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Dar kness.

The eerie sounds of a jungle begin to be heard. Screans of
animal s echo and die. The call of a bird. A call of warning.

Then sil ence.
FADE | N:
EXT. TRI PLE CANOPY JUNGLE - AFTERNOON 1

A huge spider hangs on a web. Slowy, it noves toward a

| ovely butterfly that is caught and struggling to get free.

It strikes. On the ground beneath, sonething thick and green
slithers beneath the vegetation. There is a sudden rush and
then a death croak. Nothing is seen but the shiver of |eaves.

SUPERI MPOSE: AUTONOMOUS REG ON OF MUSLI M M NDI NAO - THE | SLAND
OF SULU - THE PHI LI PPI NES.

There is the silence of death as mst drifts in the stifling
heat. The creatures are silent for a reason.

One by one, they begin to appear.

CGhostly fornms dressed in black nove past the spider's web.
Each is heavily armed. Fifty nen, their faces hidden behind
scarves so only their eyes can be seen, nove |ike phantons
w th weapons ready.

TRACKI NG W TH THEM

Suddenly, a man in the |ead raises his hand. They stop.

Ahead is a clearing. He notions for themto fan out on either
side. Wuwen it's safe and surrounded, the warriors take

def ensi ve positions. The |eader and two others enter the
clearing. Though his face is invisible, the | eader is ADHAM
AL HAKAM a man in his forties. Across the chest of his

bl ack uni form are bl ood-red sl ashes of color, an Arabic word
meaning "Geat is Allah."

The nmen speak in whispers. Wat they say can't be heard.
One of them points off into the trees. Adham checks a
conpass. Raising his hand, he notions forward. Silently,
they are on the nove again.

EXT. SMALL VI LLAGE - AFTERNOON 2

A picturesque Filipino village swelters in the hot sun. A
central open area is surrounded by several dozen thatched
cottages with a few goats huddling in pens. At one end of
t he open area stands a sinmple Christian church with a cross
on the roof.



2.

In front of the church, several old nen squat snoking and
 aughing in low tones. But it's afternoon and nost people
are inside. A five-year-old child runs fromone cottage to
the next with his nother follow ng.

EXT. MOUNTAI NSI DE ABOVE VI LLAGE - AFTERNOON

In the jungle on the nountainside above the village, the
armed nmen arrive. Their leader lifts a pair binoculars and
scans below. He gives a signal and they spread out in both
directions to surround the village. Then they |lie down to
wait for nightfall.

EXT. GATY OF ST. LOUS - ESTABLI SH NG - DAY

The old city gleans in the hot sumrer sunlight. The arch
| ooms over the M ssissippi River.

EXT. GOLDEN QAKS TOWNER ASSI STED LI VI NG CENTER - DAY

Not far fromthe arch and within sight of Busch Stadi um
stands an older ten story building. Once it was used for

of fices, but now elderly people live there. This part of
town has seen many changes. Slowly, it's becom ng gentrified,
but many of the buildings remain as they were fifty years

ago.

| NT. GOLDEN OAKS TOWER - REC ROOM - DAY

Twenty senior citizens are in the rec room pursuing various
activities. There is a gane of cards. Ohers are watching
daytinme television. Two sit in wheelchairs staring blankly
out the w ndows.

The roomis clean and bright. The furniture is not quite
shabby, but getting there. The walls are adorned with posters
of positive sayings. On one wall is a large Sallman's Head

of Christ. Shelves are filled with Christian books and DVD s.
Several Bibles are on a coffee table.

ANGLE ON

...a card table in one corner. Seated around it are three
very elderly and carefully coiffured grandnothers with
vari ous, unusual shades of hair. And one man sits with them

| f ever an individual |ooked unconfortable in a group, it's
this man. He's large-framed and even in his |ate seventi es,
it's clear that once he was very powerful. H's face is stil
| ean and angul ar and his eyes are hard.

He wears sinple, inexpensive clothes...and conbat boots.
Around his neck hangs a mlitary style ball-chain necklace
just visible under his open collar. This is LT.COL. (RET)
CLI NTON LEROY RASP. CLINT for short.
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He's nmethodically chewi ng a big wad of gum and cont enpl ati ng
a series of small squares on the table in front of him The
group is playing a vicious gane of Scrabble. He picks up a
letter "s" and places it in front of "crew' on the board.

CLI NT
Ckay, | get ten points for screw.
That's ten points.

The woman sitting straight across from himclucks
di sapprovi ngly and shakes her head as she | ooks at hi m over
her reading glasses. This is MJRI EL.

MURI EL
Clint, | hope you didn't have sone
prurient idea behind your choice of
wor ds.

CLI NT

Such doubl e entendres never crossed
my mnd, Miriel. \Wat are you
t hi nki ng about ?

She rolls her eyes. They continue playing. The |ady next
to dint (AGNES) plays 'rabbit' and squeals in delight.

AGNES
|*ve got rabbit, I've got rabbit.
What's that worth, Miriel?

MURI EL
Ten points, Agnes.

AGNES
But it's a |longer word than screw.

MURI EL
Just ten points.

Muriel plays 'ling" on the end of 'dunp' for 'dunpling.'’
MURI EL ( CONT' D)

Dunpling. Well, ook at that.
turned Adint's dunp into sonething
pl easant. If you try hard enough,

you can turn bad things into good.

CLI NT
What's wong with a good dunmp? At
our age that's gotta nean sonet hi ng.
|'d call that turning bad things
i nt o good.



MURI EL
(utterly disgusted)
Boys and their bat hroom hunor.

It's dint's turn. He plays four tiles for "this' at the
end of 'screw.'’

CLI NT
Screw this. 18 points.

AGNES
| think Cint needs a tine-out.

CLI NT
You are absolutely right. | do need
atinme-out. If you'll excuse ne,
|adies, | need to ... turn sonething

bad i nto sonet hi ng good.

As the | adi es shake their heads, he gets up and wal ks to the
el evator. Though he tries to hide it, as he wal ks he has a

slight Iinp.

EXT. OLD SCHOOL BUS - DRI VI NG ON JUNGLE ROAD - EVEN NG

A ratty school bus neanders down a rough jungle road.

| NT. OLD SCHOCL BUS - DRI VI NG ON JUNGLE ROAD - CONTI NUOUS

A Filipino driver is dodging the potholes. Several other
Filipino adults sit near the front, but the rest of the bus
is filled with children from8 years up to |ate teenagers.
They are singing a song in their Sulu dialect of Chabakano.

Up front leading them is an attractive, young American
m ssionary of 28. This is ANNA CONTRERAS. Wen the song
ends she speaks to themin Chabakano (with subtitles).

ANNA
(i n Chabakano)
How many of you enjoyed canp?

Al'l of themraise their hands. They are yelling and | aughi ng.
She | aughs with them her eyes sparkle with joy.

ANNA ( CONT' D)
Did you | earn about Jesus?

They all scream "YES."
ANNA ( CONT' D)
When you get home, what are you going
to tell your parents about hinf

The kids start raising their hands.



10

11

12

13

EXT. MOUNTAI NSI DE ABOVE VI LLAGE - EVEN NG

The arnmed nen are spread out around the whole village. Adham

their | eader, stares down at the church as he speaks into
hi s radio.

ADHAM
(i n Chabakano with
subtitles)
| s everyone ready?

Radi o responses cone in the affirmative.

ADHAM ( CONT' D)
Let no one escape.

He fires a burst fromhis weapon and the attack begins.
| NT. OLD SCHOCL BUS - DRI VI NG ON JUNGLE ROAD - EVEN NG

The bus follows the nountain road, getting close to the
village. The sounds of explosions and gunfire ring out.
The village is in flanes.

In panic, the driver slans on his brakes. A wonman behi nd
hi m scr eans.

EXT. SMALL VI LLAGE - CONTI NUOUS

Several of the terrorists see the bus and run toward it,
firing their weapons.

I NT. OLD SCHOOL BUS - CONTI NUOUS

ANNA
(scream ng i n Chabakano)
CH LDREN, GET DO

Bul l ets smash through the front windshield. The driver is
hit and killed. He falls to the floor and his dead face
| ands i nches from Anna who i s crouched between the seats.

Anna junps up. The terrorists are close now. Leaping into
the driver's seat, she throws the bus in gear, spinning the
steering wheel. Shoving the gas pedal to the floor, the
engi ne roars.

EXT. OLD SCHOOL BUS - CONTI NUOUS

Three terrorists are close now and shooting right into the
bus. Anna guns it at themand runs over them More are
com ng. As she spins the bus around, it groans and bel |l ows
snoke. The terrorists are shooting into the rear of the
bus.
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I NT. OLD SCHOOL BUS - CONTI NUOUS 14

The children screamand cry. Several are hit. Anna shifts
gears and races down the road. The sound of gunfire fades
in the distance.

FADE TO BLACK

FADE | N:

I NT. CLINT'S ROOM - NI GHT 15
Dim light and qui et ness.

A SLOW PAN

The roomis like a nuseum The wall is covered with

phot ographs of Cdint's life - an imge of himas a young,

G een Beret sergeant in a Vietnam base canp, another standing
at attention being decorated by a General. There is a
mlitary weddi ng photograph. dint is in dress blues marrying
a beautiful, young bride.

A display case is filled wth nmedals surrounding his green
beret. Underneath are the insignias of his conbat unit.

There are pictures of his children and grandchildren. One
of themis a wedding photo only a few years old of Anna and
Jeff Contreras.

Cint is seen as an arny captain, wearing the insignia of
the chaplain corp. He's holding a Bible and preaching to
t roops.

The | ast group of pictures are pictures of dint and the

| ovely woman he married. They aren't young anynore. But,

i nstead of confortable retirenent, they are mssionaries in
t he Phili ppi nes.

ANGLE ON

I n one unusual photograph, Cint is with another man (Elijah).
They are baptizing a third man (Bart) sonmewhere in Sout heast
Asi a.

As the pictures beconme visible, Cint's voice is heard but
he is not seen. He's praying and he is in agony.

CLINT (O S.)
Lord...Lord...Lord...Ch, Lord.

For a monent, he can't go on.



CLI NT ( CONT' D)

Is this howit ends? After all we've
been through together? After all
the mracles you' ve done, all the
pl aces you | ed nme and protected ne,
the things you did inny life to
make ne a different man? 1Is this
how it ends?

(beat)

ANGLE ON CLI NT

As he prays, he is pacing in his roomin his pajanas.

are tears in his eyes.

CLI NT ( CONT' D)
| didn't deserve any of it, Lord.
You gave nme a wonderful famly, and
such a wonderful woman. Most
especially, | didn't didn't deserve
her.

He's hol di ng a photograph of his wfe.

CLI NT ( CONT' D)
And | mss her so nuch. Sonetines |
don't think I can go on. But sonehow
you give ne strength.

He sets the photo down.

CLI NT ( CONT' D)

| got a problemhere, Lord. You
brought nme to this good place, but |
just can't stand it anynore. |'m
tryin'. You know that. But all
dois irritate people. And they do
irritate ne. Wiy don't you take ne
to Heaven right now. [|I'mready. |
want to see Evelyn and | want to see
You. What's the point of ny stickin'
around? I'mold and there's nothin
for me to do but play Scrabble with
a bunch of w dows.

(beat)
Am | just gonna fade away here until
I"msitting in a wheelchair drooling
and staring at Sallmn's Head of
Christ, for the Love of God? Lord
Jesus, | hate that picture. That's
not what you |ook |ike. Mkes you
ook Iike a girl. And you're the
M ghty King. Am1l still your servant,
Lord?

Ther e
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He drops to his knees beside his bed.

CLI NT ( CONT' D)
|'"'mso lonely for Evelyn. Even when
her mnd went | was just happy to be
with her. At |east when | was taking
care of her there was sonethin’
inmportant for ne to do here. But
she's gone hone and |I'malone. |If
this is all you want for ne, then
your will be done. But if there's
another way, I'd like to end strong.
Boots on the ground for you...until
ny feet are under the ground. That's
what |'m asking for.

Si ghing heavily, he gets into bed and clicks off the |ight.
| NT. CLINT'S ROOM - LATER 16

Clint lies asleep, but he's sleeping hard. Hi s breathing
beconmes shall ow and a strange look is on his face. He frowns.
Suddenly, there is the faint, echoing sound of gunfire and
scream ng. . .

DREAM SEQUENCE BEG NS
EXT. DESTROYED VI LLAGE - NI GHT 17

Snoke billows from burning buildings. Houses are engul fed
in flames. But the flickering, glowing light is strange as
t hough from anot her worl d.

Cint finds hinself standing in the mddle of the village,
staring in horror. Dead bodies |lie strewn |ike trash.
Slowmy, he |ooks up...and sees the church. It's burned and
its roof has collapsed. He walks toward it. The cross lies
broken in front of the door.

He enters.
I NT. BURNED- QUT CHURCH - CONTI NUCUS 18

It's full of nurdered people, adults and children, the old
and the young, |ying between the benches, huddl ed by the
altar, gunned down in cold bl ood.

CLI NT
(whi speri ng)
Oh CGod...what is this?

Slowmy, a brilliant |ight appears at the front where the
pul pit used to be. In it stands JESUS and H s robe is
brighter than the sun. Huddled around himon the floor are
seven nen.
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Their hands and feet are bound and their heads are | owered
so their faces can't be seen.

Jesus extends H s hands toward the prisoners. In Hs palns
are hol es made by ancient nails. CQut of themfall drops of

bl ood. As He looks up at dint, there are tears in H s eyes.

He whi spers one word that echoes as though fromthe Throne
of Heaven.

JESUS
Cone!

CLI NT
VWhere, Lord? Were?

JESUS
Cone!

DREAM SEQUENCE ENDS

I NT. CLINT'S ROOM - CONTI NUOUS

Clint's eyes flash open and he sits up in bed.
| NT. GOLDEN OAKS TONER - REC ROOM - MORNI NG

Clint enters the rec room A group is gathered around the
television set. The news is in the mddle of a report.

WOVAN ANCHOR
...the third such attack during the
|ast year. And it is by far the
nost brutal with over a hundred lives
| ost.

On the screen appears helicopter footage of the destroyed
village. A burned church is clearly visible. It's the sane
church that was in dint's dream

CU H' S FACE
H s eyes go wi de as he recognizes it.

WOMAN ANCHOR ( CONT' D)
This terrorist group has been known
to kidnap and hold people for ransom
but during the last year their tactics
have changed. They have sworn
al l egiance to the International
Cal i phate and now are perpetrating
the sane horrors that other groups
have done.

( MORE)
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WOMAN ANCHOR ( CONT' D)

The Philippi ne governnment says it
wi Il pursue and destroy them but
the jungl es are vast and deep.
Justice may not be swift.

(beat)

There are unconfirmed reports that
t hey may have taken hostages from

this last attack, but according to
our sources, no demands have been

recei ved

(beat)

However, one hero has energed from
this awful story.

On the screen appears a still photograph of Anna surrounded
by a group of children.

Cint gasps.

WOMAN ANCHOR ( CONT' D)

A young m ssionary, Anna Contreras,
saved the lives of 25 children and
teenagers fromthe village. They
were returning froma religious
canp and were nearly honme, when the
bus canme under attack. According to
reports, when the driver was killed,
Ms. Contreras took control of the
bus and managed to escape. Wile
several children were injured by
gunfire, all have survived and are

n stable condition.

CLI NT

Dear God, that's ny granddaughter

Everyone in the roomturns and stares at him

I NT. CLINT'S ROOM - A SHORT Tl ME LATER

Cint is pacing and talking to his son on a cell phone.

| NTERCUT

CLI NT
have to hear it on the tel evision?

I NT. JEREMY RASP HOMVE - CONTI NUOUS

JEREMY RASP, early fifties, is also agitated and paci ng.
Chaos is in the hone behind himas the television is on and
many people are gathered. An official fromthe State

Depar t nent

is talking to Jereny's wife in an adjoi ning room
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JEREMY
Dad, |"msorry. Things are just
crazy here. A man fromthe State
Department cane. He's telling us
what he can. | was about to cal
you. We don't know rmuch. Anna is
flying home. She'll be here tonight.

CLI NT
VWhat about Jeff? Where's Jeff?

JEREMY
We don't know anyt hi ng about Jeff.
Hi s body hasn't been found, but there
haven't been any ransom demands.
There's just no information.

CLI NT
"' m com ng down there.

JEREMY
No, dad, | can't conme and get you
ri ght now.

CLI NT
Your nother and | spent years in the
Phi |1 ppi nes.

JEREMY
| know that, but praying is the
greatest help you can do.

CLI NT
"1l be praying all right...on ny
way down.

JEREMY
Dad, please! Just stay where you
are. Sonmeone will cone and get you
tonmorrow. Jeff's famly is on their
way. Everybody's com ng from
ever ywher e.

CLI NT

Fine, fine. Do what you gotta do.
JEREMY

| love you, dad. 1'Il talk to you

| ater.

END | NTERCUT

In total

exasperation, Cint stares at the phone.

