonent, watching the ocean waves crash on to
t he beach.

KARSEN
My father was a prison guard. Wen
he was younger, before | was born,
he worked for the Texas State
Penitentiary System They fired
him Anyway he was hired by Rio
| ncorporated. They run these private
prisons throughout the country.
They take state noney to house
"overfl ow' offenders. These pl aces
are sewers.

(nore)
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KARSEN ( Cont ' d)
Riois a for-profit conpany and
they cut corners on things like
| aundry service or plunbing repairs
to increase profit margins. |
remenber ny dad taking nme there
when | was ten or so. Sone of the
beddi ng, the inmates towels...were
thick with nold. The place was
filthy.

VWAGGONER
|'ve heard of them

KARSEN
I f you get sent to a Rio Prison,
you are the bottom of the barrel
No one cares about you. \Wich made
the place perfect for ny father.
He was the Senior Supervisor on the
prison guard at a rathole Rio Prison

outside of Abilene. It was his
per sonal ki ngdom of pain.
(beat)

When he'd beat the crap out of ne,
he'd tell nme it was to discipline
me, for nmy own good, so | wouldn't
end up like his inmates.

(beat)
But that's exactly what | was. For
the first sixteen years of nmy life.
Until | took a baseball bat to his
head and shattered his jaw. He was
yelling at ne because I'd failed to
make it safe at first base. He
pull ed ne out of the dugout in front
of ny coach and all nmy friends and

yelled at me. | turned ny back on
hi m and wal ked away.

(beat)
When he grabbed ne, all | knew was

that 1| wasn't going to let himhit
me in front of ny friends. And the
bat was sonehow, suddenly in ny
hands.

(beat)
He left after that. When he got
out of the hospital, he took his
stuff and left. M nomnever really
forgave ne for himleaving. She
got beat worse than | did, but she
hated nme for driving himaway.

(nore)
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KARSEN ( Cont ' d)
(beat)
| went to his trailer park years
later, to kill him

WAGGONER
Wy bot her ?

KARSEN
Because | hated him even after al
the years. So about fifteen years
ago, | decided | was going to kill
him Wen | came in to his little
ratty trailer, he was sitting in
his wheelchair. He'd gotten diabetes
and they'd had to cut off his foot.
| stood there and stared at him
But |...sonmething inside nme woul dn't
let me pull the trigger..

WAGGONER
You pitied him You had conpassion.
Maybe you still |oved himdown deep.
KARSEN
(1 aughs)
No. Kind of you think so, though.
No. | looked at his rotten,
stinking, nold-ridden trailer and
t hought... you deserve this and |

hope you live in this rathole with
your mssing foot for a long, |ong
time. | wal ked out...neither of us
said a word. That was the | ast
time I saw him ..

FLASHBACK BEG NS
I NT. THE TWLIGHT PRI SON - JOHN KARSEN S CELL - CONTI NUOUS

Jude stares at his father. Hi s father stares at the wall.
Drooling. Jude starts to freak out. He can't believe this.

KARSEN
You can't be ny father. M father
di ed! Twelve years ago. Twelve

years ago!

Slowy, John turns his head to | ook at Jude. He squints and |eans
forward trying to make out Jude's face. Then he croaks out two
wor ds.

JOHN KARSEN
Twel ve. . .years..
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KARSEN
(to hinself)
Ckay...l got shot...| renenber that.
So, okay, I'malive and ny brain is

creating sone kind of death fantasy,
| ack of oxygen, delusion...and as
soon as ny brain dies...this wll
end. O maybe I'min a cona.

can not be dead. There is nothing
after death

While Jude is talking to hinmself, John Karsen rolls his wheelchair
over until he reaches Jude's feet. He stares up at his son,
squinting and rolling his fat eyeballs. He's nuttering under his
br eat h.

JOHN KARSEN
...told them over and over, | told
t hem over and over and over and
over and over. | make ny own rules

and | don't kneel for anybody and

if they can't live with that that's
just tough on them so what do they
they they they do? Leave ne? They

had no right. | know ny rights. |
KNOW .. MY RICGHTS...AND...| DEMAND.. .
RESPECT!

John Karsen now has Jude's full attention. The old man's hand
shoots out and grabs Jude's forearm jerking the younger man down.
Fat her and son are face to face. Jude stares right into those
raving eyes and sees...insanity.

JOHN KARSEN ( CONT' D)
(roars)
BUT YOU KNOW THAT, DON' T YOQU BOY?

For an instant, Jude is like a child, terrified of his abusive
f at her.

KARSEN
(fearful)
Dad...you're scaring ne.

John Karsen grits his rotting teeth and squeezes his son's arm
even harder. Karsen cries out in pain and jerks his arm away,
pushing the old man back. An animal-like rage surges into the
ol d man.

JOHN KARSEN
OH NOW THAT WAS A M STAKE, BOY!

John Karsen | eaps out of his wheelchair, SLAMM NG Jude into the
wal |, pinning him holding himby the throat and lifting him
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choking himw th one fat, vicious hand. He SCREAMS into Jude's
face, spittle flying fromhis |ips.

JOHN KARSEN ( CONT' D)
THS IS MW PRRISON' MY PRI SON! |
BULT IT! | MAKE THE RULES HERE!
| MAKE ALL THE RULES. | RULE HERE!
WHEN YOU COME | NTO MY PRI SON, BOY,
YOU PLAY BY MY RULES. MY RULES!
YOU W LL RESPECT ME, YOU WLL DO AS
| SAY AND | WLL MAKE YOU INTO A
MODEL | NMATE FI T TO RETURN TO SOCI ETY
AFTER YOU HAVE SERVED YOUR SENTENCE.
AND BELI EVE YOU ME THAT SENTENCE
WLL NOT BE OVER UNTIL | SAY IT IS
OVER, NOT ONE M NUTE SOONER! DO
YOU UNDERSTAND ME, BOY?

Rage i nside Jude overcones terror. The predator cones out. Wth
fluid martial arts skill, he breaks his father's hold on his neck,
snapping both his father's wists as he does so.

Shovi ng hi m back, Jude delivers a rib-cracking round-house kick
to his father's side, dropping the old man to his knees. As the
ol d man | ooks up, Jude drops a stunning, jaw shattering punch

t hat sends bl ood spraying and | eaves the old man on the fl oor.

Jude steps back, breathing heavily, watching the old man, waiting
for any attack to resune. |Instead, John Karsen begins to weep
pat hetical ly.

JOHN KARSEN ( CONT' D)
Not fair...this is ny place. MW

pl ace.

Jude backs towards the door and this causes his father to scrabbl e,
to lunge on all fours at Jude's feet. Jude kicks himaway |ike a
dog and the old man grovels.

JOHN KARSEN ( CONT' D)
Don't....don't hurt ne...don't | eave
me here all alone...
He's crying and whi npering |ike a baby.