11.
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| NT. GOLDEN OAKS TOAER ADM NI STRATI VE OFFI CE - MORNI NG 23

Cint walks into the office of the Golden Gaks adm ni strator.
A notherly, mddle-aged wonan is sitting at a desk. This is
GLORIA  She seens sweet, but she's as tough as nails. She
and dint haven't always gotten al ong.

CLI NT
d ori al

GORI A
Good norning, dint. Howis your
| eg this norning?

CLI NT
My kicking leg is just great!

GORI A
What can | do for you?

CLI NT
| need to get out of here for a couple
of days. Need to visit ny famly.

GORI A
Real ly? Are they comng to pick you
up?
CLI NT
Wl l, not immediately.
GORI A
Wiy don't we wait until they get
her e?
CLI NT
Because | want to go now
GORI A
Do you have transportation?
CLI NT
The good Lord gave ne two feet.
GORI A
It's a hundred m | es.
CLI NT
Do you have any idea how far |'ve
wal ked in nmy life, Goria? 1've

wal ked through hell itself.

GORI A
| know you have, dint.
( MORE)
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GLORI A (CONT' D)
Wiy don't | call your famly and
find out what the plans are?

Wth a disgusted ook, dint turns and wal ks out.

CLI NT
No. No problem Don't call anybody.
Just forget it.

I NT. CLINT'S ROOM - NI GHT

Cint is standing in the mddle of his room checking out
gear. He's wearing a clinbing harness that is attached to a
coil of rope that lies at his feet. The rope is anchored in
the room Strapping on a backpack, he checks the knots one
| ast tinme before dropping the rope out the window. Then he
sticks his head out and | ooks down.

POV dint

H's roomis seven stories up. The rope dangles on the
concrete far below. It's a |ong drop.

CLI NT
Well, Lord, here we go. Just don't
let me splatter. It'd be so

enbar r assi ng.

Taking a deep breath, he turns and starts clinbing out the
wi ndow backwards. Wth a bad | eg and a backpack it isn't
easy. He grunts and starts to sweat.

EXT. QUTSIDE CLINT'S W NDOW - CONTI NUOUS
Hi s butt and | egs are dangling.

CLI NT
| used to love to do this.

Wth a bit nore difficulty, he gets his footing, pushes off
and starts rappelling dowm. Hopping a couple of tines, he
| ands next to a w ndow.

ANGLE | NTO MURI EL' S ROOM

Muriel is seated in a rocking chair under a frilly |anp.
Her hair is inrollers and she's wearing an exquisite
ni ght gown. An open Bible is in her |ap.

Cint taps on her window She | ooks up, SCREAMS, and al nost
junps out of her skin. Ginning, he waves and continues his
descent.

24
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Reachi ng the bottom he unhooks. Struggling to hurry with
his bad | eg, he vanishes into the night.

EXT. RASP FAM LY HOVE - MORNI NG
SUPERI MPCSE: ROLLA, M SSCOUR

A large, lovely, old Mdwestern home sits on a quiet, tree-
lined street. Half a dozen cars are parked in front and in
t he driveway.

| NT. RASP FAM LY HOVE - LI VI NG ROOM - MORNI NG

The living roomis crowded. Eight people fromAnna's famly
are there. Anna, who is exhausted, is sitting on the couch
next to her nother, MARIA (md-fifties), who has her arm
around her and holds her hand. Her father, Jereny, paces
back and forth.

Four nmenbers of Jeff's famly are huddled in front of the TV
screen. Jeff's nother is in tears and his father, STEPHEN
CONTRERAS, is hol di ng her.

Two nen in suits fromthe State Departnment stand near the
TV. One of themis a State Departnent LIAI SON OFFI CER. An
ol der man fromthe m ssion board is behind them

Al'l of themare watching a video that has been posted on-
line by the terrorists.

ANGLE ON LARGE SCREEN

On the screen, eight nen are visible, all bound and on their
knees. One of themis JEFF CONTRERAS, a good-| ooki ng young
man of 28. The canera pans down the |ine and freezes on
Jeff's face. Al of the nmen have been beaten, but he is the
nost i njured.

ANNA
(tears cone)
Oh, look at him They've beaten
him He's covered with bl ood.
shoul d be there. Wy did | |eave?
Wiy did | et them send ne away?

Her father bends down beside her. There are tears in his
eyes.

JEREMY
Sweet heart, the Lord spared your
life. You saved all those children.
Jesus is with Jeff right now There
is absolutely nothing you could do
and it was dangerous for you to be
in the country.
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15.
A State Departnent LIAI SON OFFI CER speaks to her

LI Al SON OFFI CER
Ms. Contreras, | know it |ooks very
bad, but this video is actually
encouraging. |It's proof of life.
They want us to know that your husband
isn't dead.

STEPHEN CONTRERAS
Have they asked for noney?

LI Al SON OFFI CER
W' ve received no ransom demand yet,
but we're sure it's com ng.

STEPHEN CONTRERAS
The governnent doesn't all ow ransons.

LI Al SON OFFI CER
That regul ati on has changed.
(beat)
At this nonent, we are working with
the Filipino governnent to establish
comuni cation with the terrorists so
negoti ati ons can begin.

STEPHEN CONTRERAS
Is our mlitary involved?

LI Al SON OFFI CER
Not officially, but we are maintaining
an advi sory capacity.

ANNA
| need to go back. | know every one
of those nmen. They're pastors and
el ders in our church. | just can't

stay here and do not hi ng.

JEREMY
Anna, what we can do is pray. W
can pray that God will provide a way
of escape for all of them And let's
do that right now.

He reaches for her hand, but at that noment there are four
huge blasts froma sem -truck air horn.

JEREMY ( CONT' D)
VWhat in the world is that?

They go to the window. Sitting in the mddle of the street
is abig-rign dint gets out of the cab with his backpack.
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16.
JEREMY ( CONT' D)

| should have known.

EXT. RASP FAM LY HOVE - CONTI NUOUS

The driver of the rig rolls dowm his w ndow and gives a thunbs

up. dint returns it and yells..

Senper Fi,

CLI NT
you old Jar Head.

The truck drives away and he heads up the sidewal k. The
famly conmes out on the porch to greet him Jereny is not
happy, but he's not surprised.

Anna runs down the steps and throws her arnms around her

gr andf at her' s neck.
speci al rel ationship.

It's obvious that they' ve always had a

ANNA

(barely able to speak)
Oh, Grandpa...l'mso glad you're

here.

He hol ds her gently and whispers..

It's all ri
gonna be al

Jereny approaches.

CLI NT
ght, sweetie. Everything's
[ right.

JEREMY

So, Dad, you rappelled fromthe
seventh fl oor.

CLI NT

They told you that, did they?

JEREMY

And you nearly gave sone poor old
wonman a heart attack

CLI NT
Oh, that's Muriel. She's a battle
ax. lt'd take an atonmic bonb to

kill that old bird.

JEREMY

And you didn't answer your cell phone

all night.

CLI NT

Battery went dead, sorry. Just can't

trust this

el ectroni c crap.
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JEREMY
Ri ght .

They head into the house.
| NT. RASP FAM LY HOMVE - DI NI NG ROOM - LATER 29

The famly is gathered around the table. Pizza has been
ordered and food is spread out, but Anna isn't eating. Her
not her bends over her.

MARI A
Honey, you need to eat.

ANNA
nmom | feel like if | eat

MARI A
Come on. You need rest. W' ve got
your room all ready.

She | eads Anna down a hall
| NT. ANNA' S BEDROOM - MOVENTS LATER 30

Anna enters her old room It's full of nenories from her
chi | dhood. For a nonment, she just buries her face in her
hands and cries. Her nother |eads her to the bed. Stil
sobbi ng, she lies down, then Maria softly strokes her hair.

I NT. RASP FAM LY HOVE - DI NI NG ROOM - MOMENTS LATER 31

Cint is pacing. The other people are gathered around the
table. The State Departnment Liaison Oficer is seated at
t he head speaking to the them

LI Al SON OFFI CER
At this point, we've identified the
group behind the attack. They cal
t hensel ves the Sword of the Prophet
and their | eader has taken the nane,
Adham al Hakam which neans the Dark

Judge.

CLI NT
Wll, that's dramatic. Wwo is this
turkey?

LI Al SON OFFI CER
H's former nane is Matthew Lonbnpoc.
( MORE)
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L1 Al SON OFFI CER ( CONT' D)

He's in his md-forties and has been
active in terrorismfor over twenty
years. Initially, he was in it just
for the noney, but around ten years
ago he left the Philippines and spent
several years in Indonesia where he
becane nuch nore radicalized.

(beat)
So while noney is no longer his
primary goal, he's got expenses. W
think he'll nmake a deal for Jeff.

(beat)
By the way, this isn't the first
time al Hakam has ki dnapped Chri stian
m ssionaries for ransom He did it
el even years ago.

STEPHEN CONTRERAS
How nmuch did he get then?

LI Al SON OFFI CER
We're not sure what the Ronman Catholic
Church paid, but it was in the
mllions.

Al'l of themjust shake their heads.

CLI NT
| remenber hearing about this guy.
He's a piece o' work.

I NT. ANNA' S BEDROOM - LATER

Anna is trying to sleep, but she's too distraught.
a qui et knock on the door. She sits up.

ANNA
Come in.

dint enters.

CLI NT
How you doin', Sweetie?

ANNA
(fighting back tears)

Not all that well.
He sits down on the bed beside her.

ANNA ( CONT' D)
Grandpa, | shouldn't be here.
( MORE)

18.

There is
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ANNA ( CONT' D)
| never should have let them send ne
honme. | was in so nuch shock,
wasn't thinking for nyself. All
t hese peopl e were pushing nme in one

direction and another. | didn't
start to wake up until | was on the
plane. | need to go back.

CLI NT

Well, here's what | think. First,
the Lord |l ed you here and He knows
what He's doing. But you're right,
you do need to go back. And I'm
going with you.

ANNA
What ?
CLI NT
Do you trust ne, granddaughter?
ANNA
O course.
CLI NT

Now, you know |I'm crazy, but |'m not
nuts. GCkay, maybe a little nuts,
but not about this.

(he struggles for

wor ds)

The Lord...spoke to ne, Anna. Before

| ever heard what had happened, in
the mddle of the night | saw your
village, | saw nurdered people
everywhere. And | saw Jesus. He
was standing in the church and with
H m were the hostages. He told ne
to cone.

(beat)
Anna, it was the nost real thing
|'ve ever seen. Afterward, while |
was |ying in bed shaking, He spoke
to ne again. He told ne the people
to bring. He told nme to bring you.
Now you know t hey're not gonna | et
us go. But we're gonna go anyway.
| have a pl an.

ANNA
What's your plan?

CLI NT
You sl eep now.
( MORE)

19.



33

34

20.

CLI NT ( CONT' D)
Then nmeet ne at 11 PMout at the
garage. Be packed and have your
stuff with you, because tonight we
are outta here.

EXT. RASP FAM LY GARACE - NI GHT

Carrying a small bag, Anna approaches the garage. dint is
wai ting near a side door with his backpack

CLI NT
Okay, fromthis point on you' ve got
to be tough as nails. Can you do

t hat ?

ANNA
What do you think?

CLI NT
Good.

ANNA

We've got to tell ny parents what
we' re doi ng.

CLI NT
| left thema long letter and we'l|l
call soon

He | eads her into the building.
| NT. RASP FAM LY GARAGE - CONTI NUOUS

Clint turns on a light. They are in a very clean garage and
shop. In the center is a covered car. He pulls off the
cover. Underneath is an i muacul ate, black, 1965 Mistang
converti bl e.

ANNA
You' re not gonna take dad's car?

CLI NT
You renenber how | told you to dea
with Christian m ssion boards?

She gives hima stern | ook.

ANNA
Yes, | remenber. You said, it's
easier to get forgiveness than
per m ssi on.
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CLI NT
It's a godly principle. And the
same thing's true with your old man.
Besides, this is ny car. | bought
it and restored every inch of it.

ANNA
But you gave it to him

CLI NT
That's right and I'mjust gonna borrow
it back for a few days. He can't
conpl ain about that. Well, he can,
but I don't care.

ANNA
You can't drive it. You don't have
a license.

CLI NT

| haven't had an episode in a year
and a half and the one |I had then
was very small.

ANNA
You took out a hundred yards of wood
fence.

CLI NT

It was an old fence and they thanked
me for that.

ANNA
You are not driving.

CLI NT
Don't go too far with this tough as
nails thing. It was a figure of
speech.

ANNA
G andpa. . .!

CLI NT

Oh, all right. You' ve becone a

| egalist just |ike your old man.
(beat)

You know how to drive stick?

She gives hima deadly | ook.

ANNA
| am a m ssionary.
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He tosses her the keys. Throwing their bags in the back,
they get in and she starts it up. The engine purrs. dint
si ghs and strokes the dashboard.

CLI NT
Baby, | have m ssed you.

He pushes the renpte and the garage door opens.
EXT. RASP FAM LY GARAGE - CONTI NUOUS 35
The Mustang pulls out into the night.

| NT. MUSTANG - CONTI NUOUS 36
ANNA
Okay, where are we goi ng?
CLI NT
Ol ahoma City. It's a nice town.

Anna stares at himand they drive away.
EXT. TERRORI ST JUNGLE CAMP - PHI LI PPI NES - DAY 37

Hi dden deep in the jungle is the terrorist canp. Half a
dozen tents and lean-to's surround a fire pit. A large,
open-wal | canopy serves as headquarters covering various

el ectronic gear and a generator. A distance away i s another
canopied area that is a nedical station.

Terrorists are wandering around. Sone are cleaning weapons,
sone are eating.

Adham i s standi ng under the main canopy. Slung at his side
is a short sword in a sheath. Conmuni cations gear sits on a
table in front of him An expensive video canera is on a
tripod nearby. A TECH TERRORI ST is nonitoring a radio.

TECH TERRORI ST
(i n Chabakano with
subtitles)
The government wants to negoti ate.

ADHAM

(i n Chabakano)
Good, but before we do that, | think
t hey need anot her video. Bring the

caner a.

The techie picks it up and follows himto eight hostages who
are sitting bound in the nud. They've all been beaten and
are in bad shape. Adham puts a black scarf over his face
and turns to the techie.
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ADHAM ( CONT' D)
(i n Chabakano)
Start shooti ng.
Staring into the viewfinder, the guy obeys.
TECH TERRORI ST
(i n Chabakano)
Rol I'i ng.

Adham begi ns paci ng back and forth in front of the prisoners.

ADHAM
(speaking in perfect
Engl i sh)

Your governnent wants to negoti ate.
Li ke the whores they are, they think
noney is all that matters. But we
need to tell themthat this is not
so. To help them understand, we
wi |l make a video together.

(beat)
Wel cone to Holl ywood in the jungle.
| amthe director and you are the
stars. Qur videos are always
successful. MIllions of hits on
YouTube. Wo wants to be the next
YouTube sensation?

He wal ks the line of prisoners.

ADHAM ( CONT' D)
Do you?
(beat)
Do you?

The men ignore him Several are praying silently with their
eyes closed. Adham cones to Jeff.

ADHAM ( CONT' D)
Look at them M ssionary. They don't
even know what |'mtal king about.
"1l bet they don't even have Paypal
accounts. These stupid farners.

JEFF
Yeah, you're real sophisticated.

ADHAM
| think so. | think so. But you
nmust hel p me pick the next YouTube
sensati on.

Adham draws hi s sword.
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JEFF
What ever you're going to do, do it
to me.

ADHAM
Ch, no, no, no. You are far too
val uabl e, M ssionary. | can get
good noney for you.

JEFF
| thought you said noney didn't
matter.

ADHAM

| said it isn't all that natters.
But let's not be distracted from our
casting. It's so inportant in the
maki ng of a film

He noves down the line of nen. Pulling out a man by the
hair, he shows himto Jeff.

ADHAM ( CONT' D)
How about this one? No? Too ugly?
| agree.
He pushes hi m back and grabs the next man.

ADHAM ( CONT' D)
How about you? Even worse.
Definitely not.
An ol der Filipino man speaks up in English.

FI LI PI NO VAN
Take ne. | will do it.

Adham grabs himby the hair and stares at his face.

ADHAM
Eh? Pretty old, but not too bad.
You' Il do.
He drags himout of the Iine still on his knees. |n agony,
Jeff cries out...
JEFF

In God's Nanme, don't do this.

ADHAM
It is in the nane of Allah, the just
and nerciful, that | will do it.

He raises the sword. The Filipino man | ooks up at him
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FI LI PI NO MAN
And in the Name of Jesus, | forgive
you.
(he bows his head)
Fat her, into your |oving hands |
give ny spirit. Praise God, | am
going to be with wife and famly.

The sword falls.
CUT TO BLACK

The poundi ng rock beat of a big "worship" band fades in.
They're wailing away with the zi ppy prai se song, "Jesus Makes
Me Feel Good Al the Tine."

| NT. SUNSHI NE CATHEDRAL - MORNI NG

It's a Sunday norni ng extravaganza worship service at this
nmega- church in klahoma City. The huge roomis packed and
one of the stars of Christian mnistry is preaching. He's
dressed in an expensive, yet tasteful suit, and as he prow s
the stage, he just brins with smling good cheer. This is
REV. JOEY YCDEL (pronounced YoDEL), age 49.