JOHN KARSEN ( CONT' D)

They all |eave...everyone left ne,
abandoned ne, selfish people, don't
t hi nk about ne...just thensel ves..

Jude is out the door, slammng it shut.
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I NT. THE TW LI GHT PRI SON - HALLWAY - CONTI NUOUS

Jude stands in the hallway as an i nhuman HOAL conmes from i nside
his father's cell. Jude turns and begins to run. The cell doors
begin to SLAM and BANG on their own. M ni-tornados whip the trash-
strewn hallway into a firing range of projectiles that tear into
Jude.

Jude | ooks back as he reaches the stairwell. H's father is sitting
in his wheelchair beside his cell, rage and insanity filling his
eyes.

JOHN KARSEN

YOU CAN' T ESCAPE ME, JUDE! YOU
NEVER COULD ESCAPE ME YOUR WHOLE
LI FE. AND YOU LL NEVER ESCAPE ME
HERE!  JUUUDE

EXT. THE TW LI GHT PRI SON - CONTI NUQUS

Jude cones running out fromunder the shadow of the gothic arch
down the cathedral -1ike steps, crashes into the gate, then through
it, to reach the cab.

The cab, bright yellowin this world of grey, is waiting, engine
runni ng. Jude jerks the door open and | eaps inside. The cab
pulls away from The Twilight Prison

| NT. CAB - CONTI NUCUS

In the backseat, Jude pulls hinself together and then, unable to
contain it any longer, he ERUPTS in a FURY at The Cabbi e.

KARSEN
WHAT WAS THAT? WHAT WAS THAT
SUPPCSED TO BE? WHAT KIND OF SI CK
GAME IS TH S? DO YOU KNOW VWHO |
AM? DO YOU HAVE ANY | DEA WHO YOU RE
FUCKI NG W TH, YOU BASTARD?

(beat - utter rage)
YOU RE DEADI YQOU RE A DEAD MAN

Jude | eaps forward, intent on snapping The Cabbie's neck, when
suddenly there is a protective cage blocking the way. This just
i ncreases Karsen's rage.

KARSEN ( CONT' D)
YOU THI NK THAT' S GONNA STOP ME?
YOU HAVE NO | DEA WHO | AM | -

THE CABBI E
(gl anci ng back)
You nake the rul es?
(nore)

( CONTI NUED)



67.

CONTI NUED:

THE CABBI E (Cont' d)
(beat)
| s that what you were going to say?

All Karsen can do is stare at the back of The Cabbi e's head and
seet he.

EXT. TW LI GHT STREET - CONTI NUOUS

The cab drives through the city until the buildings begin to fade,
literally fading away, becom ng nore insubstantial, until they

cease to exist.

But the road goes on, cutting through a gray, danp, enpty endl ess
field. Alight rainis falling.

| NT. CAB - CONTI NUCUS

The cab pulls to a stop. Karsen's door opens by itself. Wthout
| ooki ng back at Karsen, The Cabbi e speaks.

THE CABBI E
This is as far as | go.

EXT. THE EDGE OF THE OUTER DARKNESS - CONTI NUQUS

A slight sprinkle of rain has started as Jude gets out of the
cab. He stands there, next to the open door, holding on to it.
Staring. He can't believe what he's seeing.

He turns and | ooks back the way they cane, over the top of the
bright yellow cab, towards the Twilight Cty. The cityscape |oons,
ranmshackl e tenenents, tw sted towers, broken-down buil dings, al
rotting, insubstantial in the fog and drizzle.

A single, solitary road |leads fromthe city, through an enpty
grey field, right up to where they are standing. Still hol ding
on to the cab, Jude turns, slowy, towards what |ies ahead.

So strange. Right in front on him close enough to touch, is a
wal | of darkness. Twilight ends abruptly, crashing into this
curtain of night.

Suddenly, The Cabbie is standing next to Jude, gently but firmy
cl osi ng the passenger door.

KARSEN
VWhat is this?

THE CABBI E
The Edge of...the end of the city.

KARSEN
VWhat's in there?
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THE CABBI E
|'ve never been in there.

KARSEN
You're not going to | eave ne here?

THE CABBI E
That's up to you

KARSEN
So I can go back to that dammed
city? Yeah, well you can forget
that. You can just forget that.

The Cabbi e closes the door and wal ks to the drivers' side and
drives away, |eaving Jude standing there alone. He shivers,
pulling his coat nore tightly around him..and steps into the
dar kness.

EXT. THE SWAMVP - CONTI NUOUS

When Jude steps over the Edge, the Twlight Gty behind him
vani shes. He stands in a rotting, fetid swanp. And the grey
twlight of the city has slamed into horrid darkness.

Qppressive trees thick with grayi sh noss and cobwebs hang down.
Bracki sh water flows sluggishly through gnarled tree-roots and
rotting reeds. Jude nucks through this ness slowy, mserably.

The path he's onis nore like a gane trail. Narrow and nuddy.
Bordered by trees that seem al nost insubstantial and ghostly.

He begins to wal k down the path...when suddenly a little girl
dashes across the path a yard ahead of him

KARSEN
Little girl. Hey! Cone back here!

He can hear her. She's sobbing quietly. He jogs up to where she
vani shed fromthe path. She's curled up in the roots of an ancient
tree. Her face is stained with tears. Karsen stops and squats
down, reaching out to touch her.

KARSEN ( CONT' D)
What's wrong?

As his hand touches her hair, there is a FLASH of bl ack |ight

LITTLE G RL
You took ny daddy away.

Her words echo as a..

MONTAGE BEG NS
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1. Jude pulls the trigger. A gun blast explodes. The victim
isn't seen.

2. A casket, in a church. The Little Grl stands, pulling on her
not her's hand, reaching towards the coffin.

3. The Little Grl sits on her bed, holding her blankie, crying
quietly in dark.

4. She bl ows out the candl es on her birthday cake.

5. She takes first communion.

6. She snokes her first joint.

7. She takes her first alcoholic drink.

8. She graduates H gh School .

9. She stands at her father's grave.

10. She commts suicide, slitting her wists in the tub.
MONTAGE ENDS

Jude backs away fromher in horror. And then |ooks up. The
pathway is filled with children. Hundreds of them Al of them
reaching for him

He wants to run, but the pathway is too narrow. He pushes through
them They nove aside, letting himago by, just touching himas

he passes. And every touch brings another MONTAGE of pain, |oss,
hurt.

FLASHBACK ENDS
EXT. ZUVA BEACH - AFTERNOON
Waggoner and Karsen are sitting on park bench at the beach.

KARSEN
Every touch, every touch was torture.
Every carel ess word, every
t houghtl ess action that |'d ever
t aken, even mnor things, mnor
i nconsi derations sent ripples of
pai n through the world, but the
worst things I'd done...Every |oved
one of every target...
(beat)
Mot hers and fathers, husbands and
W ves, brothers and sisters, sons
and daughters...every tear shed for
(nore)
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KARSEN ( Cont ' d)
every life |I'd taken was suddenly,
irreversibly, poured into my soul.

Lifetimes of pain, lifetinmes of
hurt and sadness and | oss..
(beat)

And they rippled outward...to al

t he peopl e nearest and then
onward...like ripples in the water
but instead of getting smaller,
they only grew. ..

FLASHBACK BEG NS
EXT. THE SWAMVP - CONTI NUOUS

Jude is running like mad now He's off the path conpletely and
he's utterly terrified. Suddenly, he trips and |lands with a splash
inthick mud. But within reach is solid ground. Jude reaches

for it.

Jude staggers out of the swanp. The path begins again at a rocky
shore. Jude stunbles a few feet on to the shore and falls forward.

I NT. THE PLAIN OF THE SUI CI DES - CONTI NUQUS

He stands on a path that w nds through a plain of black stone,
ever into night and he is surrounded, on all sides, as far he can
see by nothing, by enptiness, by darkness.

He begins to wal k down the path and as he noves forward he realizes
that he's not alone. Not far off the path, he sees a man,
standi ng, stock-still, not noving. Jude calls to him

KARSEN
Hey. HEY! HEY YOU

Not hing. No response. Jude wal ks to the edge of the path and
he's about to step off, when sonething stops him He realizes
that the man is not alone. Perhaps ten yards away i s another
man.

Suddenly Jude realizes that there are hundreds, no, hundreds and
hundreds of thousands of people standing here, silently, in the
darkness. All of themfacing in the sanme direction he's wal ki ng
on the path. Al staring silently into the darkness.

He steps off the path and walks to the nman. He stands right in
front of the man. The man's eyes are open. Jude waves his hand.

KARSEN ( CONT' D)
Hey. Hello? Anyone in there?
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No response. No indication that the person is even alive except
for the unai ded stance. Jude wanders anong the hunman st at ues.
They are people of all ages, nen and wonen, as young as preteens
and as old as the ancient wonman that he wal ks t owards now.

She's a few dozen yards away fromhim her back turned to him
Jude increases his speed as he wal ks towards her. He knows her,
recogni zes her.

She's in her late sixties or early seventies, wearing a dingy
ni ght -gown. Sad, watery eyes stare enptily into the darkness.
This is Jude's MOTHER

KARSEN ( CONT' D)
(whi sper ed)

Mom . ..
As his fingers touch her shoulder, there is a FLASH of black |ight.
I NT. KITCHEN - N GHT
Jude stands in the kitchen of a small honme. It's dirty. Not
just nmessy, but filthy with the accunul ated grinme of years caking
t he wi ndows, the fl oor.
A stack of dishes rot in the sink. The coffee-nmaker has burnt
it's coffee pot beyond repair |ong ago. Several cats wander anong
the rotting food and m spl aced j unk.

The anci ent woman, Jude's nother, wal ks in, hunched over, dragging

sonething. It's a three-step footstool, the kind old wonen use
to reach the upper shelves. Over her shoul der, she's carrying a
I ength of electrical cord. It's knotted in a noose.
KARSEN
Mom  MOM

Jude tries to reach out to her, to grab her, but no matter how he
nmoves, everything in the scene noves around him |ike water flow ng
around a stone. He's never able to get closer to, or reach his
nmother. All he can do is watch

He wat ches hel pl essly as she drags the stool to the center of the
kitchen and clinbs up, tossing one end of her electrical cord
noose around the ceiling-fan light-fixture. She's got a slip-
knot cleverly rigged around the end and quickly pulls it tightly
into place.

She slips her head into the noose and tightens it around her neck.
A tear slides down her w thered cheek.

KARSEN ( CONT' D)
NO DON T! PLEASE DON T!
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She steps off the stool and swings. Her tiny, old body is hardly
a strain on the light fixture. Her feet kick for a nonent. Jude
tries to grab her, but again, everything just slides around him

And then, suddenly, the scene re-sets to the beginning |like a
video clip on repeat. Jude watches his nother drag the stool
into the kitchen, nount the steps and hang. Over and over.
FLASHBACK ENDS

EXT. ZUVA BEACH - AFTERNOON

Karsen and Waggoner are wal king along the road by the beach.

Afternoon is getting on and sone of the beachgoers are starting
to pack up.

KARSEN
| nmust have watched her do it sixty,
maybe eighty tinmes. | thought I
was trapped in there with her
forever.
(beat)

Then | realized | was physically

hol ding on to her. Wen | touched
her |1 was caught up into what she
was seeing, what she was...livVing.

WAGGONER
Her own sui ci de?

KARSEN
Repeati ng endl essly.

Karsen is silent for a long tine.

KARSEN ( CONT' D)
| hadn't called her in alnost a
year before the day she did it. |
never knew what to say when | did
call. 1In the back of nmy m nd,
pl anned to nove her into one of
t hose active living senior
communi ties, you know t he ones?
Wth nedical staff and soci al
activities, trips...areally
expensi ve one by the beach. | had
the brochures. | just never got
around to it...

(beat)

My not her was a conplete nystery to
ne.

(nore)
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KARSEN ( Cont ' d)
When | was young, even into ny
twenties, | hated her for being
weak, for not protecting nme from
Dad. Then |ater, when | got ol der,
| felt sorry for her...

(beat)
But | never understood her.

(beat)
| renmenber staring down at her face
in the casket and thinking, "I don't
even know this person.™

(beat)

And then...there she was, standing

like a statue in the mddle of this

nightmare. Living this one nonent

over and over. As if this nonent

defined her life? | don't know.
(beat)

Maybe it did.

Karsen is silent for a long time, staring at the ocean. Finally
he speaks

KARSEN ( CONT' D)
Wen | finally let go of her,
stood in the darkness and
sonet hi ng. .. sonet hi ng began to tw st
i nside of ne. Sonething inside nme
began to hurt.

Karsen rubs his face in his hands.
KARSEN ( CONT' D)

| just...Man, | wanted to run, to

cry out, break down, weep. But

couldn't. Like something inside ne

was chained up and | couldn't, didn't

know how, to set it free.
FLASHBACK BEG NS
I NT. THE PLAIN OF THE SUI Cl DES - CONTI NUOUS
Jude is running now. Running through the endl ess human st at ues.
And every time he brushes against one, he gets a jolt, a vision
of their personal hell.
MONTAGE BEG NS
1. Aman eats a bullet in front of his wife and children.

2. A young man plummets from a bridge.
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3. A woman swal l ows a handful of pills and chugs a bottle of vodka.

4. In a closed garage, a man sits with the engine running, slowy
dying fromthe carbon nonoxi de. .

And each tine, Jude is right there with them
MONTAGE ENDS
EXT. THE DARK THRONE - CONTI NUOUS

Suddenly the people are gone. Exhausted, Jude falls to his knees
and groans. He's covered in filth, spattered with nud and swanp
debris. Jude is kneeling before a massive throne, hewn rough out
of the very black rock it sits upon, a single piece with the ground
around it.