Seated on the stage close by are several of his elders and
Joey's beautiful wife, MADELYN. A painted smle is on her
face and not a hair is out of place. She's an exquisite 39-
year-ol d steel magnoli a.

JCEY YODEL
Let me ask you a question. Do people
treat you badly? Do they disrespect
you? Do they cut you down? Do you
feel sorry for yourself because the
whol e world is against you? |If that's
the way you feel, you need to
understand sonmething. IT S YOUR
FAULT! That's right! [If you see
yourself as dirt, people wll treat
you like dirt. If you think the
world is against you, it wll be
agai nst you. Wat you say is what
you get and what's in your head w |
spew out into your whole life. It's
called the spiritual Law of
Reci procation. And Jesus wants to
break you free fromall of that ugly
negativity.

In the front row, below the footlights, sits an old nman.
He's reading his Bible while Joey preaches. H s hands shake
as he turns the pages. There is a slight trenor of
Parkinson's in his head. The Ionger he listens, the nore
hi s head shakes, but not because of the trenmor. He's upset.
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Curling his lip in disgust,

ELI JAH YODER (late 70's).

There are

ANGLE ON

...the back of the sanctuary.
there. Anna is caught between awe and di sgust.

ANGLE ON

JOEY YODEL (CONT' D)
Now | want you to understand ne. |
know that there are some vicious,
destructive people in this world.
Not everybody and not everywhere,
but they do exist. That's life.
You want to hear a spiritual secret?

They don't need to control YOUR LIFE

Get those negative people out. Now
that isn't always easy. Sone of the
nost hurtful folk can be in your own
famly. OCh ny, what they say can

sting. | wshit weren't so, but it
is so. Can you say 'Amen' to that?

many " Amens. "

JCEY YODEL ( CONT' D)

Now why are they there? Wy does
God | et them be there? Sonetines
negative people are there so we can
hel p them cheer up, help them do
better. But if they don't want our
hel p, we can't let thembring us
down to their |evel

ANNA

You brought ne to Joey Yodel's church?

What in the world are we doing here?

CLI NT
Lookin" for sonebody. He's here,
|"msure of it.

... Joey preaching.

JCEY YODEL
Now |I''m gonna tell you the biggest
spiritual secret in the whole
uni verse. Negativity just runs away

fromit. Darkness can't stand agai nst

it
( MORE)

he nmunbl es to hinsel f.

26.
This is

Cint and Anna are standing
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JCEY YODEL ( CONT' D)
When you know this secret and start
living it, God wll open the
fl oodgat es of Heaven wi th bl essings
in every area of your life. There'l
be bl essings in your marriage and
rel ati onships. Blessings in your
finances. Blessings in your career.
Bl essings in your health Do you
want all of that? Then, SAY AMEN

The congregation roars, AMEN! In the front row, Elijah can't
t ake anynore. He stands up and he's the only one standing.
Though he trenbles, he wal ks resolutely to the stage stairs.

Joey | ooks at him but continues to speak.

JCEY YODEL ( CONT' D)
Are you ready for a world-changing
spiritual secret? Wll, here it is.
In God's eyes you are perfect, you
are lovely, you are a work of art,
you are a bright and shining star.
This very mnute, you are all that
He ever created you to be. You start
seeing yourself the way He sees you
and everything' s gonna change. You
wi Il be a NEW PERSON.

(beat)
Now we all have our faults and
failures. ..

Elijah is on stage now, wal king toward Joey who is distracted.

JOEY YODEL (CONT' D)
But God doesn't see a single one of
those. Not a single one...uh, Dad?

ELI JAH
Son, | need to say sonmething. Can |
say sonet hi ng?

Joey i s nonpl ussed.

JOEY YODEL
Well...all right.

As nmuch as he doesn't want to, there's nothing he can do but
go with this.

JCEY YODEL ( CONT' D)
Uh, fol ks, as many of you know, this
is my father. This is the man of
God who taught ne how to preach

( MORE)
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JCEY YODEL ( CONT' D)
Peopl e call him Reverend Elijah
because the Spirit of the Lord is on
himlike that prophet of old.
And. . . apparently...he has a nessage
for us.

Wth a slightly shaking hand, Elijah takes a m crophone from
a nusician's stand.

ANGLE ON
...Cint and Anna.

CLI NT
Yep, there he is and it |ooks |ike
we're just in time for a show.

ANGLE ON

...Elijah and Joey on the stage. No one could | ook nore
unconfortabl e than Joey. Elijah taps on the m crophone.

ELI JAH
This thing on?

It is. People in the congregation have pulled out cell phones
and are filmng this very odd event.

ELI JAH ( CONT' D)
Now let me tell you right off the
bat that | | ove ny son. He's a good
man who neans well. And he says a
| ot of things that are true.
(suddenly, he's ful

of power)
But he doesn't tell you the whole
truth.
JOEY YODEL
Uh, Dad.

Joey starts to nove toward his father, but his wfe pulls
hi m back and whi spers in his ear.

MADEL YN
(whi spering urgently)
You see all those cell phones out
t here?

Joey realizes his predicanent. He's in a very delicate
position.
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ELI JAH
Does God | ove you? Yes He does,
nore than you can imagi ne. But why
does He | ove you? Wy does He | ove
me? Am| a bright and shining star?
"1l tell you what I am I|I'mhalf a
dung heap and so are you. He |oves
us out of nothing but grace and nercy
because we aren't beautiful at all.
We're full of SIN

He's getting warnmed up and the trenbling stops.

ELI JAH ( CONT' D)
You think it's just negativity? You
think it's just feeling bad about
yoursel f? You SHOULD feel bad about
yourself - so bad you beg for God's
forgiveness. Sin is a disease that's
killing our souls. It destroys
marriages. |t destroys businesses.
It destroys everything. And we've
had it fromthe nonent we were born.

ANGLE ON

...CAint and Anna. dint is grinning broadly and noddi ng.
He | ooks over at Anna and w nks.

CLI NT
That's ny boy.

ANGLE ON
... Elijah preaching.

ELI JAH
Negativity didn't cost God Hi s son
Sin did. Jesus didn't die on the
cross to make you feel good all the
time. He paid the price for your
sin with his bl ood because you' d be
dead forever without it. The Bible
says "The wages of sin is death, but
the gift of God is eternal life
t hrough Jesus Christ our Lord.

(beat)

Does God have good things for you?
Yes, He does, in Jesus Christ. And
the first good thing He has for you
is Eternal Life. He wants to nake
you into a new person who will live
with H mforever.

( MORE)
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ELI JAH ( CONT' D)

(his voice starts to

break, but he gets

control)
Soneti mes darkness and evil sweep
over us, but that's not because we're
negative. Bad things happen to God's
people. But when we belong to Jesus,
what ever happens, He will be with
us...through the hardest things,
t hrough heartbreak and sorrow, through
the | oss of your |oved ones..

(beat)
Even through the | oss of the person
you | oved nost in all this world.
He will NEVER |l et you go.

Elijah's voice breaks and he chokes up. This gives Joey the
nonent he needs to snmoothly take control. Stepping forward,
he puts his armaround his father.

JCEY YODEL
What a wonderful nessage, Dad, thank
you. Wasn't that a wonderful nessage,
fol ks?

Many in the congregation call out, AMENl A few others dab
away tears.

JCEY YODEL ( CONT' D)
Let's sing ny father's favorite song.
Al'l of you know it. 'Onward Christian
Soldiers.” My dad is one of CGod's
brave warriors. Thank you, Dad.

He nods to the pianist and she strikes up the song. The
congregation begins to sing as Joey wal ks Elijah off the
stage. His armis still around him subtly but forcefully
gui ding himtoward the back

I NT. JOEY'S PRI VATE OFFI CE - AFTERNOON

Joey Yodel's private office is luxurious. A huge picture

wi ndow behi nd a massi ve desk overl ooks Gkl ahoma City. A

| arge, golden cross hangs on the wall with the letter "J" at
t he center.

Confortable | eather chairs are clustered around an expansive
sofa. One wall is lined with | eather-bound books, beautiful,
never - opened, collectors’' editions.

A wi de mahogany coffee table is littered with a dozen of
Joey's books, all with his face on the cover and with titles
such as: "Be a Better You with Jesus," "Learn to Laugh at
Negativity," "Ten Spiritual Secrets for Cetting Wat You
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Sever a
peopl e
fol k.

and the Pope seens slightly confused.

31.

etc. Magazi nes where Joey has graced the cover lie
next to the books.

wal l's are lined with photographs of Joey with fanbus
- Presidents and Politicians, actors and busi ness

There's even one of himw th the Pope.

Joey is smling

But the smling Joey

of the photographs is not the one in the office today.

JCEY YODEL
What were you thinking, Dad? 1'd
just like to know, what...were you
t hi nki ng?

ELI JAH
| was thinking if | listen to one
nore word ny head's gonna expl ode.
The Lord spoke to ne, son. He told
me to get up there.

JOEY YODEL
He told you to interrupt ny nmessage.

ELI JAH
That's right. And when God speaks
you' d better |isten.

JCEY YODEL
You know every single mnute of what

we do in there is progranmed. W're

on television, Dad, we're not standing

out preaching in a cow pasture.

There's no extra tinme for anything.
(beat)

And while the entire world is

wat ching, my father gets up and says

"' ma good man who neans wel |, but
I"mnot telling the truth

ELI JAH
Don't act |ike you never heard that
before. |'ve been sayin' it for
years. You never tal k about sin,

you never tal k about repentance, you

never tal k about Jesus' blood and
redenption. All you ever tal k about
is thinkin' bad and feelin'" good.

JCEY YODEL
Daddy, a hundred and fifty poor
wandering souls canme to the Lord
t hi s norni ng.
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ELI JAH
s that who they cane to? 1'IIl tel
you who they cane to. They cane to
Joey to fix the little dents in their
shining stars. They didn't cone to
Jesus at all.

JCEY YODEL
That's not true. | preach the CGospel
ELI JAH

You preach A gospel, not THE CGospel.
What you preach is not the whole
truth because you don't live the

whole truth. 1It's all ego. You've
even got your own initial on the
Cr oss.

JCEY YODEL
That J stands for Jesus and you know
it. It's not ny fault you naned ne
Joseph.

ELI JAH

VWhat do nanmes matter anyway? You
don't even use your real nane. You're
ashaned to be a Yoder. Every Sunday

| got people callin' me Pastor Yodel,
like I"'mstandin' on a Swi ss nountain
croakin' into the w nd.

Joey rolls his eyes.

JOEY YODEL
We're not goin' there again, Daddy.

ELI JAH
You pi cked Yodel because it's nelodic?
It's not nelodic, it's asinine.

JCEY YODEL
Al'l right, that's enough.

He turns to his wife.

JCEY YODEL ( CONT' D)
Have M ndy call the car to take Dad
hone.

ELI JAH
Home? You nean Yodel Acres, the
Doorstep to Heaven for Precious
Saints? It's the doorstep of nobney
into your pocket fromold fat cat
donors. | hate that place.
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Madel yn can't stand any nore.

MADEL YN
The contenpt you show for the
wonderful care you are given is
di sgraceful. You want to tal k about
sin and repentance? You need to
repent yourself right now, Daddy.

ELI JAH
"1l repent all right...for spending
nmy | ast days on this earth sitting
by a swi mm ng pool snoozing with a
bunch of ol d, dead whal es.

40 I NT. JOEY YODEL'S QUTER OFFI CE - CONTI NUOUS

A secretary (M NDY) sits at a desk in front of the double
doors to Joey's office. dint and Anna wal k up.

M NDY
Can | help you, sir?

CLI NT
|"mlookin' for Elijah Yoder. He in
t here?

M NDY

They're in a neeting.

CLI NT
Thank you.

He wal ks to the door and opens it.

M NDY
Sir, wait a mnute, sir.
CLI NT
It'll be all right. I'man old

friend.
Anna follows himin.
41 I NT. JOEY'S PRI VATE OFFI CE - CONTI NUOUS
dint and Anna enter.

CLI NT
Af t er noon, folks.

Elijah is overjoyed.

ELI JAH
Cint Rasp.



They hug. Joey is appall ed.

JOEY YODEL
Good Lord, can this day get any worse?

CLI NT
Good to see you too, Junior

JCEY YODEL
VWhat in the world are you doi ng here?

CLI NT
On alittle road trip with ny
granddaughter. Just wanted to drop
in and say how bl essed | was by the
message this norning. Most
substantive word to cone off that
pul pit in many a year.

dint turns to Anna.

CLI NT ( CONT' D)

Anna, | want you to neet the man who
brought nme to the Lord in Vietnam
during nmy hell-raisin" Geen Beret
days. He was a crazy m ssionary who
wasn't afraid of anything. First
time | saw himhe was preachin' in a
Mont agnard vill age while the NVA
were shellin' the hell outta the
place. Didn't phase himat all.
figured anybody this crazy for
Jesus...well, | just had to know
nor e.

(beat)
Elijah, this is ny granddaughter,
Anna Contreras. She's a m ssionary
with pure guts just |ike you.

ANNA

It's an honor to neet you, sir.
ELI JAH

You as crazy as your grandpa?
ANNA

Afraid so.

He grins and hugs her.

CLI NT

Now, if you good fol ks don't m nd
we're gonna take ny old friend to
[ unch.
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Joey | ooks at his wife. She shrugs.

JOEY YODEL
Fine. \Watever. Have himback in
an hour. There'll be a car waiting.

One of the younger people in the roomlooks up fromhis cel
phone. It's Joey's son, ANDY (early 20's).

ANDY
Uh, Dad, grandpa's gone viral on
YouTube. He's got fifty thousand
hits al ready.

JOEY YODEL
Well, that's just great.

EXT. SUNSHI NE CATHEDRAL - PARKI NG LOT - AFTERNOON

Cint, Elijah and Anna are wal ki ng across the enpty parKking
ot toward the Mustang. Anna is a distance behind them

tal king on her cell phone. By the |Iook on her face, the
conversation isn't pleasant, but it isn't heard.

ELI JAH
So good to see you, dint. It's
been years. \Where we goin' to lunch?
CLI NT
| really didn't come to take you to
[unch. |'mputtin' together a little
teamof old friends. | cane to take

you to the Philippines.
Elijah doesn't m ss a beat.

ELI JAH
Let's go.

CLI NT

Bef ore you say yes, you need to know
that this is gonna be extrenely
dangerous or a little worse than
t hat .

(beat)
Wuld it bother you much if we didn't
make it back alive?

ELI JAH
Did | stutter? | may have
Par ki nson's, but | don't stutter.
said, let's go.
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CLI NT
Al'l right, done deal. But we got
sone people to pick up first. Next
stop is McLean, Virginia.

Elijah smles.

ELI JAH
Bart .

They reach the car. Elijah looks at it skeptically.

ELI JAH ( CONT' D)
W're not goin' in that are we? |
don't feel like drivin' a thousand
mles with ny knees under ny chin
and ny ass in a bucket.

CLI NT
You got a better idea?

Elijah nods and sm | es.

ELI JAH
Yep.

At that nmoment, Anna wal ks up and hands the cell phone to
cint

ANNA
Dad wants to talk to you again

CLI NT

(taki ng the phone)
Oh, for pity's sake.

(into the phone)
Jereny, we are wasting the Lord's
good tinme. Son, you've got to trust
in the Lord with all your heart.

(he listens a nonent)
I"'mwell aware that | amnot the
Lord, but that doesn't change
anything. DO NOT LEAN ON YOUR OWN
UNDERSTANDI NG W will keep you
infornmed every step of the way, but
you' ve got to stop buggin' us.
| ove you, son, now go eat a church
potl uck or somethin'.

Shaki ng his head, he clicks off and hands the phone to Anna.

CLI NT ( CONT' D)
Good Lord. ..
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ELI JAH
Ki ds! Where did we go wong?

CLI NT
By having 'em

ANNA
Hey, wait a m nute.

They open the doors of the car.
EXT. SMALL Al RPORT - YODEL HANGER - AFTERNOON

The Mustang pulls up outside the Yodel hanger. The huge,
ever-smling face of Joey is on the side of the building.
They get out and enter through a side door.

| NT. YODEL HANGER - CONTI NUOUS

I nside, they find a gl eam ng, Bonbadier 75 Learjet. On it
is a golden cross with a "J" in the center.

CLI NT
| gotta hand it to him your son
knows how to serve the Lord.

ANNA
W're flying in that?

ELI JAH
VWhat ? Ch no, no, no, no.

He | eads them around the jet. On the other side sits a snall
Cessna Skyhawk.

ELI JAH ( CONT' D)
W're flying in this.

Anna | ooks at it skeptically.

ANNA
And who exactly is going to do the
flying?

ELI JAH
Sweetie, as dint can tell you, |'ve
been flyin' planes since | was a
kid. 1've got way over 7000 hours

in Cessna's al one.

CLI NT
And how many of those hours since
Par ki nson' s?
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ELI JAH
Li sten, you old smartass, Parkinson's
has no effect on ny ability to fly.

CLI NT
You just don't fly in a straight
line anynore. How |long since you
flewit last?