A man sits on the throne. A huge man, hooded, face hidden,
perfectly nuscled, scul pted al nost out of the stone hinself. He
stares down at Karsen

KARSEN
| " M NOT RESPONSI BLE FOR ALL THAT.

The man on the throne stares down at him

KARSEN ( CONT' D)
| deny this. | reject this. This
IS WY LIFE!' M NE

Slowy gathering hinself, pulling hinself together, Jude stands.

KARSEN ( CONT' D)
| REJECT THIS. YOU CAN T JUDGE ME!
WHO ARE YOU TO JUDGE ME?

The man on the throne smles and throws back his hood, revealing
his face. The nman seated on the throne is Jude. Stylized.
Perfect. Cold. Jude Karsen recast as a god. The Jude Karsen on
the throne begins to laugh. 1It's a hard, enpty, dark sound.

Jude stares up at this god-version of hinself and falls to his
knees in fear and wonder. The earth begins to shake. Violently.
The ground beneath Jude begins to crack.

He staggers forward, trying to stand and |l osing his footing. The
ground underneath himcrunbles away. Jude vani shes, plunmeting
into the darkness as the | aughter fromthe throne echoes.

EXT. THE LAKE OF FI RE

A rolling ocean of flanme. Endlessly surging, flowing, fire crashes

on a seashore. A shore of stones, bleached white, |ike bits of
bone | eached of color by the sun.
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Desol ate, not pure, barren and enpty. Reflecting the fire that
crashes eternally on.

Jude Karsen is standing on this shore. He stands totally still,
eyes open and staring at the waves of flanme that stretch to the
horizon a few yards away. And he is not al one.

The shore-line extends for hundreds of mles in both directions
and it is filled with people. Men and wonen |ike Jude. Standing.
Staring.

KARSEN (V. Q)
| knew where | was. | was in a
prison fromwhich there was no
escape, no parole, no nercy and |
was waiting here for Judgnent when
nmy actions, ny choices, ny every
word, woul d be wei ghed by nmy Creator
| was standing on the shore of the
Lake of Fire. There was no nore
di scussion, no deals to be made.
This was it. | was going to stand
here and wait and | knew that |
woul d be found wanti ng. .

(beat)
Every second...if tinme had any
meaning there at all...was virtually
unbearable. | was going insane in

my own skin, in ny mnd, unable to
nove or screamor cry or run. You
see, that thing inside ne, that was

chained...|l had chained it, broken
it, crushed it and now...it was
free.

(beat)

| felt it...shriek into every
limb...all the way to ny fingertips,
to ny toes, to the very ends of ny

hair, | felt it...And it was
screamng at nme and it was saying..
FOOL! FOOL!

FLASHBACK ENDS
EXT. ZUVA BEACH - EARLY EVEN NG
The wind is starting to pick up. Waggoner and Jude are standi ng

in the sand, not far fromthe surf. Jude stares at the ocean,
lost init.

KARSEN
Far, far in the distance...l saw a
man wal ki ng.

(nore)
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KARSEN ( Cont ' d)
He was wal ki ng i n anong t he peopl e.
He would stop and talk to them but
no one would talk to him He would
touch them and they woul d pull away
fromhim They found himrepul sive.

(beat)
| could see himcomng closer to
me. And | knew...l knew with al

nmy heart, with all nmy soul, with
all ny mnd, that this man, TH S
MAN coul d get ne out of here.
(beat)
And that's when | commtted ny | ast
nmur der .
(beat)
Sonet hi ng el se was inside ne.
Sonet hing that hated this man.
That despised him It rose up inside
me...NO it was ne. It was the ne
that sat on that dark throne. It
wanted to hurt this man, spit on
this man, tornment this man. But...
But that chained part of ne, the
chai ned part that was now free
whi spered to ne that this man was
my only chance to get out of here.
And this fight began. It was the
nost brutal, real fight of ny life.

Jude lights a cigarette.

KARSEN ( CONT' D)

You see, | wanted to | eave and |
woul d do anyt hi ng, ANYTH NG AT ALL
to get out of there. And that neant
destroying everything |I'd made nysel f
into so that | could fall at this
man's feet and weep and beg and
plead for ny life.

(beat)
But he wal ked by nme. And he kept
wal king. | could see himagetting
farther and farther away. 1In a
nmoment he woul d be gone and any
possibility, any hope woul d be dead.
So | did sonmething I'd never
willingly done before.

(beat)
| prayed to him

WAGGONER
You prayed to hinf? You knew hi nf?
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KARSEN
Ch yeah. | knew him | knew him
the first nonent | saw him

WAGGONER
Soneone you kil l ed.

KARSEN
Yeah, you could say that.
(beat)
It was Jesus.

WAGGONER
I'm..sorry. D d you say "Jesus"?

KARSEN
Yeah.

WAGGONER
As in, "The Only Son of God", Jesus

KARSEN
Yeah.

WAGGONER
And. .. ahhh...how did you know it
was Jesus?

KARSEN
He has certain distinguishing scars.

FLASHBACK BEG NS
| NT. EMERCGENCY ROOM - NI GHT

The chaos of a Los Angeles ER.  Standing at the glass doors of a
trauma surgery room staring in at the operation taking place, is
Ni ck, the bartender fromN kita Franz. He's covered wth bl ood.

DET. HANN (O S.)
(far in the distance)
Nick? M. Nick Gant? |'m Detective
Hann and this is Detective Studden.

Ni ck watches as the ER team works on Karsen. Suddenly, a man

pl aces a hand on Nick's shoulder. Slowy, as if still in shock,
Nick turns around and stares at the two plainclothes police
detectives. Suddenly their voices and the noise fromthe ER cones
crashing into Nick's ears.

A tall, sturdy policeman reaches out to shake N ck's hand. This

is DETECTIVE HANN. Wth himis a younger, very attractive bl onde
woman. This i s DETECTI VE STUDDEN
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DET. HANN ( CONT' D)
|'"'msorry to bother you right now,
but we need to ask you sone
gquesti ons.

DET. STUDDEN
We hear you did quite a job tonight,
maybe saved that man's life.

NI CK
| don't know...They said it didn't
| ook good. ..

DET. HANN

We understand you knew the victim

NI CK
Yeah. Yeah. He was a regular at
my bar. Canme in nost nights, ate
di nner, had a few drinks..

DET. STUDDEN
You only knew himas a custoner?

NI CK
VWhat?...No...He was ny friend... W
hung out sonetinmes. W played golf
a couple of tines a nonth...

DET. STUDDEN
Do you know how to reach his famly?

NI CK
He didn't...He didn't have anyone
left. Parents were dead, | guess.
DET. HANN

| hate to ask this, son, but was

M. Karsen involved wi th anything
illegal that you knew about? Drugs,
anyt hi ng of that nature?

NI CK
.1 don't know.

DET. STUDDEN
Can you tell us, do you know what
M. Karsen did for a living?

NI CK
He...ahhh...He inported stuff from
around the world. Exotic itens
for...rich people's honmes, | guess.
He gave ne a coffee table from China.
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Suddenly the TRAUVA SURGEON cones out and interrupts. He speaks
to N ck.

TRAUVA SURGEON
M. Gant? |I'msorry. W, and
you, | mght add, did the best we
coul d.
(beat)
He didn't nmake it.

Ni ck wal ks over to the windows to the Trauna Room He stares
into the roomwhere Jude's lifeless body lies on the table. He
pushes open the door to the Trauma Room and wal ks over to Jude's
body. The nurses | et him pass.

The police detectives and the doctor watch himfromthe hall way,
only turning away when Nick takes Jude's lifeless hand.

DET. STUDDEN
Seens like he really cared for the

guy.

DET. HANN
Must a been a good ti pper.
(beat)
VWhat can you tell us, Doc?

TRAUVA SURGEON

He was dead before he got here.
The guy took two slugs to the chest
and one to the head.

(nod towards N ck)
That man, Nick, kept himalive until
t he paranedi cs got there, but there
was too much danmage. Not much we
coul d do.

Suddenly a guttural CRY cones fromthe Trauna Room They turn as
Ni ck conmes crashing out the doors, shaking, grabbing for the
doct or.

NI CK
He's alive...l was praying for him
and now he's alive!

TRAUVA SURGEON
Cal mdown, M. Gant. Sonetines,
after death, the body wll nove or-

NI CK
NO HE S ALl VE!
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TRAUVA SURGEON
|"mtelling you, his pupils are
fixed and dilated, his brain has
been wi t hout oxygen for-

Ni ck grabs the doctor by the collar and drags himinto the Trauma
Room

| NT. TRAUMA SURGERY ROOM - CONTI NUOUS

The police follow as N ck drags the doctor over to Jude's body.
The doctor stares at Jude's face. Jude's eyes are open. He's
al i ve!

TRAUVA SURGEON
Ch ny god-

The doctor goes to work as stunned nurses shove Nick and the police
out of the room

| NT. EMERGENCY ROOM - CONTI NUOUS

The two detectives and Nick stand and watch as the ER team starts
to work on Jude again. N ck is even nore in shock than before.
Standing next to him the pretty bl onde, Detective Studden, stares
t hrough the glass and then over at Nick. She's nore than a little
freaked.

DET. STUDDEN
Did...you just raise that man from
t he dead?

Nick stares wildly back at her.

FLASHBACK ENDS

EXT. /I NT. CONVERTI BLE ON PACI FI C COAST H GHWAY - EVEN NG

The Chrysler Sebring is driving hone on PCH  WAggoner has the
top up. The two nen sit silently in the car as Waggoner drives
through the traffic. No one speaks. Finally...

KARSEN
| told you it wouldn't help.

Waggoner shifts unconfortably. He focuses on driving.

| NT. | NTERROGATI ON ROOM - NI GHT

In the interrogation room Agent Craidnmen is pacing back and forth
in front of the table. Karsen sits with his head in his hands.

Waggoner | eans silently against the back wall. Craidnen is
t hrowi ng pictures and docunents across the table, at Karsen.
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CRAI DVEN

Rodya Vronsky. Died January 10th,
2001 in Tiraspol.

(beat)
You were in China.

(beat)
Clinton Riffo. Mirdered Septenber
14t h, 1999 in Pi onbi no.

(beat)
You were in Chinal

(beat)
Sean Collins. Mirdered May 12th,
2005 in Dublin.

(beat)
YOU VWERE | N CHI NA!

(beat)
How about August 6th, 2005? Any
i dea where you were?

KARSEN
| was in France...

CRAI DMVEN

NO  YOU WERE I N CHI NA!' | N SHANGHAI !
WE' VE GOT VI SAS, RECEI PTS,
PHOTOGRAPHS AND SECURI TY VI DEO FROM
YOUR HOTELS! YOU WERE NO VWHERE NEAR
FRANCE, NO WHERE NEAR Tl FFANY TEAGUE
AND YOU HAD NOTHI NG TO DO W TH HER
DEATH

(beat)
Shall | go on? 1've got dozens of -

KARSEN
ALI BI'S, FALSIFIED ALIBI'S, THAT'S
WHAT YOU VE GOT. CHI NESE OFFI Cl ALS
ARE | NCREDI BLY EASY TO BRI BE-

CRAI DVEN
I TS NOTI JUST CHINA. |'VE GOl YOU
ALL OVER THE FAR EAST WHEN YOU W\ERE
SUPPCSED TO BE MJURDERI NG PECPLE

He hurls nore pages fromthe thick folder across the table.

he tosses

Kar sen st ands up.

the whole folder down on the table with disgust.

CRAI DVEN ( CONT' D)
M. Karsen. You're a liar

KARSEN
AM | LYI NG ABOUT THE BULLET STI LL
LODCGED | N MY BRAI N?

( CONTI NUED)
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He rips open his shirt. Two bullet holes and scars from surgery
stand out in bright pink on his chest.

KARSEN ( CONT' D)
AM | FAKING THI S? WHAT DOES THI S
LOOK LI KE TO YOU?

CRAI DVEN
" LL TELL YOU WHAT I T LOOKS LI KE
AN | NTERNATI ONAL DRUG DEALER TOOK A
HT FROM A R VAL. THAT'S WHY YQU
DDN T GO TO THE LAPD. OH YEAH, |
TALKED TO THE DETECTI VE WHO CAUGHT
YOUR CASE. HE THI NKS YOU RE DEALI NG
HERO N OQUT OF BURMA COR SOVETHI NG

KARSEN
HE FOUND NO EVI DENCE OF THAT!

CRAI DVEN
WHAT ABQUT TRUSTS | N THE CAYMEN
| SLANDS? MJLTI PLE DUMW
CORPORATI ONS?  LOCKS TO ME LI KE A
TEXT BOOK CARTEL SET UP

KARSEN
YEAH? WELL, YOU RE AN | DI OT!
(to Waggoner)
Jin? Cone on, Agent \Waggoner..

WAGGONER
It makes a ot nore sense to ne
t han you bei ng sone kind of super
Cl A hitman.

Jude gi ves Waggoner a | ook of disgust, grabs his coat and | eaves,
sl amm ng t he door.

I NT. KARSEN S HOUSE - LIVING ROOM - NI GHT

Karsen enters his bare living roomand tosses his jacket on the
only remai ning piece of furniture, the chair. He crosses the
roomenters the. ..

| NT. KARSEN S HOUSE - KI TCHEN - CONTI NUOUS

The kitchen. It |ooks out on the living roomto the front of the
house and out on the famly/tv roomto the right. Sliding glass

doors | ook out on the backyard.