ELI JAH
Maybe six nmonths. But they've
adj usted nmy neds.

He opens the door to the plane and struggles to get inside.
Taki ng a deep breath, Anna foll ows.

CLI NT
So let me get this straight. You
won't let ne drive ny car, but you're
gonna fly with hinf

ANNA
He still has a licence and he didn't
take out a hundred yards of fence.

EXT. RUNVAY - LATER

The Skyhawk revs its engi ne and heads down the runway. Wen
it reaches speed, it bounces and shakes a bit, but then it's
in the air.

I NT. SKYHAWK - FLYI NG - DAY

Elijah is in the pilot seat and Cint is in the seat next to
him Anna is crashed out in the back. dint and Elijah are
wear i ng headphones. Below the instrunent panel is an Iridium
Go box.

ELI JAH
Have you told Bart we're comn'?

CLI NT
Heck, no. Wy spoil the surprise?

Elijah | aughs.

ELI JAH
Your granddaughter's pretty inpressive
t he way she's hol di ng up.

CLI NT
Her faith is strong and she's a strong
woman. Got my spiritual genes.

Elijah rolls his eyes.
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39.
EXT. YODEL HANGER - AFTERNOON 47
The Mustang is still parked outside the Yodel hanger. Next
toit sits a linbusine with a driver |eaning against the
door. Joey Yodel is pacing in front of the hanger with a
cell phone to his ear.
JCEY YODEL
(rmuttering)
You' d better pick up
| NTERCUT
| NT. SKYHAWK - FLYI NG - AFTERNOON 48

The IridiumGo box lights up. Elijah glances at dint.

ELI JAH
Looks |i ke the Reverend Yodel has
found us.

CLI NT
Always |iked that nanme. Kinda
mel odi c.

Elijah scows as he hits a button and picks up the call that
goes into their headphones.

ELI JAH
Hell o, son. Are you having a good
af t ernoon?

JCEY YODEL
Not really, Dad. So where you
headi n' ?

ELI JAH

Just off to do the Lord's work.

JOEY YODEL
And you had to fly to get there?

ELI JAH
That's right. Sonetinmes he takes us
to strange pl aces.

JOEY YODEL
And where woul d one of those pl aces
be?

ELI JAH

Maybe t he Phili ppines.
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JCEY YODEL
Real Il y! The Philippines! You think
you' ve got enough gas to get there?

ELI JAH
Not at the nmonment. We've got a few
stops to make first.

JOEY YODEL
Dad, | know who Anna Contreras is.
| spoke to her parents. They are
worried sick about her. She's
traumati zed and in shock and isn't
able to nake rational decisions.
You and Cint get back here right
now. You know dint is nuts.

ELI JAH

Cint may be nuts...

(a glare fromdint)
but his granddaughter is just fine
and quite capabl e of making any
deci sion she needs to. And all of
you need to trust that we are being
| ed by the Lord.

JCEY YODEL
And the Lord thinks you should be
flying? You' re due for an updated
physical in a nonth. How you passed
two years ago, |I'll never know.

ELI JAH
Aren't God's little mracles
wonderful ? It's time you had sone
of that faith you' re always preaching
about, Reverend Yodel. | |ove you,
son. We'll be in touch.

He clicks off and grins at Cint.
END | NTERCUT
EXT. YODEL HANGER - AFTERNOON

Joey stares at his cell phone. H's son, Andy wal ks up hol di ng
a piece of paper.

ANDY
| got their flight plan. They're
headi ng to Leesburg Executive Airport
in Virginia.

Joey stares away, thinking.
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JCEY YODEL
Nort hern Virginia outside Washi ngton.
Anna Contreras and the Philippines.
(beat)
They're going to see sonebody...
(beat)
And | think I know who it is.

EXT. TERRORI ST JUNGLE CAMP - PHI LI PPI NES - NI GHT

Adhamis seated next to the fire, finishing a plate of food.
Tossing it aside, he turns to one of his nen.

ADHAM
Bring the m ssionary.

Jeff is hustled over to Adham

ADHAM ( CONT' D)
Sit.

Jeff remai ns standing.

ADHAM ( CONT' D)
Are you hungry? Do you want sone
f ood?

JEFF
Do you have food for all of us?

ADHAM
No, no, no, no. Just for you. You
are ny guest.

JEFF
| don't eat unless all of us eat.

ADHAM
| said, sit.

Jeff is forcefully pushed down by one of the nen.

ADHAM ( CONT' D)
Were are you from M ssionary?

JEFF
So we're making small tal k?

ADHAM
Americans are so good at it. \Were
are you fronf

JEFF
Fresno, California.
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ADHAM
Ah, California. Hollywod, beaches,
surfing, sluts, whores, decadence,
depravity.

JEFF

You definitely haven't been to Fresno,
have you? 1It's hours from a beach
in the mddle of farm |l and.

(beat)
| got ny degree in agriculture from
Fresno State. That's why |I'm here,
to teach your people howto farm

ADHAM
You teach themto raise PIGS, those
foul unclean animals. You pollute
our islands with pigs and your false
religion.

JEFF
And we were educating your children,
teaching themto read and wite.

ADHAM
| know all about what you were doing.
| was raised in such a school, hearing
all the lies. You think you are the
first mssionaries to cone here and
pol l ute our |and?

JEFF
You went to a m ssion school ?

Adham nods.

JEFF (CONT' D)
What happened, did they m streat
you?

ADHAM
Oh, no, they were very kind. That's
what makes you peopl e so dangerous.
You seem gentle and | oving, but you
are servants of Shaitan.

JEFF

Sonet hi ng happened to you. What was
it?

For a nmonent, Adham stares at himin silence. Then..



ADHAM

| will tell you a story, mssionary,
a story about alittle boy. He
believed in your Jesus and prayed to
hi mevery day. He sang his songs
and read his book. He thought he
was Cod.

(hi's eyes harden)
Then his nother got very ill. Lassa
Fever. You know of it?

Jeff nods.

ADHAM ( CONT' D)

Thi s poor worman | oved your Jesus
too. She was in pain for a |ong
time and suffered terribly. Her
little boy would go in while she was
sl eeping. He would kneel by her bed
and pray - so hard he prayed,
believing with all his heart that
your Jesus woul d heal his nother
She believed it too. She believed
t hat Jesus woul d never take her from
her children. For three nonths she
suf f er ed.

(beat)
Many tines, the little boy's
m ssi onary teacher canme to visit.
Al ways she woul d pray for healing
with tears in her eyes. But it did
not work. They brought nedicine.
Even their nedicine did not work.

(his voice trenbles)
Finally...in agony...she died.

(he struggles to get

control)
The little boy did not pray to your
Jesus anynore. By this tinme, his
father had al so contracted the
di sease. The child was desperate.
Al one, he walked mles to a | arge
nosque. He spoke with the | mam
They made prayers to the Mislim God.
And do you know what happened,
m ssionary? Hs father lived. He
LI VED!

Wth burning eyes, Adham stares at Jeff. |In Jeff's eyes
there is pain.

JEFF
Now | under st and.
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ADHAM
And | understand too. You Christians
worship a fal se god who has no power.
You wor shi p Shaitan.
(beat)
There is no God but Allah and Muhanmad
is his prophet.

JEFF
| don't know why God allows terrible
t hi ngs to happen...like what happened
to your nother.

(beat)
O like what you did to all the poor
not hers and children of our village.
And to the pastor that you beheaded.

ADHAM
You see these as terrible things,
but they are not. It is purification.

Thr ough the sheddi ng of bl ood, the
worl d nust be purified of filth.

And not all your m ssionaries, not
all your crusader armes, your guns,
your bonbs, can stop us. The world
will be ours in the nane of All ah.

JEFF
You are wong. Your bitterness has
bl i nded you. Jesus is God, the only
begotten Son of the Father, a gift
of love fromthe Father, who died on
the cross for your sins. And unless
you repent and ask God to forgive
you, sonmeday you will stand before
Hi m and be judged for all the evil
you have done. You aren't purifying
the world. You are fighting agai nst
God Hinsel f.

A terrible look conmes into Adham s eyes. He stands and draws
his sword. Raising it...he smashes the hilt into Jeff's
face.

ADHAM
Get the bl asphener out of my sight.

Jeff is dragged away.

| NT. BART M CHAEL'S HOUSE - VI EW NG ROOM - NI GHT

A man in silk pajamas | ounges on a | eather couch in a

| uxurious, honme-viewing roomfitted with all the electronic

anenities. He is good-looking, |ean and gray-haired and
appears ten years younger than his seventy years.
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This is BART M CHAELS.
As he half watches the ganme, he drinks a cup of tea. A |l aptop
is open next to himand he's keeping up a conversation with
several friends.
Suddenl y, the doorbell rings.

BART
VWho in the world is that?

Tappi ng a key, the gane pauses. A security canera inage
appears on the big screen. It's a video feed of Cint, Elijah
and Anna standing on his front porch holding their |uggage.
Cint waves at the canera and grins.

BART ( CONT' D)
Ch, no.

I NT. FOYER - MOMENTS LATER 52

Bart has donned a silk robe. Walking to the door, he opens
it.

BART
Hey...guys. ..
CLI NT
How you doin', Bart?
BART
Terrific, but...you re out kinda
late. And | see you have. ..l uggage.
CLI NT

Thought you m ght put a coupl e of
ol d m ssionaries and beautiful young
one up for the night.

BART
(resigned)
Well, why not! Conme on in.

They enter.

CLI NT
Bart, neet ny granddaughter, Anna
Contreras.

Bart shakes her hand.
BART

Very nice to neet you, Anna, even if
you are in bad conpany.
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She snil es.

I NT. BART

Bart, Anna, Elijah and Cint are gathered in Bart's expansive
Food lies partially eaten on paper plates clustered
on a center island. Anna is seated on a barstool while the

ki t chen.

men st and.

CLI NT
(to Anna)
Bart here was the Assistant Secretary
of State for East Asian and Pacific

Affairs. 'Course that was before he
retired. He is also ny spiritua
son.

BART

Oh, good grief, 1'mgonna pay for
that for the rest of eternity.

CLI NT
You' re gonna be bl essed for that for
the rest of eternity.
(to Anna)
Elijah and | baptized himin a | eech
i nfested pond in I ndonesia back in
1984.

ANNA
That doesn't sound |ike a good idea.

ELI JAH
W didn't know it was | eech infested
until he canme up with a few on his
cheeks. And not just the cheeks on

his face.

BART
What a pleasant nmenory. The begi nni ng
of nmy spiritual journey. It's so

nice to see all of you...at 11:30 on
a Sunday night. To what do | owe
this unexpected pl easure?

CLI NT
Well, we've got kind of a situation.
But first, you got any food?

BART
Wiy sure. Cone into the kitchen

M CHAEL' S HOUSE - KITCHEN - NI GHT
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ANNA
The | ast we heard, ny husband and
some nmen fromthe village were being
hel d host age.

BART
|'"'mafraid there's nore information
ANNA
(wth fear in her

eyes)
What ' s happened?

BART

Wil e you were traveling, a new video
was rel eased with their demands.
They want 50 mllion dollars.

(beat)
To underscore the nmessage, they fil ned
anot her nurder.

(qui ckly)
It wasn't your husband. It appeared
to be an older Filipino gentlemnan.
He was beheaded.

Anna i s deeply shaken and fights back tears.

ANNA
Oh, dear Lord..

CLI NT
Bart, we're going over there. W're
goi ng to M ndi nao.

Bart stares at him

BART
Oh, really? And to do what?

ELI JAH
To do what we've al ways done.

BART
You nean, get yourself in a pot-I|oad
of trouble?

ELI JAH
Take the | ove of God to people who
need it.

CLI NT

You may not believe it, Bart, but
Jesus spoke to ne.
( MORE)
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CLI NT ( CONT' D)
He cane in a dream before | knew
anyt hi ng about the attack. | saw
H min that destroyed village. He
told us to cone. And if we don't

conme the hostages will |ose their
lives.
BART
He said that, did He?
CLI NT
He di d.
BART

Just exactly how are you going to
save then?

CLI NT
Didn't say we were gonna save them
But we have to go so they will be
saved.

ELI JAH
And He's told us who else to bring.

BART
There's going to be nore of you!

CLI NT
W' ve cal |l ed peopl e who have spent
their lives in those i sl ands.
don't think you' ve nmet My
Fenst ermacher. She was a teacher on
M ndi nao for decades.

ELI JAH
And Roman and Laura Jellen. They're
comng too. W're all neeting in
L. A

BART
(i ncredul ous)
Roman and Laura Jell en?

ELI JAH
They' re on board.

BART
They were held for a year by the
sanme guy. | hel ped negotiate their

rel ease. Now they want to go back?
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CLI NT
And there's one nore God has told us
to bring.

Bart stares at them

BART
And who the hell is that?
CLI NT
You.
BART
Me?
(beat)

49.

You really are crazy. You are stark,

raving mad. |'mnot setting foot in
t hat country ever again.

ELI JAH
Bart, we need your help. W can't
get over there without it. Nowif
you don't help us, God wll nake
anot her way. But you know how to do
t hi ngs that nobody el se can do. You
know peopl e who can open doors.

ANNA
Pl ease, M. Mchaels. Please help
me go back. | need to be there.

Bart takes a deep breath.

BART

(the words cone hard)
| love you old jerks. You know that
Meeting the two of you changed ny
life. Anna, you are a wonderful
brave woman.

(beat)
But now you're asking nme to do
sonething terrible, maybe hel p you
go to your deaths. And you want ne
to go with you.

(beat)
|"msorry, but none of that is going
t o happen.

(beat)
Look, it's late. Let ne show you to
your roons.

Anna is standing on the staircase |istening.
com ng from bel ow, people tal king and | aughi ng.

I NT. BART M CHAEL'S HOUSE - STAI RCASE - MORNI NG

\Voi ces are
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Cint and Elijah join her.

CLI NT
What' s goi ng on?

ANNA

Soneone's down there with Bart.

Elijah and dint listen for a nonent,
t hey head down the stairs.

| NT. BART M CHAEL'S HOUSE - KI TCHEN -

Sunlight streans into Bart's kitchen

50.

then with hard | ooks

MORNI NG

Bart

is seated at the

head of the breakfast table wearing garishly expensive golf
clothes. Miffins, QJ, and coffee are laid out. Sitting
with himat the table are Joey and Madel yn Yodel .

BART

Certainly, I've played Kinloch.
know everyone says it's the best,

but | prefer The Honest ead.

JOEY YODEL
You'll have to cone out and play ny
course at Yodel Acres. | helped
design it.

BART
|"d | ove to.

They ook up as dint, Elijah and Anna wal k in.

BART ( CONT' D)
(wth dry hunor)

Wel |, good norning. Look who dropped
in for coffee. | never dreaned |'d

have the fanmpbus Reverend Yode

ki t chen.

ELI JAH

in ny

Yeah, all the negativity just flew

out of the house.

Instantly, the tone changes in the room

JOEY YODEL

Look, Dad, we know what your plans
W' re

are. M. Mchaels told us.

in absolute agreenent that you can't

be allowed to do this. You're not

going to the Philippines.
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MADEL YN
Daddy, you're flying honme with us.
We' || get sonebody else to fly your
pl ane back.

JCEY YODEL
Ms. Contreras, |'ve spoken to your
parents and your parents-in-I|aw.
They are all terribly upset and
worried. They want you and your
grandfather to conme hone i medi ately.
They know you' re distraught and not
able to make rational decisions and
they just want to take care of you.
|'d be happy to fly you back to St.
Louis nyself. The State Departnent
is working with your m ssion board
and the Philippine governnent to
bring your husband honme. But there
is nothing you can do wth these two
old nen to speed that al ong.

Anna wal ks over to the table and sits down across from him
For a noment, she is silent as she stares into his eyes. In
her eyes there is BURNI NG ANCGER

ANNA
These...two...old nmen? That's what
you call thenf? These two...old nen?

Her lips trenble. She's about to expl ode.

ANNA ( CONT' D)
Let nme tell you sonething, Reverend
Yodel. Do you know why | becane a
m ssionary? Do you know why | was
willing to go with a brave man, ny
husband, to work for Jesus in one of
t he nost dangerous places in the
world? 1'Il tell you why. When
was a little girl, I watched a man
go into slunms and ghettos, into
horri bl e dangerous pl aces where no
one el se would go. | watched him
shed tears over dying children. |
wat ched hi m bat he peopl e so covered
with filth and stench that no one
el se could stand to | ook at them
wat ched himtell about the |ove of
Jesus and | saw lives transforned.

(beat)

That man 1s ny grandfather and he's
t he bravest, nost loving man |'ve
ever known. Yes, he's old now.

( MORE)
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ANNA ( CONT' D)
And your father. He snuggled Bibles
into North Korea. He preached in
pl aces where he could have died. He
led ny grandfather to the Lord. But
now, they're both just...old...nen.
Well, to nme, those 'old nen' are
magni fi cent .

Joey starts to speak.

JCOEY YODEL
Look, I'm..
She cuts himoff cold.
ANNA
NO "M NOT FI Nl SHED YET. MI11lions

listen to you, now you're going to
listen to me. You think it's the
power of God when thousands sit in
your church and hang on your every
word? Do you think H's power is in
your TV show or the mllions of books
you sell? Do you think it's in
private jets and golf courses and
[ i nousines? It's not!
(beat)
Do you know where the power of God
really is? It's in people who are
weak, people who are poor and broken.
It's in people who have Parkinson's
and who linp when they walk. It's
in 'old nmen" who know t hey don't
have the strength do anything
t hensel ves and depend conpl etely on
God, who | ove Jesus nore than they
| ove their conforts. H's power is
made perfect in those kind of people
and that's sonmething that |'ve never
seen on the covers of your books.
(beat)
Now | don't know what's going to
happen when we get to the Philippines,
but I know we're going there. And
|"d rather go with these two...old
men...than with an arny. Even if it
costs ny life, I'd rather go with
them follow ng Jesus, than sit at
honme and do not hing but play golf.

Joey sits back, seething silently. He holds up his hands.



JCEY YODEL
Ckay. . . okay. ..
(turning to Bart)
M. Mchael s?

Bart | eans forward. For a nonent, he's silent.

BART
Anna...you are very convincing.
You' ve nmade ne renenber sone things.
(beat)
| " ve changed ny m nd.

Joey is flabbergasted.

JOEY YODEL
VWhat ?

BART
You're going to the Philippines.

MADEL YN
Are you insane?

BART
Probably, but that's my deci sion.

Joey stands up.

JCOEY YODEL
Fine. W' ve done all we can here,
Madel yn.

Madel yn stands up as well and they head for the door.

they're about to wal k out, Joey turns back.

JCEY YODEL ( CONT' D)
| wash nmy hands of this entire fiasco,
Daddy.

CLI NT
Wel |, thank you, Ponti us.

ELI JAH
| love you, son

Wth that, they are gone. dint turns to Anna.

CLI NT
| al ways knew you were a hardass,
but you're even tougher than
t hought .

ANNA
Where do you think I got it fron®
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CLI NT
| hope from Jesus.

BART
Al right, let's get a couple of
things straight. 1'mgoing to help

you get over there, but fromthis
poi nt on everything will be done ny
way. There's a lot | have to do
here in D.C. and | amnot going with
you. Do you understand that? | am
not going to the Philippines!

(wth a |l ook to Anna)
Now, if you'll excuse ne, |'ve got
to go cancel a golf gane.

Clint just smles.
EXT. LOS ANGELES - ESTABLI SHI NG - DAY
The city glitters in the sunlight.

| NT. CATHEDRAL OF OUR LADY OF THE ANCGELS - ARCHBI SHOP' S
OFFI CE - DAY

A |l arge, elegant, wood-panel ed, office | ooks out over Los
Angel es. Bookshelves Iine the walls and on one wall hangs a
cruci fix. A huge mahogany desk domi nates the room Seat ed
behind it is the Archbi shop of Los Angel es, FERNANDO ORTI Z
(md-50'"s).

Sitting across fromhimis a couple in their |ate seventi es.

Though they are old, they're fit, lean and tanned. They are
DRS. ROVAN and LAURA JELLEN. One is Caucasian, and the other
Af rican/ Areri can.

ARCHBI SHOP ORTI Z
|"msorry, Dr. Jellen, the church
can't support you in this. |'m amazed
that you woul d ask

LAURA
We're not asking for your support,
Father. W' re asking only for your
prayer and bl essing.

ARCHBI SHOP ORTI Z
| can't give you that either. The
church spent 25 mllion dollars to
bring you out last tine. You were
hel d captive by the sanme man who has
conm tted these horrible nurders and
now you want to go back?
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ROVAN
We know himvery well and God is
calling us back. W're going with a
t eam

ARCHBI SHOP ORTI Z
What teanf? The church hasn't
sanctioned any team

ROVAN
It's not a Catholic group, but it's
peopl e we've known for a long tine.

ARCHBI SHOP ORTI Z
This is just unacceptable. Wy do
you want to do this? Your famly is
here, your children, your
grandchi | dren.

LAURA
We |l ove themdearly, but this isn't
the place we need to be.

ROVAN
This isn't the place we're called to
be.

LAURA
What do we do here? W' re rel egated
to adm nistrative work for nedica
charities.

ARCHBI SHOP ORTI Z
That's an inportant vocati on.

ROVAN
But it's not our vocation. W're
surgeons and we're not done being
surgeons. Catholic Relief Services
turned us down to go with themto
Nepal .

LAURA
They said we were too old, but we're
not too old. Qur hands are steady
and our mnds are clear.

ARCHBI SHOP ORTI Z
CRS turned you down because at your

ages you're a liability in the field.

You are both pushing 80.
(beat)
Look, | understand your desire and
it is commendabl e.
( MORE)
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ARCHBI SHOP ORTI Z ( CONT' D)
But the church is not going to pay
25 mllion dollars again.

ROVAN
We didn't ask for it when they did.

LAURA
We were thankful then, but we
certainly don't want it now.

ARCHBI SHOP ORTI Z
Are you going over there to die?

ROVAN
No, Father, we're going over there
to use our nedical skills for Jesus
Chri st and because we have unfi ni shed
busi ness.

LAURA
We know nore about Adham al Hakam
t han anyone el se.

ARCHBI SHOP ORTI Z
Way do you think he won't kill you
the next time he sees you? This
could be a one-way trip. You may
never come hone.

ROVAN
If so, then God's will be done. But
we' || get hone...because the way of

the cross is always the way hone.
The Archbi shop just shakes his head.

EXT. CATHEDRAL OF OUR LADY OF THE ANCELS - HALLWAY - MOVENTS
LATER

In the hallway, Roman and Laura's famly are waiting - four

adults in their forties and fifties and six teenage children.

ELI SA (40's), their daughter, steps forward.

ELI SA
What did he say, Mon?

LAURA
What could he say? We weren't asking
for his perm ssion.

ELI SA
Didn't he try to stop you?
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ROVAN
O course, but your nother is very
st ubborn.
ELI SA
This is insane. Don't you care about
us?

Tears conme to Laura's eyes.

LAURA
We | ove you nore than you could ever
know.

ELI SA

Then why won't you listen?

ROVAN
W are listening, Elisa. W're
listening to Jesus.

I NT. MAY FENSTERMACHER S HOME - LI VI NG ROOM - DAY 59

Tasteful ly, yet inexpensively decorated, this southern
California honme | ooks very lived in. And everywhere there
is a woman's touch.

From out of a back room cones MAY FENSTERMACHER. Once she
was very beautiful and the lingering shadows of that beauty
remain. Nowin her 70's, there is a different kind of beauty
in her eyes. It is the strength of one who has gone through
great sorrow with great love. Slowy, she wal ks through her
[iving room gently touching cherished nenories as if saying
goodbye.

She turns to a wall of pictures. |It's covered with the faces
of | oved ones who have passed away. An old photograph of

her nother and father. A series of pictures of May and her
husband froma joyful wedding, then on through the years to
a quiet and loving old age. There is a photo of themwth
Cint and his wife in the Philippines.

And children, so many smiling children. Photos of May with
the children she taught in a far away |l and | ong ago. But no
children of her own. No pictures |ike that.

A cat junps on the couch. She picks it up and hugs it.

MAY
Goodbye, C eo, ny sweet friend.
Maggie will conme after work to take
you to your new honme. You'll be

very happy.
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Letting the cat go, she wal ks to her desk, picks up a docunent
and takes it into the dining room

| NT. MAY FENSTERVACHER S HOME - DI NI NG ROOM - CONTI NUCUS 60

Layi ng the docunent on the table, she noves toward the hal
where a suitcase sits near the door

ANGLE ON

...the docunent she has | eft behind. It reads: "The Last
WI1l and Testanent of My Fensternmacher."”

Pi cking up the suitcase, she opens the front door and wal ks
out si de.

EXT. MAY FENSTERVACHER S HOME - CONTI NUCUS 61

For a nmonment, May stands on the porch | ooking at her quiet
nei ghbor hood. She takes a deep breath. At the curb an Uber
car is waiting. CGoing to it, she puts her suitcase in the
back and gets in.

As the car drives away, she takes a |l ast | ook at her hone.
| NT. CAB APPROACHI NG LAX TERM NAL - MORNI NG 62

Cint, Elijah and Anna are riding in a cab that is approaching
an airline terminal at LAX. 30 TV people are gathered
outside. Parked nearby are several television news trucks.

ANNA
What in the world is going on?

ANGLE ON CROAD FROM | NSI DE CAB
Roman and Laura are being intervi ened.

ELI JAH
That' s Ronman and Laur a.

CLI NT
This has the snell of Bart M chael s
all over it. Get ready.

EXT. LAX TERM NAL - MOMENTS LATER 63

Their cab pulls up to the curb. As they get out they are
surrounded by reporters calling out their nanes.

REPORTERS
Col onel Rasp...Reverend Yodel ... Ms.
Contreras...
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As they get their duffel bags, m crophones are stuck in their
faces. An Uber car pulls up and May Fenstermacher gets out.
Instantly, she is surrounded.

MONTAGE OF JUDDERI NG HAND- HELD CLOSE- UPS

Unheard questions are answered as the group tries to nove
t hrough the crowd

CLI NT
O course, there's a governnent
sponsoring us, but it isn't the U S
or the Philippines...it's the Ki ngdom
of Heaven. Ever heard of that?
Look into it sonetimne.

CUT TO

ANNA
There's not hi ng new about ny husband.
| don't know if he's dead or alive.
That's in God's Hands. W're going
over to do what we can because we
| ove the Filipino people...all of
t hem

CUT TO

ELI JAH
No, Reverend Yodel was not invited
to go along. | think he's got an
evangelistic golf tournanment. If he
thinks we're too old, that's his
opi nion. He can argue about it with
God when they have their regul ar
financial neeting.

CUT TO

LAURA
O course, there won't be any guns.
We're not soldiers we're surgeons.
We' re goi ng back to heal people.
And no ransomw || be paid this tine.
W won't accept it.

CUT TO

ROVAN
Because our work isn't finished over
there and Jesus is calling us, that's
why. We know t he man who has done
t hese awful things.

( MORE)
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ROVAN ( CONT' D)
He needs healing nore than anybody

el se.
CUT TO
MAY
| was a teacher there for many years.
The man who calls hinmself Adham al
Hakam was one of my students. Before
her death, his nother was ny dearest
friend.
(beat)
| m going over there for her.
MONTAGE ENDS
EXT. TARMAC - LAX - LATER 64

A governnent contracted jetliner is on the tarmac. Boarding
stairs are rolled up to it and several people are entering
t he pl ane.

Clint and the team approach the stairs. He stops.

CLI NT
Before we get on that plane we need
to pray. Elijah...pray for us.

They all grasp hands.

ELI JAH

Well, Lord, there are a |ot of things
we don't have today. W don't have
strength, that's for sure. Except
for Anna, we're a bunch of old
weakl i ngs and everybody thinks we're
crazy. W don't know where we're
goi ng or how we're gonna get there.
And we don't know what's gonna happen
when we do.

(beat)
But there's one thing we do have.
We have You and that's all we need.
Pl ace your m ghty Hand on this
journey...for the glory of Jesus.
Amen!

As they open their eyes, Bart Mchaels is standing there
with his bag and an aggravated | ook on his face.

CLI NT
Well, | ook what the Lord dragged in.
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ELI JAH
What are you doing here, Bart?

BART
(annoyed)
There are things | couldn't acconplish
fromD.C., so l'mgoing with you to
Manila, but that's it. As soon as |
grease a few skids and get you on

your way, |'m headi ng hone.
CLI NT
(Wwth a smle)
Well, we're glad to have you however

far you go.
Bart just grunts. They head up the stairs.
EXT. WAREHOUSE - JOLO - THE PHI LI PPI NES - DAY

Adham and several of his nen are |loading a small truck with
food and ot her supplies including ammunition. Adham s tech
conmes out of the buil ding.

TECH TERRORI ST
(Chabakano with
subtitles)
Adham you need to see sonet hing.
| NT. WAREHOUSE OFFI CE - LATER

Adhamis in the office watching an old TV with the tech.

ANGLE ON TV

May Fensternmacher is outside LAX speaking into a video canera

MAY

| don't know why he got invol ved
with radical Islam but | do know
that he experienced a great tragedy
whil e he was growing up and it broke
his heart. It broke mne as well.

(beat)
' m going over to rem nd himthat
Jesus | oves himjust as nmuch now as
when he was a little boy.

ADHAM
(Chabakano with
subtitles)
Shut it off.

The tech shuts it off.
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TECH TERRCRI ST

Looks |i ke nore hostages for ransom

ADHAM

They're not com ng as hostages. She

is not comng to be a hostage.

They

may not have weapons, but they are
comng for war. And they are just

li ke us...
(beat)
Not afraid to die.

EXT. AERI AL VI EWOF THE PHI LI PPI NES - DAY

62.

Far below lie the lovely enerald islands of the Philippines.

EXT. MANI LA Al RPORT - ESTABLI SHI NG - DAY

The jet lands in Mnila.

EXT. U S. EMBASSY, MANI LA - ESTABLI SHI NG -

SUPERI MPOSE: The United States Enbassy,

I NT. U. S. EMBASSY - CONFERENCE ROOM - AFTERNOON

Mani | a.

The teamis gathered around a conference table.
officials are there and they don't | ook happy.

is a large map of M ndi nao.

EMBASSY OFFI Cl AL

| want to stress in the strongest
terms that you are not wel cone here.
What you are doing doesn't help

anyt hi ng.
BART

Bill, are we gonna have to have that

conversation agai n?

EMBASSY OFFI Cl AL

No, |I'mjust advising you. W got

word this norning that the Philippine

Arny has hired Black Tide Security
to go in and root these guys out.

We don't know when they wi ||

stri ke

and we have no control over them

W' ve asked General Bacay to advise
us on their operations, but there is
no guarantee that he will. Bl ack
Tide recon teans are on the ground.

When they find the terrorists,

they're

going in with overwhel mng force.

AFTERNCON

Two enbassy
On the wall
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ANNA
What about the hostages? They could
di e.

The enbassy official |ooks at her with pity.

CLI NT
Mercs won't care about anything but
saving their own butts.

EMBASSY OFFI ClI AL
That's why it's not safe for you to
go in at all.

CLI NT
Well, that's our choice.

EMBASSY OFFI ClI AL
Actually, it's a courtesy being
extended to you because Secretary
M chael s pulled every string, called
in every favor and tw sted arns off
our bodi es.

BART
Gentl e persuasion is what diplonmats
do.

EMBASSY OFFI Cl AL
Exactly what is your plan of
operation? |'d just |like to know
when all of this hits the fan.

Clint gets up and wal ks to the map. He puts his finger on a
| ocation in the nountains and traces along a road.

CLI NT
Beyond Anna's village, which is here,
there are four Muslimvillages within
50 mles. W're going to each of
t hem

EVMBASSY OFFI Cl AL
To do what ?

CLI NT
First, to let the terrorists know
we've arrived. But nore inportant,
to help the people, to show them
Jesus' love. Roman and Laura wil|l
hol d nedical clinics, Anna and May
wi || hand out school supplies. Elijah
and | are gonna distribute Bibles.
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EMBASSY OFFI CI AL
Bi bl es? They won't take them
They' || be too afraid.

CLI NT
They' || take these.

He pulls out a small audio player.

CLI NT ( CONT' D)
Sol ar powered with the whol e audio
New Testanment in Chabakano.

He points at the map.

CLI NT ( CONT' D)
Now, our ultinmate target is the |ast
village called Pagrit. W believe
it's hone for the terrorist group.
Not their operational base. \Were
nost of their famlies |ive.

ANNA
But we're stopping at ny village
first.

EMBASSY OFFI ClI AL
Ms. Contreras, there's nothing left
but burned-out buil dings and a nass
grave.

ANNA
|'ve just got to see it.

LAURA
And we need to pray over it for the
soul s that died there.

EMBASSY OFFI Cl AL
So, what's the plan after you get
capt ured?

CLI NT
See what God will do to bring the
host ages out.
The enbassy official stares at him

EMBASSY OFFI Cl AL
That's it?

CLI NT
That's it.

He exchanges a ook with the other official.



He stares

The group
of ficial.

EMBASSY OFFI Cl AL
"1l tell you what's going to happen.
The ransom demand wi || quadrupl e.

ROVAN
No, it won't. Al Hakam doesn't care
about that anynore. He wants world
press, he wants prestige in the
i nternational caliphate, he wants
converts to his cause.

MAY
But he's searching for sonething
else. 1 knew hima long tinme ago.
| was his teacher. In his heart,

he's a broken child.

EMBASSY OFFI ClI AL
A broken child with a bunch of guns
who needs to die. This is going
nowher e.

at Bart...who sniles.

EVMBASSY OFFI Cl AL ( CONT' D)
| need to speak with Bart privately.
Wuld all of you wait in the | obby?

files out, leaving Bart alone with the enbassy

EMBASSY OFFI Cl AL ( CONT' D)
These people are religious lunatics.
Tell me you' re not one of them

BART
Afraid | am Have been for a | ong
tinme.