Tossing his keys on the counter, he opens a cabinet and pulls out

a bottle of Maker's Mark. Getting ice and soda water fromthe
fridge, he pours hinself a drink and lights a snoke.
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A big black book sits on the kitchen counter. Jude flips it open.
And then stops. He hears sonething. Comng fromdown the hallway
to his bedroom Extinguishing the cigarette, he quietly |eaves

t he kitchen and. ..

| NT. KARSEN S HOUSE - HALLWAY - CONTI NUOUS

...wal ks softly down the hallway towards his bedroom He can
hear the person clearly now, wal king around inside his bedroom
Com ng for the door, opening it...

Jude SLAMS his bedroom door back into the face of the person, who
CRIES OQUT, and falls. Jude rushes into his..

| NT. KARSEN S HOUSE - BEDROOM - CONTI NUQUS
Bedroom A nman is sitting on his butt, holding his nose. A bag

of kitty litter is scattered across hardwood floor. Jude is about
to hit himagain when the man cries out again.

NI CK
HEY MAN, WHADJA DO THAT FOR?
KARSEN
Ni ck? Nick, what are you doing
her e?
NI CK

Taki ng care of your stupid cat.
What are you doi ng here? You said
you were going to prison

Jude hel ps Nick up and wal ks over to the bed. It's only a
mattress. A couple of enpty boxes sit on top. He pushes those
aside and sits down.

KARSEN

Yeah, well, they didn't believe ne.
NI CK

Huh. | don't know what to say.

"Too bad" doesn't sound right.

The cat scanpers out of the bathroomand on to Karsen's | ap.
Nick sits down next to Karsen. N ck sighs.

NI CK ( CONT' D)
Does this nean we have to nove al
your stuff out of storage?

KARSEN

| don't know. | don't know what it
means. \What do you think?
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Nick is feeling his nose, checking for damage.

NI CK
About what ?

KARSEN
MYy LIFE, NICK! | can't go back to
killing people and | can't get nyself
arrest ed!

NI CK

Vel l, what about your exotic
furniture conpany?

KARSEN
VWELL, "A" IT'S NOI REAL! AND "B" |
DON' T KNOW ANYTHI NG ABOUT FURNI TURE!

Karsen rubs his face.

KARSEN ( CONT' D)
l"msorry, I"'msorry | yelled.

NI CK

No, man, don't worry about it.
Look, you don't have to figure
everyt hing out tonight.

(beat)
Hey, why don't you cone into the
restaurant and have dinner with ne
and Kirsten?

KARSEN
Ni kita Franz? That place...| don't
know...it weirds ne out. All of
Vent ura Boul evard ki nd of disturbs

Me now. . .
NI CK

Vell, after dinner, Kirsten and |

are going to a bible study...
KARSEN

You think...you think 1'd be wel cone?
NI CK

Yeah, man, | think you would. Pick

you up in an hour and a half?
| NT. KARSEN S HOUSE - BATHROOM - LATER
Jude is in the shower. He finishes up and steps out, toweling

off. Going to the sink, he begins getting ready. H's cat is
sitting on the counter, watching him
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KARSEN
(to the cat)
Looks |li ke you're stuck with ne,
Siggy. At least for the tine being.

He's about to turn on the sink when he stops. He heard sonething.
Maybe a creak in the floorboards. A shift in the balance of the
house. Sonmething isn't right. And this tinme, he knows it's not
Nick. He turns the water on loudly and grabs his blue jeans off
the fl oor.

I NT. KARSEN S HOUSE - LI VI NG ROOM - CONTI NUOUS

Two nmen dressed in black, wearing body arnor and bal acl avas are
nmovi ng through Karsen's living room These are the FIRST ASSASSI N
and SECOND ASSASSI N

In the Kitchen, is the THIRD ASSASSIN. He's covering the FOURTH
ASSASSI N who is noving down the hallway to Jude's bedroom
ASSASSI N FOUR can hear the water fromthe sink as he enters the
bedroom The ot her assassins nove up as he noves in.

| NT. KARSEN S HOUSE - BATHROOM - CONTI NUQUS

Four noves into the bathroom prepared to fire. |It's enpty.
Behind him Three is covering the bedroom expecting Jude to
appear. Four points to the small w ndow over the shower. It's
open.

EXT. KARSEN S HOUSE - BACKYARD.

Jude, still wet and wearing only his blue jeans, is noving quietly
t hrough his back yard. He's wal ki ng barefoot through his garden.
Several garden tools | ean against a shed nearby. He grabs a spade
and noves around towards the sliding glass doors.

I NT. KARSEN S HOUSE - Kl TCHEN FAM LY ROOM LI VI NG ROOM -
CONTI NUOUS

The First Assassin is noving towards the back yard, through the
famly room towards the sliding glass doors. (are-blinded by
the night, it's inpossible for himto see outside. Wapon raised,
he approaches cautiously. Behind, the Second Assassin covers

hi m

SMASH As the First Assassin reaches for the handle to the door,
Karsen swi ngs the shovel STRAI GHT THROUGH THE GLASS, crushing it
into the face of the gunman, dropping him out cold.

Sil enced GUNFI RE ERUPTS as Karsen dives inside, rolling and running
for the cover of the kitchen, still clutching the shovel. Bullets
are cutting into the walls around and above him The three
remai ni ng assassins are nmoving in, surrounding him
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Crouched down in the kitchen, behind the island, Karsen |ooks
down at the spade in his hand. He flips it around so it's handl e-
first. Then he | eaps up, HURLING THE SHOVEL |ike a spear. As it
strikes the Second Assassin in the face, dropping him Karsen
hurtles the island and kicks the Fourth Assassin, alnost knocking
t he man down.

But the Fourth Assassin doesn't drop and the Third is firing at
Karsen as Karsen slans Four in the face repeatedly with his el bow
G abbi ng the stunned nunber Four, Karsen spins himso his body
arnor absorbs the bullets com ng from Three.

He takes Four's weapon and shoves himat Three, the |ast remaining
assassin. Three shoves Four out of the way and is about to take
his first clean shot at Karsen...when Karsen fires.

Karsen hits the man in the gun hand, the right shoul der and both
|l egs. The man drops to his knees, gasping in pain. Al four
down. Karsen noves quickly to the man he shot and disarns him
As the man nmakes a | ast nove to fight back, Karsen raises the gun
to knock the man out.

TENNEY (O.S.)
Oh, just Kill him

Karsen turns to see Langdon Tenney standing in the front doorway.
He's in a suit but wearing black gloves and holding a silenced
pistol in his hand. He's not pointing it at Karsen. Just hol ding
it by his side. He smles at Jude.

Then he shoots the assassin hinself. Karsen |ooks fromthe dead
man at his feet to the killer, Langdon Tenney.

KARSEN
| was wondering when you were gonna
show up.

I NT. FBI OFFI CE POCL - NI GHT

Waggoner cones out of his office and wal ks through the cubicles,
until he conmes to Agent Vel azquez's cubicle. He's holding the
file on Karsen. He stops outside Vel azquez's cubicle and clears
his throat. Vel azquez turns around.

WAGGONER

| just wanted to tell you how
inpressed | amw th the work you
did on the Karsen job.

(indicates the file)
This I evel of investigation, in
such a short tinme, well...it's
I npr essi ve.
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VELAZQUEZ
| didn't put that file together.
WAGGONER
But Agent Craidnen said he got it
fromyou.
VELAZQUEZ

It came via inter-office delivery.
Waggoner cones into the cubicle, very concerned now.

WAGGONER
Who sent it?

Vel azquez shuffles through his paperwork. He gets a funny | ook
on his face.

VELAZQUEZ
Vell...this is totally agai nst
protocol . ..

WAGGONER

(realizing)
| amsuch an idiot. Cone with ne.

He runs for the elevator. Velazquez is right behind him They
nmeet Craidnen by the el evator doors.

CRAI DVEN
Why you guys in such a hurry?

Waggoner grabs Craidnen and shoves himinto the elevator. The
doors close on the three nen.

| NT. KARSEN S HOUSE - Kl TCHEN FAM LY ROOM LI VI NG ROOM - NI GHT

Tenney strolls through the living room towards the man he shot.
Casual |y, Karsen noves away from him al ways keeping nore than
ten feet fromhim always facing him

KARSEN
You only sent four. [I'minsulted

Tenney stops and | ooks down at the dead man. He noves on to the
downed man in the famly room

TENNEY
| just wanted themto soften you up
for me. | didn't want you to get
hurt. Speaking of which, you're
bl eedi ng.
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Karsen gl ances at his right shoulder. A bullet wound is stream ng
bl ood.

KARSEN
Yeah, your boy tagged ne.

Tenney is standing over the man in the famly room

TENNEY
They' re not dead.

KARSEN
No.

TENNEY

(surprised)
None of then?

KARSEN
Except the one you shot.

Tenney fires, killing the man at his feet. Then he turns to
Karsen. Karsen is standing in the living room

KARSEN ( CONT' D)
What are you doi ng?

TENNEY
You ratted nme out. That was...that
was uncool

KARSEN
Yeah, well, you tried to have ne
kill ed.

TENNEY
That wasn't ne.

KARSEN
Ri ght .

TENNEY
| would never willingly have you
taken out. You're an asset, a gifted
operator. Killing you would be
like killing the M chel angel o of
nmur der .

Tenney stops by the kitchen. Another assassin is on the floor.
Starting to nban and cone around. Tenney | ooks down at him and
then turns back to Karsen.

TENNEY ( CONT' D)
| do know who did order the hit.
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KARSEN
Ch yeah?

TENNEY
Yeah. Hearing about the attenpt on
your life aggravated ne. So | had
my boys check it out. They found
the hitters who did the job and
interrogated them They gave up a
name. Frank the AX. You ever do a

job for hinf
KARSEN
Yeah.
TENNEY
Anyway, | took care of it for you

add Frank just couldn't take life

in the pen any longer. Hung hinself

fromhis bunk with his own underwear.
(beat)

Not very dignified if you ask ne.
(beat)

What ? No "Thank You"?

Tenney ki cks the man on the ground. The man groans and tries to
nove. Tenney fires. The man continues to struggle. Tenney fires
two nore tinmes. The man falls back dead.

KARSEN
VWhat is your problenf

TENNEY
What's yours? Wy aren't these nen
dead al ready?

KARSEN
BECAUSE |' M DONE, LANG |'M QUT.
TENNEY
Come on, Jude, get serious. Tel
you what, I'msure you're alittle
stressed after that hit alnost killed
you. It would nake anyone reassess

things. But don't go crazy. Wy
don't we take a trip? You know
what sounds good? The bl ack sand
beaches of Bali. They have girls
there... Mmm, they are so young!
What you need is to get laid and
get sonme sun and-
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KARSEN
You don't get it. It's over for
me. | can't do it anynore.
TENNEY

| can't believe you of all people,
you | ost your nerve.

KARSEN
| didn't |ose ny nerve.
(beat)
l...1...fell in |ove.
TENNEY
Ch, pl ease.
KARSEN
You renenber that hot dunmb bl onde
chi ck?

Tenney stares bl ankly at Karsen.

KARSEN ( CONT' D)
The one you told ne about in Mlta.

Tenney's eyes go W de.

TENNEY
Not the one with big tits?
(beat)
NO. NO VWAY. YOQU DI D NOT BECOVE A
CHRI STIAN. TELL ME YOU DI D NOT
BECOVE A CHRI STI AN. OH GOD.

Karsen is silent.

TENNEY ( CONT' D)
WHY?  WHY WOULD YOU DO THAT? |
THOUGHT YOU VERE AN ATHE! ST.

KARSEN
VWhat did you tell nme? Anyone who
says they don't believe in God is
either a fool or aliar. W both
know | was a liar. And we both
know why.

Tenney, very upset, wal ks over to the chair in the living room
and sits down. He rubs his face.

TENNEY

| don't...l don't know what to do
about this. This is a problem
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KARSEN
It's not a problem Lang. It's the
truth. | nmet Jesus and he saved
me, made ne born again.
TENNEY
(angry) |
They don't say "born again" any
nore. It's out of style.
KARSEN

| don't know what that neans. But
that's what happened.

(beat)
Lang, you know ne. | was enpty and
dead inside. Totally devoid of
hope.
TENNEY
THAT' S WHAT MADE YOU GREAT.
KARSEN
| was |lost, Lang. Now |I'm found. |
was blind, | lived ny whole life
blind, but now | see.
(beat)
And | can't do it anynore. | can't

take another life. Because now
know wher e-

TENNEY
Shut up.
KARSEN
...where they go. Were | went.
went to-
TENNEY
DON T SAY IT.
KARSEN
HELL, LANGDON. | WENT TO HELL.

YEAH THAT'S RIGHT. YOU DON' T LI KE
HEARI NG ABQUT | T? TRY BElI NG THERE
| STOOD ON THE SHORE OF THE LAKE OF
FIRE AND I WAS I N HELL AND THERE
WERE M LLI ONS OF PEOPLE THERE JUST
LI KE ME AND SOVE OF THOSE PEOPLE |
SENT THERE

He takes the gun in his hand and pops the nagazi ne out, throw ng
it across the room He clears the chanber sending the bullet
skittering on the hardwood floor. Then he throws the gun at
Tenney's feet.
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KARSEN ( CONT' D)
| ' m done.

Tenney gets up. He tightens the silencer on his gun. He has a
grimlook on his face. He walks towards the | ast remaining
assassin, still unconscious on the floor. He raises his weapon.