EMBASSY OFFI ClI AL
You are sending themto their deaths.

BART
| don't know that and neither do
you. This is an unusual group.
| ' ve seen amazi ng things happen around
t hem

EMBASSY OFFI ClI AL
Well, you' d better hope for sone
mracles. The Secretary of State
contacted nme a little while ago.

( MORE)
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EVMBASSY OFFI Cl AL ( CONT' D)
She' s asking you to becone an
unofficial-official conduit, a back-
channel to al Hakam carrying an offer
for the safe rel ease of the hostages.

BART
Wait, no, no, no, no. This is not
part of the plan. |'mnot going
with them

No, you don't,

EMBASSY OFFI ClI AL

Are you kidding nme? You nmeke it
possi ble for themto go, but you
won't? | thought these were unusua
peopl e.

BART
don't work for

State anynore.

EMBASSY OFFI Cl AL

but you just called

in a boatload of favors, man.

don't know if you can show your face
in Washington if you don't do this.
And what's the matter? Suddenly,

not so sure about God anynore?

Bart | ooks i

.
BART

You son-of-a...

The offici al

you out

hol ds up a special cell phone.

EMBASSY OFFI Cl AL
Yeah, yeah, tel
take a satellite phone with a | ocator.
We'll be able to

try.

Bart stares

at him

BART

that to God. You'll

find you and pull

if necessary. O at |east

You're using themas bait.

EMBASSY OFFI CI AL
We're just maxim zing resources.
That's what we do.

I NT. LOBBY OF U.S. EMBASSY - MOMVENTS LATER

Anna, dint,

Elijah, My,

Roman and Laura are waiting in the

| obby. A very irritated Bart M chaels joins them

71
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ANNA
|s everything all right?

BART
Just wonderful .

Cint begins smling.

BART ( CONT' D)
What are you sm rking about?

CLI NT
Anyt hing you need to tell us? These
State Departnent weasels are al ways
pl ayin' a hidden gane. But | know
what they're doin'.

Bart gives hima | ook.

BART
You will be thrilled to know t hat
am going with you

MAY
What happened?

CLI NT
| think God spoke.

BART
(di sgust ed)
Yeah...' God'" spoke. The boats wl|
be ready in three hours.

EXT. JUNGLE RI VER - EVEN NG 72

The sun is setting. Two old, Philippine mlitary boats churn
their way up a jungle river. On either side, the nountains
rise, dense with heavy, dripping vegetation.

An eerie darkness is descending. Fingers of mst slowy
reach fromthe trees and drift across the water. From out

of the grow ng night conmes a strange creature-cry. It rises,
t hen dies away, |leaving only the grind of the engines.

In each boat are three armed, Filipino soldiers. One guides
the craft, while the others stand guard.

ANGLE I N FI RST BOAT

Cint is in the prow, staring into the evening mst, lost in
t hought. Bart, Anna and May are seated behind him

ANGLE I N SECOND BOAT
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Elijah, Roman and Laura are at the rail, |ooking toward the
jungle. Laura crosses herself. Roman puts his arm around
her.
EXT. GHOSTLY JUNGLE - DREAM SEQUENCE - NI GHT
Wth a CRASH OF THUNDER, a ni ghtmare begins.
Rain is falling.
A man is standing alone in the jungle holding a nachete.
It's Adham al Hakam and as he | ooks around, he is confused.
It's night, yet a soft, eerie glowis stream ng through the
trees.
Mor e t hunder
It rains harder.
Large, heavy drops fall on his skin. He stares at them
It's not water. Fromthe sky is falling blood. Suddenly,
echoing with the thunder are a hundred cries of angui sh,
peopl e suffering, in great pain.
He begins noving through the trees toward the sound.
As he wal ks, it becomes difficult to see.
POV ADHAM

The blood rain is getting in his eyes creating a crinmson
haze. He wipes it away.

EXT. NI GHTMARE RI VER S EDGE - CONTI NUOUS

Adham enmerges fromthe jungle at the edge of a river. The
water is dark and waves of crinmson fog billow across it.

The angui shed cries are all around hi m now.

He | ooks down. Thick, sluggish liquid |aps against his boots.

It is ariver of blood. Cupping his hand, he dips it in,
then lets the blood run through his fingers.

POV ADHAM

Suddenly, he can see beneath the surface. The river is ful
of bodies. Men, wonen, children, old, young, they stare up
at himwth nolife in their eyes.

He rises. His hands are covered with blood. Congeal ed bl ood
hangs from his nmachete.

Abruptly, the wailing stops and everything is silent.
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Then a new sound begi ns.
A deep, pounding roar.
Over and over.

As though the heart of the earth is breaking.

POV ADHAM

Down the river appears the figure of a Man wearing a
glistening robe. It is Jesus wal king on the water toward
Adham

Near er and nearer.

Adhamis terrified. He raises his machete. But as he lifts
it, his armfreezes. It will not nove.

Jesus is in front of himnow Slowy, He lifts H's hand and
opens it. There is a nail-hole in the palmand it is running
w th bl ood.

Adham | ooks into the face of Jesus and sees tears in H's
eyes.

The hand reaches closer and closer. Suddenly, his armis no
| onger frozen. Screaming with rage, he slashes with all his
strengt h.

DREAM SEQUENCE ENDS

EXT. TERRORI ST JUNGLE CAMP - NI GHT 75
Adham cries out and jerks awake. He has been sl eepi ng under

a canopy. Several of his nmen are close by. H s cry has

startled them They stare at him But Adhamis staring
into the darkness.

ADHAM
(whi spering in
Chabakano)
Al | ahu akbar. Soon the war begins.
EXT. FI RST BOAT ON JUNGLE RI VER - NI GHT 76
Cint is still inthe prow Bart is trying to sleep, but he

can't get confortable.

Anna is huddl ed next to May. She w pes tears from her eyes.
May puts her arm around her.
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ANNA
| through nmy life, 1've always
felt I could hear God's voice. Even
in the nost difficult times. But
suddenly, | can't hear anything.

Al

(beat)
And | feel...l feel this
oppression...this darkness com ng
over ne.

(beat)
Up until this nonment, | was sure
Jeff was alive...but now, ...l don't
know. If I've lost him..l don't
know what |1'mgoing to do. | don't
know how I'I | go on

Bart sits up, but doesn't speak. For a nonent, May doesn't
speak either. Finally...

MAY

|"ve been through a |ot of dark tines,
Anna. In ny whole life there has
been so nmuch pain.

(beat)
Sonetinmes God trusts us with H's
silence. And in that silence, He is
cl osest of all.

(beat)
| love children. | |ost m ne many
years ago.

Anna | ooks at her through her tears.

ANNA
| didn't know

MAY
Two of the sweetest little babies.
Alittle boy and a little girl.
Arthur Jr. and Mel ody Lynn. Each
one lived only a year. Congenital
heart disease. Back then not nuch
could be done. Wen they were gone,
we didn't have any nore. M little
ones are buried in this |and.

Tears are in her eyes.

MAY ( CONT' D)
Oh, the silence that was in nmy heart
when | stood over their graves.
was so |ost in darkness, drowning in
tears that would never stop. M
husband was br oken.

( MORE)
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MAY ( CONT' D)

After Melody Lynn, | thought he was
going to die. And there was nothing
we could do but hold each other.

(beat)
But in the silence of our shattered
hearts, Jesus was there. Slowy, oh
so slowy, healing canme. And joy
came with it.

(beat)
| lost ny husband three years ago.
It conforts nme to know that he and
our babies are waiting for nme to
arrive. Not long now. Not |ong.

Anna takes May's hand. For a long nonent, there is silence.
Finally Bart speaks. And the words cone hard.

BART

l...uh...lost ny wife when | was 31.
W were stationed in Indonesia. A
terrible car accident.

(beat)
Caused by ny drinking. 1...killed
her. The nost beautiful wonman in
the world, who truly |oved ne.

(beat)
She believed in Jesus, but | didn't.
| told her | did, but |I lied. After

she was gone | had so nmuch guilt |
didn't want to |live anynore.

(beat)
|"mashaned to say it, but | tried
to do nyself in. Crashed anot her
car, trying to finish the job. But
God wouldn't let nme die. | was badly
messed up in the hospital when | net
your grandfather and Elijah. They
were visiting sick people. And |
was as sick as you can get, a broken
mess inside and out. The enptiness
was so great in ny heart that
couldn't even speak when they tal ked
to me.

(beat)
| had no famly. | was alone. Those
two crazy strangers becane ny famly.
Can you i nmagi ne waki ng up each day
in a hospital bed, staring at dint
and Elijah?

(beat)
They never left nmy side. One or the
ot her was always with ne. They
brought nme back fromthe dead.

( MORE)
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BART ( CONT' D)
In seeing them finally | understood
who Jesus real ly was.
(beat)
Then they baptized me with | eeches.

Anna can't hel p but |augh through her tears.

BART ( CONT' D)
So | have soneone waiting in Heaven
for me too. A beautiful woman who
| oved ne.
(beat)
Never quite got over her.

Cint joins themand sits down.

CLI NT
We're getting close, less than an
hour to drop off. Just wanted to
| et you know.

EXT. SECOND BOAT ON JUNGLE RIVER - N GHT

Roman, Laura and Elijah are sitting together. Laura is
| ooking at a picture on her cell phone. |It's of a birthday
party. An eight-year-old girl is blow ng out candl es.

LAURA
It's our granddaughter's birthday
today. This canme before we |eft
Mani | a.

ELI JAH
She' s beauti ful .

LAURA
And she's such a sweet girl. The
har dest thing was sayi ng goodbye to
t he grandkids. They understood better
what we're doing than their parents
di d.

ELI JAH

| love ny son and if there's anyone
who shoul d know what it neans to
serve the Lord, it's him But he
doesn't understand what we're doing
here. | don't think he ever will.

(beat)
Sonehow, sonewhere along the line, |
failed him

Tears are in Laura's eyes.
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LAURA
Qur daughter Elisa was so angry when
we left. She wouldn't even let ne
hug her.

For a noment they are silent, then Elijah | ooks hard at them
ELI JAH
| know God has cal |l ed you back
here. .. but why?

There is a long silence. Roman's eyes grow hard and his
wor ds cone har der

ROVAN
Let's just say we have sone unfini shed
busi ness.

ELI JAH

What do you nmean?

Laura | ooks at her husband.

LAURA
Sonet hi ng that began when we were
captives.

ROVAN

| don't want to talk about it.
Tears cone into her eyes again.

LAURA
vell, | do.

Roman just shakes his head and | ooks away.

LAURA ( CONT' D)
When Adham attacked and destroyed
our clinic, a lot of wonderful people
died. H's nmen were taking us away,
when the arny counter-attacked.
Several of the terrorists were killed
and Adham was seriously wounded,
shot in the chest. Wen we got to
their canp, they told us if he died,
they would kill wus.

ROVAN
We weren't afraid of dying. That
t hreat was neani ngl ess.

LAURA
We are doctors.
( MORE)
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We're trained to do everything we
can. Wthout even thinking, we put
himon a table and opened hi m up.
It was bad. He was bl eedi ng out.
That's when the awful thoughts cane.
We just stood and | ooked at each
ot her.

(beat)
All we had to do was let himslip
away.

ROVAN
But, |ike good Catholics, we prayed.
You know what | prayed? | prayed,
t hank you, Lord, for killing this
evil man and letting us watch it.

LAURA
Suddenly, both of us felt the sane
thing. It was overwhelm ng. There

was no choice. W had to save his
life.

ROVAN
How do you show the | ove of God when
you're mad as hell? Well we did it.
W saved him this nman who had
nmur dered so many.

LAURA
Then, for nmonths, we nursed hi m back
|

r
to heal th.

ROVAN
What's the first rule that a physician
nmust fol |l ow?

ELI JAH
Do no harm

ROVAN
Yet in saving that nonster we did
irreparable harmto hundreds. Anna's
village and that mass grave...we
hel ped put those people there.

LAURA
Over the years, every tinme we read
about sone evil that he had done it
all cane back to haunt us.

ROVAN
You want to know what haunts ne?
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It's hard to get the words out. Wien they conme it's with
anger.

ROVAN ( CONT' D)
God haunts ne. The |ove of CGod
frightens the hell out of nme. W
felt it that day when we operat ed.
As angry as | was, it was in our
fingers guiding every nove.

(beat)

Wy did God save that man who nurders
children and why did He nmake us do
it? Wiy did He show nercy to a
nmur derer and none to a village?
That is what God's | ove does.

ELI JAH
So you're goi ng back with unfinished
business. If you could do it al

over again, what would you do?

ROVAN
Kill him Dear God, yes. He'd never
| eave that table alive to harm anot her
per son.

Elijah | ooks into his eyes.

ELI JAH
No, you wouldn't, Roman. That's not
what you woul d do.

There is a long silence. Tears cone in Roman's eyes.

ROVAN
You're right. | know what we woul d
do and it fills me with so nuch anger
We woul d save his life all over again.
We woul d have no choi ce because that's
what God's |ove would require. It's
i ke being nailed to a cross.

LAURA
And that is where we have been for
years.

ELI JAH

So what is your unfinished business?
Roman is silent. Finally, he |ooks up.
ROVAN

The hardest thing of all.
( MORE)
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ROVAN ( CONT' D)

(beat)

The thing | dread the nost.
(beat)

The Way of the Cross.
(beat)

For gi veness.
EXT. JUNGLE DOCK - NI GHT 78

The two boats pull up at an abandoned dock on the river.
Their floodlights illumnate a few enpty huts. Behind them
sits the bus. The teamdisenbarks with their flashlights
and heads toward it, while the soldiers start unloading their
gear and supplies on the dock.

ANGLE ON BUS

The flashlights illum nate the damage. |It's riddled with
bull et holes. Several w ndows are shattered and the
wi ndshield is bl own out.

CLI NT
You took a few rounds.

ANNA
Yeah, one or two.

Anna, May and Laura clinb inside.
| NT. OLD SCHOOL BUS - CONTI NUOUS 79

Anna | ooks down at the bl ood-drenched fl oor where the driver
died and fights back tears. Laura hugs her.

LAURA
You did an amazing thing, Sweetie.

May shines her light on the bl ood-stains where the kids were
hit.
MAY
You saved them Anna, you saved them
al | .

Anna is too overcone to speak.

EXT. OLD SCHOCL BUS - MOMENTS LATER 80
Roman is checking the tires. Elijah, Cint and Bart are
exam ning the front of the grill. Roman joins them

ROVAN

No fl ats.
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ELI JAH
No bullet holes in the grill, but
plenty around it.

CLI NT
Question is, does it still run? |If

it doesn't, we've got a problem

BART
Heavy lifting is not in ny contract.

7.

On the river, the boat engines fire up. The nmen watch as

t hey pull away, |eaving themin darkness.

CLI NT
Let's set up canp. W'l check
this old nonster in the norning.

EXT. JUNGLE DOCK - MORNI NG

Laura is checking their nmedical gear. Roman joins her.

He's carrying a bucket.

ROVAN
Anyt hi ng br oken?

LAURA
Not that | can see yet.

ROVAN
Good.

He heads to the river bank.

Smoke is rising froma fire where coffee i s brew ng.
sizzles on a grill. Bart and May are cooking.

BART
| should be in Starbucks right now
having a scone and latte. The fact

that | amnot, | blane on those two
old nen with their heads under that
hood.

MAY

You don't |ike jungle espresso?

BART
| don't |ike jungle anything. God
created ne to |ive on a manicured
gol f course

Food

81



78.
ANGLE ON BUS

The hood is open. dint and Elijah are working under it. A
gas can, tools and a big cardboard box of spare parts sit
nearby. Anna is inside the bus in the driver's seat. Elijah
fini shes replacing a hose.

ELI JAH
Not quite the right size, but close.
Hope that hol ds.

CLI NT
We'll soon find out. Lost nbst of
its coolant. It's amazing the thing
didn't burn up.

Roman joins themw th a bucket of water. They pour it into
t he radi ator.

ROVAN
No | eaks so far.
CLI NT
Anna, give it a shot.
Anna tries to start it. It grinds, but doesn't catch. She
tries it again. It still won't turn over.
ANNA

(rmuttering)
Come on, cone on...please Lord, |et
it start.

She tries a third tine and it roars to life, belching snoke.
The taped hoses hold. dint, Elijah and Roman clap and | augh.
Anna just |l ays her head on the steering wheel.

Elijah turns to dint.

ELI JAH
If we hadn't been able to get this
t hi ng runni ng, what was your backup
pl an?
CLI NT
Donkeys.
Elijah stares at him
ELI JAH
Donkeys!
CLI NT

Pr obabl y.
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ELI JAH
Have you seen any donkeys in the
Phi | i ppi nes?

CLI NT
Not that | can recall.

ELI JAH
But donkeys were your backup pl an?

MAY
Breakfast is on. Cone and get it.

Cint shrugs and heads toward the food. Elijah, amazed,
foll ows.

EXT. OLD SCHOOL BUS - DRI VI NG ON JUNGLE ROAD - MORNI NG
The bus is driving on a winding, rutted, jungle road.
| NT. OLD SCHOOL BUS - CONTI NUOUS

The teamis resting. The back of the bus holds their gear

and supplies. Anna is driving. Her grandfather joins her.