KARSEN ( CONT' D)
No. NO MORE

Karsen stands in front of the injured man, bl ocking Tenney's shot.

TENNEY
(dul l'y)
| really didn't want it to end this
way .
KARSEN
Then throw away your gun. | want

to tell you about Jesus.

Tenney fires at Karsen. Aimng to wound. The bull et punches
into Karsen's thigh. Karsen doesn't react. Tenney fires again.
And again and again. He hits Karsen in both legs. Jude drops to
hi s knees.

Tenney stands over him And fires. Bullets slice into Jude's
arns and shoul ders and stonmach. Tenney squats down next to Jude.
He has a clear shot on the unconsci ous nan.

TENNEY
Look. You couldn't save him

KARSEN
(1 ooki ng past Tenney)
| know you. The Angel of...the
Angel of Deat h.

TENNEY
Well, that's very flattering,
especially comng fromyou but -

Tenney hears sonething. Footsteps behind him He spins around
and stands. THE WOMAN fromthe bar is there. She's wearing a
bl ack, billow ng gown and carryi ng a handgun.

The room seens to slide into a strange, al nost inperceptible slow
nmoti on as she noves towards Tenney. Her gown seens to nove and
fill the roomon its owm. Color seens to drain out of her
surroundi ngs and flow into her...

TENNEY ( CONT' D)
What the hell? Who are you?
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THE WOVAN
Good ni ght, Langdon.

She FIRES. Tenney drops dead, a stunned |ook on his face. The
Wman wal ks over to where Jude is bleeding on the floor.

THE WOMAN ( CONT' D)
Hel | o, Jude.

ANGLE ON

Agent Waggoner. Standing in the doorway. Hi's gun is snoking.
Behi nd him Vel azquez and Crai dnen nove in, clearing the rest of
t he house.

Behi nd Waggoner stands The Wbnman. She's towering over the room
now. Her black gown billows and flows, blocking out the room
surroundi ng the two nmen. \Waggoner hol sters his weapon and grabs
Jude. Jude stares up at her terrifying silver-white face. She
smles at him

KARSEN
The Angel of Deat h.

WAGGONER
Not for you. Not today.

KARSEN
Agent ... Jinf

Waggoner heaves Karsen up and begins to carry himtowards the
front door. Holding Jude in his arnms, he wal ks right into the
bl ack gown of the Angel of Death and vani shes.

EXT. TW LI GHT STREET - CONTI NUOUS

The Twilight Street is outside Jude's house. The tw sted, sad
enpty buildings, the wecked cars, the dismal rolling fog, the
endl ess grey.

Langdon Tenney comes out the front door, running down the steps.
He stops, suddenly disoriented by what he's seeing, by where he
is. He |looks around. Shadows nove insidiously in the cracks and
crevices. They nove towards him

He hears a dark shriek. And then another. As the shadows gat her,
Langdon Tenney cries out in terror and begins to run for his life.

EXT. PARK - DAY
The sun is shining. Birds are chirping. Blue sky, green grass,
a pleasant breeze. A city park. FBI Agent Angie Marrs is wal king

with Cl A Agent Robert Loewen. For all the appearance of a friendly
wal k, this is a tense conversation. Loewen is shaking his head.
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LOEVEEN
Such a tragedy. How sad.

MARRS
Pl ease, Robert, don't patronize ne.
Fi ve people are dead and you had a
hand in it.

LCEVEEN
| don't know how pointing fingers
hel ps.

MARRS
You and your people created that
file, sent over that file to deceive
me!  You set up, lied to, ny agents
in order to murder a man that we
had i n custody!

LOEVIEN
A man who was jeopardizing United
States security by | eaking-

MARRS
Conf essi ng!
LOEVEEN
- LEAKI NG cl assified information.
MARRS
You' ve been running illegal black
ops. You've been assassi nating
people. 1'll bet Karsen wasn't

your only independent contractor.
You-

LOEVIEEN
Don't patronize ne wth your false
i ndi gnation, Angie.

MARRS
" m | aunching an investigation into
you and-

LOEVEEN
No. You' re not.

MARRS
VWhat ?

LOEVEEN

You' re not |aunching any
i nvestigation.
(nore)
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LOEVEEN ( Cont ' d)
Thi s goes so nmuch higher up than
you coul d possibly imgine. It
woul d be career suicide. It would
put your life and the |lives of your
famly at risk

Marrs stops and stares at him

LCEVEEN ( CONT' D)
And yes, this tinme | amthreatening
you. Have a good afternoon.

Loewen wal ks away froma stunned Agent Marrs.
EXT. GRAVEYARD - DAY

Ji m WAggoner is standing with his wife and three teenage children
in a graveyard. Standing there as well are Nick Grant and Kirsten
Studden, the fermale police officer fromthe ER N ck and Kirsten
are hol ding hands. A casket waits to be lowered into a fresh
grave. At the head of the open grave is a newWy cut gravestone.

On the gravestone it reads "JUDE DAVI D KARSEN, 1965-2009, FOLLONER
OF JESUS CHRI ST, JOHN 3:3" A cross is cut into the stone and under
the cross...a broken gun.

Waggoner puts his arns around his wife and ol dest son. Suddenly,
his breath catches in his throat and tears well up in his eyes.

Hs wife holds him but he pulls away and wal ks cl oser to the
casket. H's hands touch the Iid as a single tear slides down his
face.

EXT. THE M ST

A glow ng, silver mst hangs thickly. Suddenly headlights cut
through. A bright yellow cab is driving on the rain-silvered
road. As it drives by, the m st begins to clear.

EXT. MEADOW CF THE MOUNTAI N - DAY

As the mst clears conpletely, a gorgeous neadow appears. The
colors of the grass, the sky, the trees, the nountains in the

di stance are so magnified, it's al nost shocking, alnost surreal,
no, nore than real. Far in the distance a golden river runs.
Farther on is an incredible forest wth incredible hues of green.

And rising above all that is a nountain range that culmnates in
the nost magnificent nountain ever seen. Far larger than anything
on earth. The sight is sinply stunning.

The cab pulls up beside a beautiful, rough wooden fence that
borders the neadow.
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It stops near a gate in the fence that hangs open. The cab driver
gets out and | eans back on the hood of car, taking it all in.

Jude Karsen gets out and wal ks around to stand next to him He
stares in wonder at the majestic vision before him

THE CABBI E
This is as far as | go.

KARSEN
VWhere are we?

The Cabbie smles at him

THE CABBI E
The Edge.
KARSEN
The Edge of what?
THE CABBI E
The Edge of Heaven.
KARSEN
| s...he here?
THE CABBI E
He's waiting for you.
KARSEN
How do |...where do | go from here?

The cabbi e nods towards the gate in the fence.
THE CABBI E
Through the gate...then farther up
and farther in.
Jude sm | es.

KARSEN
Farther up and farther in.

Wth that he goes through the gate... And begins to run.
FADE QUT:
THE END
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