CLI NT
| f you need a break, | can take over.

ANNA
| don't think |I'd ever need a break
t hat bad, G andpa.

CLI NT
There are no fences around here.

ANNA
The governnent doesn't |ike their
j ungl e destroyed.

CLI NT
Pai nful , grandchil d.

Clint takes a seat next to My.

CLI NT ( CONT' D)
Brings back old nenories, doesn't
it, riding in junky buses, heading
into who knows what? Did you mss

it, living in LA?

MAY
| mssed every bit of it. Most of
all, I mssed the children. 1'mso

happy to be back. [If only Arthur
and Evelyn were with us.

82
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CLI NT
Well, you never know. They m ght be
cl oser than you think. W don't
know what God all ows when we're in
Heaven.

MAY
We may soon find out.

It's not said with fear, but with quiet confidence.
| NT. OLD SCHOCOL BUS - DAY 84

The bus is entering famliar territory. The closer they get
to her village, the nore enotional Anna feels. They round a
curve.

Suddenly, in her mnd she hears the gunshots and the screans.
Overwhel med, she stops the bus and | ays her head on the
steering wheel .

Elijah joins her.

ELI JAH
You okay?

She' s trenbling.

ANNA
It's just around the next bend.

The teamsits silently. After a nonment, Anna takes a deep
breath, throws the bus into gear and starts driving again.

EXT. BURNED- QUT VI LLAGE - MOMENTS LATER 85

The bus pulls into the center of what was Anna's vill age and
stops. The village has been utterly destroyed. Houses are
burned, even the dirt is scorched.

Slowmy, the team|eaves the bus. 1In silence, they stand in
t he desol ation. Anna is overwhelmed. As she | ooks at what

was the church, tears stream down her face. Her grandfather
is beside her. She walks to a gutted buil ding.

EXT. BURNED SCHOOL ROOM - CONTI NUOUS 86

She | ooks inside. There are burned chairs and a snmashed
bl ackboar d.

ANNA
Thi s was our school.

She buries her face in her hands. May takes her in her arns.
For a nonment, they just cry. Finally, Anna says...
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ANNA ( CONT' D)
| need to see ny house.

She | eads themto what was a hunmble, little honme set back
fromthe center of the village.

EXT. ANNA AND JEFF' S BURNED- OUT HOME - CONTI NUOUS 87

Only the frame of the house is left. Everything else is
gone. In tears, she walks up to it, then stands silently.

FLASHBACK BEG NS
EXT. ANNA AND JEFF' S JUNGLE HOME I N THE PAST - CONTI NUOUS 88

The little jungle hone is neatly kept. Anna walks to the
front door and enters.

I NT. ANNA AND JEFF' S JUNGLE HOVE | N THE PAST - CONTI NUOUS 89

Inside, it's warmand inviting, though small and very hunbl e.
Books and photographs fill one primtive bookshelf. In the
tiny kitchen, Jeff is cooking. He |looks up and smles.

JEFF
Hey, honey. Dinner's al nost ready.
| have sonme great news.

ANNA
VWhat is it?

JEFF
For the first tinme, our co-op has
harvested nore than they need to
survive. The surplus is going to
mar ket. They're going to make a
l[ittl e noney.

ANNA
That' s wonder f ul .

JEFF
How were the parent/teacher neetings?

Anna is not so ebullient.

ANNA
Fine, but the people are frightened.
They' ve heard about that terrorist

gr oup.

JEFF
The Sword of the Prophet.
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ANNA
They burned Batawan because Chri stians
were there.

JEFF
Batawan's a | ong way off.

ANNA
Have you heard anything from Ton?

JEFF
Spoke to himthis norning. The
m ssi on doesn't have any information,
but they're in contact with the

governnent every day. |If there's
any danger they'll pull us out.
ANNA

But what happens to the peopl e?

JEFF
The mlitary will come in.

ANNA
Li ke they did at Batawan?

JEFF
There's nothing we can do but watch
and pray. How many kids did you
sign up for canp?

ANNA
Twent y- ei ght .

JEFF
That's fantastic.
(beat)
This is ready. Let's eat.

FLASHBACK ENDS

| NT. ANNA AND JEFF' S BURNED- QUT HOVE - CONTI NUQUS

Anna stands in the weckage. Her grandfather is with her.
Slowy, she noves through the room |In the rubble, there is
a small, half-burned photograph of she and Jeff. Wping off
t he ashes, Anna puts it in her pocket.

ANNA
| want to see the graves.

dint nods.

90
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EXT. BURNED- QUT CHURCH - DAY 91

The team wal ks through the town toward the burned-out church.
When they reach it, dint |ooks inside.

FLASHBACK
For a split-second, he sees the inmage of Jesus beckoni ng.
FLASHBACK ENDS

The group wal ks around the church to the back. Behind the
building is a |l arge nmound, a fresh, mass grave. On top of
it is the cross that was once on the steeple. [It's burned
and broken, but nended and stuck in the dirt.

For a nmoment, the group stands in silence. Roman and Laura
cross thensel ves, then Roman takes out a little prayer book.
As the others bow their heads, he reads fromit.

ROVAN
God our Father, Your power brings us
to birth, Your providence guides our
[ives, and by Your conmand we return

to dust.

(beat)
Lord, those who die still live in
your Presence, their |ives change,
but do not end. | pray in hope for

ny famly, ny relatives and friends,
and for all the dead to know You
al one.

(beat)
In conpany with Christ who died and
now |l ives, nmay they rejoice in your
Ki ngdom where all our tears are
wi ped away. Unite us together again
in one famly, to sing Your praise
for ever and ever. Anen.

EXT. MOUNTAI NSI DE ABOVE VI LLAGE - DAY 92
POV - THROUGH Bl NOCULARS

The binocul ars scan fromthe bus to the church and then to
the mass grave. Soneone is watching the team as they pray.

A man | owers the binocul ars. It's a terrorist | ookout with
his face covered. He lifts a radio and speaks into it.

TERRORI ST LOOKOUT
(i n Chabakano with
subtitles)
They are here.
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EXT. OLD SCHOOL BUS - DRI VI NG ON JUNGLE ROAD - DAY 93
The bus cones down a hill and heads toward a vill age.
EXT. FIRST MUSLI M VI LLAGE - DAY 94

The bus pulls into the Muslimvillage and stops. Curious
peopl e gather as the group gets out. Anna, May and Laura
have put on scarves so that their hair is covered.

MONTAGE BEG NS - SCENES OF THE TEAM HELPI NG PEOPLE

1. Acrowded clinic under a tent. Wth his stethoscope,
Roman |istens to the breathing a sick baby. Laura gives a
shot to a crying child.

2. Anna and May pass out school supplies to delighted
chi | dren.

3. dint shows a village nman how to use the audi o Bible.
The villager is delighted.

4. The bus drives on the jungle road.

5. Acconmpanied by village elders, Bart draws water fromthe

| ocal well. Though what they say can't be heard, it's clear
that sonmething is wong with it. Roman |ooks at it and takes
a water sanple

6. Laura delivers a baby.

7. Elijah stands with a group of older nen. They are al
hol di ng audi o Bibles and Elijah is speaking to them

8. The bus drives on the road.

9. Using a flannel board, Anna and May are telling word
picture stories to a group of children. On the board are
cute animals and bright letters.

10. dint sits with village elders, explaining the audio
Bi bl es that they hold.

MONTAGE ENDS
EXT. JUNGLE VI LLAGE - EVEN NG 95

Bart wal ks away fromthe group. Pulling out the phone, he
presses a button. After a nonment, he speaks.

BART
Checking in. So far all clear. No
negative contact.

( MORE)
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BART ( CONT' D)
(beat)
It's going well. The people are
friendly. W're heading to Pagrit
in the norning.

EXT. OLD SCHOCL BUS - DRI VI NG ON JUNGLE RQAD - AFTERNOON 96

The old bus is crawming over a narrow, rutted road. On either
side, the jungle is a dense, choking world of nottled green
and black. It isn't night, but deep gloomhangs in the trees.
Thick vines dangle |ike feathered serpents scraping the roof.
The vegetation is so heavy that anything could be hiding in
it, waiting to strike.

I NT. OLD SCHOOL BUS - DRI VI NG ON JUNGLE ROAD - CONTI NUQUS 97

| nsi de the bus, a darkness that has nothing to do with night
has descended on the team Anna is driving with grim

determ nation. The rest sit silently, staring out at not hing,
remenbering the village of death and the mass grave. Sone
are praying.

EXT. MJSLIM VI LLAGE OF PAGRI T - AFTERNOON 98
The bus arrives at the village of Pagrit. It |ooks nuch the

way Anna's village did before the destruction except instead

of a church there is a nosque. Pagrit is deserted.

| NT. OLD SCHOOL BUS - CONTI NUOUS 99

Anna parks in the center of the village.

ANNA
Nobody com ng out to neet us.
CLI NT
Not a good sign
EXT. MJSLIM VI LLAGE OF PAGRI T - CONTI NUQUS 100

The team slow y | eaves the bus, then they stand | ooking
ar ound.

ANNA
(calling out in
Chabakano)

Hel | o, is anyone here?
No answer .

ELI JAH
Not exactly warm and wel com ng.
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ROVAN
Looks |ike they were expecting us.

dint nods.

BART
So what do we do now?

CLI NT
W wait.

Suddenly, from out of one of the houses down the road an old
wonman appears dressed in traditional, Muslimgarb. There is
pain and fear in her eyes and she has been crying. This is
MARJANNAH, the ITmam s wife.

ANNA
(i n Chabakano with
subtitles)
What's wong, nother?

She replies in English.

MARJ ANNAH
Are you the Anerican doctors?
ROVAN
Yes.
MARJ ANNAH
We heard you were com ng. M husband
is very sick. | think he is going
to die.
ROVAN
Can we see hinf
MARJ ANNAH
Pl ease cone.
ROVAN
(to Laura)
"1l get the bag.

He hurries to the bus. Marjannah | eads themtoward her house.

ANNA
Were is everyone?

MARJ ANNAH
| do not know. They left an hour
ago.

ANNA

VWy? Were they afraid?
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Mar j annah just | ooks at her and doesn't answer. dint and
Elijah exchange a glance. This could be a trap.

I NT. | MAM S HOUSE - CONTI NUOUS

The team enters the house. On a bed lies an older, very
sick man. This is KHALID, the Imamof the village. He is
deeply emaci ated and his body is covered with bruises.

MARJ ANNAH
Doctors have been afraid to cone.
We have had no hel p.

LAURA
What are your nanes?

MARJ ANNAH
| am Marjannah and this is ny husband,
Khalid. He is the Imam of our
vi | | age.

Roman enters with the bag, then he and Laura nove to exam ne
Khalid. Laura takes out a digital thernometer and runs it
across the old man's forehead.

MARJANNAH ( CONT' D)
He cannot get out of bed anynore.
He's been this way for three weeks.

Wt hout speaking, Laura shows the thernoneter to her husband.

CU THERMOMVETER
H's tenperature is 105.

Roman puts on a stethoscope.

ROVAN
(to Khalid)
|"m Roman and this is ny wife, Laura.
We are both doctors. W will do al
we can.
Khal i d nods.

LAURA
Are you in pain?

KHALI D
(a ragged whi sper)
Yes, everywhere...everywhere.

Cint turns to the others.
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CLI NT
Let's et them do their work.

He | eads t hem out si de.
102 EXT. MJSLI M VI LLAGE OF PAGRI T - CONTI NUOUS 102

Cint, Elijah, Bart, Anna and May stand in the street outside
the Imam s house. The silence of the village is unnerving.

CLI NT
Let's see if we can find anybody
el se who didn't run

They wal k up the street toward the nosque. On the way they
pass a house with the door hangi ng open.

ANGLE | NTO HOUSE
A prepared neal sits uneaten on the table.

MAY
This is so sad. [|'msure the people
inthis village are not terrorists.
Al'l they want to do is live in peace.

ELI JAH
They nmust have been frightened to
get up and | eave all at once.

BART
Maybe they were ordered to | eave.
CLI NT
They can't have gone far, not a whole

vi | | age.
Laura cones out of the Imanis house and calls to them

LAURA
Conme on back, we're finished.

They join her. Her face is grim

CLI NT
| take it things don't | ook good.

LAURA
He's dying. Probably just hours to
live. Roman is giving himnorphine,
but all it will do is dull the pain.
He's in the |ast stage of some kind
of cancer and it's been untreated
for a long tine.

( MORE)
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LAURA ( CONT' D)
Even if we had the full resources of
a hospital, there's nothing we could
do but alleviate his suffering.

CLI NT
When you don't know what to do,
there's always one nore thing you
can do.

MAY
That's right.

CLI NT
So let's go do it.

They head for the house. The others follow
103 INT. I MAM S HOUSE - CONTI NUOUS 103
Marj annah is by her husband's bed, crying softly. Khalid's
eyes are dulled fromthe norphine. Roman is putting their
equi pnment back in the bag.

May approaches Marj annah.

MAY
Whul d you give us perm ssion to pray
for your husband? The men will [ay

hands on himand pray to God. Wuld
you |l et us do that?

Marj annah nods silently. The nen nove around the bed, |aying
hands on Khalid. The wonen stand with them but do not touch
t he | mam

CLI NT
Bart, you |ead us.

Bart is startl ed.

BART
What ?
CLI NT
Pray for this man.
BART
Shoul dn't one of you mnisters do
t hat ?
CLI NT

You think we carry sone kind of
speci al power in a bucket? W're
all mnisters here.
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BART
But...what am | supposed to pray
for?

CLI NT

Didn't they teach you anything in
that Presbyterian church? Listen to
God. Pray what He tells you to pray.

Bart stares at him

BART
Well...all right...

Al'l of them bow their heads and close their eyes except the
| vam and his wife. Bart begins to pray.

BART ( CONT' D)

kay, God, uhh, so...here's the
situation. W've got a really sick
man down here. He's dying and |
don't know what in the world to say
about it. Everybody's waiting, so
|'d appreciate it if you'd tell ne
whatever it is |I'm supposed to pray
for pretty quick.

For a long nmonent, he is silent. And then, with strange
wor ds, he begi ns.

BART ( CONT' D)
You wal ked through this world so

| ong ago.

(beat)
And You are wal king through it
still...into every room of sorrow,

into every life full of suffering
and pain. Every death is Your death
(beat)
Al'l the agony that has ever been...You
carry it in your soul
(he whi spers)
You carry it.

(beat)
You hold it in Your heart...
(beat)
Ch Cod. ..
Suddenly, Bart is alnost overcome with enption. It's as

t hough he is seeing for the first tine.

BART ( CONT' D)
So nmuch. How can you bear it? An
infinite broken heart.

( MORE)



Once nore,

Mar j annah

St andi ng i
The barr el

dint and

BART ( CONT' D)
(beat)
And now. .. You have wal ked into this
room Lord Jesus, though he does
not know You, You love this nman. So
what should we ask for hinf

Bart is silent. Then...

BART ( CONT' D)

Father, in Jesus' Name and by the
Power of the Blood that was shed to
take away our sins...

(beat)
We ask for this man to be heal ed, so
he knows that you are God and that
Jesus is your Son and his Savior.
We ask that You woul d take away the
fear in the heart of this village
that all m ght know Jesus' |ove and

be saved frometernal death forever..

91.

SCREAMS. There is a BLAST and Bart is bl own back
onto the floor with a bullet hole is in his chest. Blood is
runni ng out.

n the doorway, with his pistol raised,

i s snoki ng.

i s Adham

Elijah rush to Bart and kneel beside him He
gasps...and smles.

BART ( CONT' D)
Told you | didn't want to cone.
Looks like I"'mthe first one hone.

There is another BLAST. A second bullet and he is dead.

Adham st ands over them

He begi ns

The team stunbles and falls out of the room

Mar j annah

ADHAM
GET QUT, GET QUT, GET QUT, GET QUT..

Then he goes insane w th scream ng.

ki cki ng and shoving themall toward the door.

ADHAM ( CONT' D)
| NFI DEL FILTH  CHRI STI AN SW NE!

YOU DEFI LE THE | MAM  YOQU BRI NG DEMONS

| NTO H S HOUSE

who cowers, sobbing.

ADHAM ( CONT' D)
YOU LET THESE | NFIDELS | N TO PRAY!

He screans at
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Two of his nmen enter. He screans at them

ADHAM ( CONT' D)
CET THE DEAD PI G QUT OF HERE
(beat)
Take the I mam outside too. Lay him
next to the infidel.

He drags Marjannah out by the arm
EXT. MJUSLI M VI LLAGE OF PAGRI T - CONTI NUOUS
Cint, Anna, Elijah, My, Laura and Roman are dragged and

shoved into the mddle of the village, then forced to their
knees. Adham s nen surround them

Bart's body is thrown in front of them The Imamis carried

out and laid beside him Marjannah i s weeping.

MARJ ANNAH
(i n Chabakano with
subtitles)
Pl ease don't kill ny husband. It is
all ny fault.

ADHAM
(i n Chabakano)
I"mnot going to kill him Allah
will do that. And he will punish
you as wel | .

He turns to his nen.
ADHAM ( CONT' D)
Bring the people back. There is
sonet hing they need to see.
H s men nove off to carry out his orders
EXT. MJUSLIM VI LLAGE OF PAGRI T - LATER

Fifty villagers are gathered around Adham and the kneeling
Ameri cans who now have their hands tied in front of them

As they | ook at Bart's body, tears are in their eyes. 1In
particular, May is crying. Adhams terrorists surround them
ADHAM
(i n Chabakano with
subtitles)

Look and see. See and under st and.
These infidels cane as we said they
woul d.  And what did they do? They
laid their filthy hands on our | mam
and prayed to Shaitan for healing.

( MORE)
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ADHAM ( CONT' D)

(beat)
But the man who prayed, | shot him
dead. Wat power did he have to
stop ne? What power did he have to
heal ? None. What power does he
have now in hell?

(beat)
And | ook at your | mam

He pulls a villager forward and forces himto | ook cl ose.

ADHAM
Is his life back in hinf? Has he
been heal ed? Well, has he?

Terrified, the villager shakes his head.

ADHAM
NO Death still consumes him The
grave is where he will go, because
that is the will of Allah.

(beat)
Look at the Christians now, the great
crusaders. In their weakness, they

shed tears.
He stalks up to May and bends cl ose.
ADHAM ( CONT' D)
But what is wong? | have only hel ped

your friend go to your heaven, so
why are you crying?

May | ooks up at him
MAY
| amcrying for you, Matthew, and
for all that you have becone.

He is enraged.

ADHAM
SHUT UP! SHUT UP! DO NOT CALL ME
THAT. | KNOWWHO YOQU ARE. | KNOW

VWHAT YQU DI D.
He paces around them

ADHAM ( CONT' D)
They serve denons. They bring
dar kness wherever they go. Shaitan
is their god. And they are cursed
forever. Do not trust any of them
( MORE)
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ADHAM ( CONT' D)
Do not listen to their lies.
(beat)
ALLAHU AKBAR! ALLAHU AKBAR!

H s men take up the chant and the villagers join them because
they are afraid not to. Finally, Adham orders..

ADHAM ( CONT' D)
Get these bl aspheners out of here.

The teamis dragged to their feet.
EXT. JUNGLE WLDS - EVEN NG
A death march through the jungle.
And the darkness is grow ng.

The teamis exhausted. Their hands are bound and they are
covered with sweat and filth. Though scratched and bl eedi ng,
t hey struggle and stunble on. Several of the terrorists
carry the nedical supplies.

Suddenly, Elijah falls hard, hitting his head. Blood runs
froma gash. A terrorist screans at him

TERRORI ST GUARD
GET UP, OLD MAN, CGET UP ORI WLL
KI LL YOU.

He puts his gun to Elijah's head. For a nmonment, it | ooks
i ke he won't be able to rise. Then he staggers to his feet.

CLI NT
Hang in there, old friend. W're
not hone quite yet.
The terrorist strikes dint across the face.

ELI JAH
Not yet, but soon.

TERRORI ST GUARD
SHUT UP. KEEP MOVI NG

A MONTAGE BEGQ NS. . .
O the hellish journey.
1. They ford a river, waist deep, but May is so small that

she's nearly swept away. One of the terrorists grabs her
and pulls her back.

106
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2. Alog crosses a deep ravine.

Wth his Parkinson's,

Elijah can't nmake it over al one.

95.

It's a precarious wal k.
One

of the terrorists has to wal k hi mover

3. Anna trips and falls hard,

br anch.

A terrorist screans at her.

cutting her face on a sharp
She struggles to her

feet with bl ood running down.

MONTAGE ENDS
EXT. TERRORI ST JUNGLE CAMP

The exhausted team shoved
into the jungle canp. The

shocked to see themarrive.

JEFF
Annal

VWhile the rest of the team
runs to Jeff and touches hi
Tears cone when she sees hi

ANNA
Look at you!

JEFF
(Wwth tears
eyes)
G’la
afraid you had di

ANNA
| escaped on the
chi | dren.

JEFF
Then,

ANNA

t hank God, you're alive.
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along by the terrorists, stunbles

ot her hostages, still bound, are
Jeff tries to stand up.

col | apses to the ground, Anna
s face with her bound hands.
s wounds.

n his

was
ed.

bus with the

why are you here?

| had to cone back

JEFF

And your grandfat her!

have you done?
In his relief to see her,

ANNA

Anna, what

he's horrified.

The Lord led us here for a purpose.

Adham | aughs.



ADHAM
Yes, you have a purpose. To pay the
wages of ny soldiers...and to
entertain us.

Adham paces back and forth in front of the prisoners.

ADHAM ( CONT' D)
Wel conme to ny hone, ny val ued guests.
Thanks to the Anerican nedia, | was
expecting you. And |I've been | ooking
forward to your com ng, especially
Doctors Roman and Laura Jell en.

He stares down at Roman and Laur a.

ADHAM ( CONT' D)
You mssed nme, didn't you? That's
why you cane back. Do you know what
| did with the noney | got for your

ransonf? | bought guns and bullets
and rockets. | used themto kil
many people. | bought expl osives

and bl ew up your churches. But
weapons are not the nost inportant
gift you gave ne. Not at all.
(beat)

In the year we |ived together you
asked many questions that | could
not answer, questions about |slam
and what | believed. You nade ne

feel like an ignorant fool.
(beat)
And | was an ignorant fool...because

| did not know the words of the Holy
Quran and | did not understand

submi ssion to the will of Allah. So
wi th some of your noney, | took ny
men to I ndonesia where we studied
very hard. Then we went on the Hajj.
It was the nost glorious time of ny
life. And | owe all of it to you

and the generous coffers of the Ronman
Cat hol i ¢ Church

(beat)
Now you have come so we can do it
al | again.

ROVAN
Not this tine. This tine no ransom
will be paid for any of us.

CLI NT
He's right. You won't get a single
dol | ar.
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ADHAM

What ? You nean you have no val ue?
Though you are old and ugly and
stupid, | think you are wong. Your
government has becone very generous.
But until they pay, you wll work.
Al'l of you. No one stays w th Adham
for free

(to Roman and Laura)
One of nmy nmen needs your hel p.

(to his soldiers)
Take themto him

Roman and Laura are jerked to their feet and taken deeper
into the canp.

I NT. MAKESHI FT MEDI CAL TENT - MOMENTS LATER

Roman and Laura are led into a large tent |lit by a single
gas lantern. Their hands are untied. Their nedical gear is
in the tent and a folding table that they brought has been
set up.

On a pallet covered with dried blood, lies a twel ve-year-old
boy. H's leg has been blown off at the knee and bound up
with dirty bandages. He is sweating profusely and his eyes
are bright with pain.

LAURA
This isn't a soldier. This is a
chil d.

ROVAN

(to the terrorists)
Get himup on the table.

They lift the boy onto the table. Roman and Laura cl eanse
their hands as best they can and put on gl oves.

ROVAN ( CONT' D)
(i n Chabakano with
subtitles)
How ol d are you, son?

BOY TERRORI ST
(i n Chabakano)
Twel ve.

ROVAN
Twel vel

For a noment, he closes his eyes struggling for control.

ROVAN ( CONT' D)
| have a grandson your age.
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He starts to cut off the bandages.

BOY TERRORI ST
Does he have to fight?

ROVAN
No.

BOY TERRORI ST
He is lucky. For a long tine, |
have to. Since | was nine.

LAURA
VWere are your parents?

BOY TERRORI ST
They are dead. M/ whole famly.

They exam ne the bl oody stunp.

ROVAN
How di d this happen?

BOY TERRORI ST
| stepped on a m ne here at the canp.

LAURA
(in English)
Close to gangrene. |'Il start an |V

and anti biotics.
BOY TERRORI ST
Pl ease help ne. | think I am going
to die.
Laura tries to confort him

LAURA
Don't be afraid.

BOY TERRORI ST
(with tears in his

eyes)
| amafraid. 1've done many bad
things. | have killed people.

Roman and Laura exchange a | ook.

LAURA
Has anyone ever told you about Jesus?

The boy stares at her.

BOY TERRORI ST
VWho?

98.
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A terrorist noves forward and yells..

TERRORI ST #1
SHUT UP!  NO MORE TALKI NG

Instantly, Laura is at himlike a tiger.

LAURA
YOU GET BACK! WE' LL SAY WHATEVER WE
WANT.

ROVAN

OR YOQU CAN JUST KILL US NOW AND LET
THE CH LD D E.

They are so fierce that the terrorist backs down.

ROVAN ( CONT' D)

(the words cone hard)
Son, you may have done nmany bad
t hi ngs, but CGod still |oves you.

BOY TERRORI ST
(al rost too frightened
to say the words)
Even if...even if...|l have killed..
little children?

ROVAN
You have done that?

BOY TERRORI ST

Yes.
Tears fill Roman's eyes.
ROVAN
Even if...you have killed little
children...CGod still |oves you and

He will forgive.

BOY TERRORI ST
But why?

LAURA
Because you are His child. He nade
you when you were born. He knew you
woul d do bad things, so He gave H's
own son, Jesus, who died on a cross
and paid for all the things you have
done. Even the worst.

BOY TERRORI ST
Even killing little children?
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LAURA
Yes, even for killing them He wll
forgive you. Al you have to do is
ask.

He | ooks up at her w th wonder.

ROVAN
You need to go to sleep for alittle
while. W're going to work on your

| eg.
Laura inserts a needle into the IV.
EXT. MJSLIM VI LLAGE OF PAGRIT - N GHT

In tactical formation, three recon nenbers of Black Tide
nove into the dark village of Pagrit. They are heavily arned
and wearing night vision goggles.

POV THROUGH GOGGLES

green glow, they see the bus

They scan the street. 1In
S body of Bart M chaels, |ying

sitting enpty. Nearby i
where it was left.

t he
t he

ANOTHER ANGLE

On high alert, they nove toward it. Two of them stand guard,
whi | e one checks the body for explosives. It could be booby-
trapped.

Determning that it isn't, the nman searches Bart's pockets
and pulls out his cell phone and wallet. Then in a |ow voice,
he speaks into his radio.

BLACK TI DE #1
Ri ver One to R ver Base, River one
to River Base.

Rl VER BASE (O S.)
(on radio)
Ri ver Base. (o.

BLACK TI DE #1
We found the body of an American
mal e. He's been shot. No one el se
around. One of the trackers was in
hi s pocket.

Rl VER BASE (O S.)
Can you identify?

The sol di er opens Bart's wall et.
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BLACK TI DE #1
Identify Bart M chael s.

Rl VER BASE (O S.)
Roger. W have a |lock on the others
| ocation. They have stopped noving.

BLACK TI DE #1
Going forward in force.

They | eave the vill age.
| NT. TERRORI ST JUNGLE CAWVP - N GHT

Jeff and Anna are sitting close holding hands as best they
can. Their faces are tear-stained and dirty. Froma distance
away, Adhamis watching them listening to their conversation

JEFF
| just can't believe you did this.

ANNA
We said, till death do us part. W
live and di e together.

JEFF
You crazy worman, | |ove you. Even
if you're as crazy as your
grandfather. | can't believe you
brought hi m

ANNA
Nobody brings Cint. He brought al
of us.

JEFF

| shoul d have known.
Adham i nterrupts.

ADHAM
How | ong have you been married?

JEFF
In two weeks it will be five years.

ADHAM

Your wife is inpressive, to cone and
try to rescue you. And she is very
beautiful. | |ike beautiful wonen.
| think I will keep her. She wll
be my slave and bring nme nuch
pl easure.

(beat)
| think I will have her tonight.
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Suddenly, a powerful voice calls out.

MAY
ADHAM AL HAKAM
He | ooks up.
MAY ( CONT' D)
Come over here. | want to talk with
you.

The words have a strange authority. Curious and hal f anused,
he wal ks over and sits down across from My.

MAY ( CONT' D)
Do you know why | have cone?
ADHAM
Because you are a blind fool.
MAY
Il wll tell you why. Your nother
sent ne.
H s eyes narrow
ADHAM
What ?
MAY
Two nonths ago, she canme to ne in a
dream ..
ADHAM
You lie.
MAY

| amnot lying. She was standing in
Heaven, but she was crying and al

of her tears were for you, for al

of the blood you' ve shed and the

evil you' ve done. She asked ne to
conme to you in the nane of Jesus and
tell you how nuch she | oves you. .. how
much God | oves you. But there was
nore. She wanted ne to tell you the
truth. Al of it.

ADHAM
What do you nmean?

May | ooks hard at him
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MAY
When | nmet your nother she was a
prostitute on the streets of Mnil a.

He | urches forward.

ADHAM
DO NOT' SPEAK SUCH LI ES ABOUT MY
MOTHER.

But May is filled with a trenmendous unseen Power.

MAY

SHE WAS A PROSTI TUTE, BEATEN AND
LYING IN THE GUTTER. My husband and
| took her in. Wen we brought her
to this island she was di seased in
her body and her soul.

(tears cone to her

eyes)
Her body was broken, but her heart
was broken even nore. She wanted to
die and it was Jesus who heal ed her.
It was his |love and forgiveness that
made her the wonman that you knew,
beauti ful and pure forever. AND
THAT | S SOVETH NG THAT YOUR GOD CAN
NEVER DO

In a rage, Adham pulls out his pistol and puts it to her
head.

ADHAM
| WLL KILL YQU

MAY
FOR TELLI NG THE TRUTH?

ADHAM
FOR LYI NG ABOUT MY MOTHER

MAY
You won't kill ne yet. God has shown
me when that will happen. Until
then, you will listen to every word.

She stares past the gun into his eyes.

MAY ( CONT' D)
Your nother became ny dearest friend.
A good man net her and | oved her.
She becane his wife. And on a
wonderful norning a little boy was
born. Such joy you gave them

( MORE)
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MAY ( CONT' D)

Such joy you gave us all. Your nother
wanted you to be a pastor. That is
what she prayed. And you were |ike
an angel .

(beat)
But | ook what you have becone. After
she was gone, your father did not
die of Lassa Fever. He died years
| ater of a broken heart because of
you.

Adham st agger s back

MAY ( CONT' D)
(with tears stream ng)
REPENT, MATTHEW REPENT. | T IS ALMOST
TOO LATE.

ADHAM
LIAR  YOU DI D NOT SEE MY MOTHER I N
HEAVEN. YOUR LI ES SENT My MOTHER
AND FATHER TO HELL. | T WAS THE
JUDGVENT COF ALLAH FOR BELI EVI NG WHAT
YOU TOLD THEM  AND FOR CALLI NG HER
A PROSTI TUTE, YOU WLL GO THERE TOO

He puts the gun between her eyes. But Cint's voice stops
hi m

CLI NT
AL HAKAM  You think you have control ?
You think you are The Judge because
that is the nanme you chose? But
there is One who judges you. You
cannot take a single breath unless
Jesus permts it. Qur lives are in
H s hands.

Adham rushes over to himand rasps through gritted teeth.

ADHAM
You are the one who led all of them
here.

CLI NT

| saw the nmurders you committed in
that church. And | saw Jesus standing
anmong the broken bodies. He reached
out His hand and told ne to cone.

Adham jerks Cdint to his feet.
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ADHAM
You foll ow the one who was cruci fied?
Then follow all the way.
(to his nmen in
Chabakano with
subtitles)
BRI NG QUT A CRCSS.

H s nmen drag out a rough-hewn wooden cross. dint is thrown
onto it. The terrorists hold himdown, while one of them
pounds a nail into his hand.

EXT. TERRORI ST JUNGLE CAWMP - A SHORT Tl ME LATER

The cross is lifted and dropped into a hole. dint cries
out in agony. Then he hangs with bl ood running fromhis
hands and feet. Anna, Jeff and the others are in agony with
hi m

CLI NT
Oh, God...help ne.

Adham nmocks him

ADHAM

| don't see your god. Wiere is he?
Maybe he's taking a vacation.

(beat)
No one will help you, old man. You
will hang there until you die. And
t hat nust be what your god wants.

(beat)
But there is something inportant for
you to do first. You nust forgive

me. Isn't that what Christians always
do?
CLI NT
You nock forgiveness?
ADHAM
| nmock you and | nock the forgiveness
of your god.
Suddenly, there is a strange sound. It is wind in the tops

of the trees, but init are eerie whispers as though a
t housand dark voices are softly calling.

As Elijah stares upward, his eyes grow w de.

ELI JAH
Listen! Listen! Do you hear it?

Slowy, the wind grows into a soft, keening wail.
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ELI JAH ( CONT' D)
Up there...l see him

He points.

ELI JAH ( CONT' D)
Com ng down fromthe darkness. It
is the Angel of Death. He is above
us right now.

He | ooks at Adham

ELI JAH ( CONT' D)
He has cone for you, Adham al Hakam
It is finished. Your l|ast chance to
repent is gone.

| NTERCUT - SILENT ATTACK SCENES I N THE JUNGLE DARKNESS

A terrorist sentry is hidden, staring into the darkness. A
shadow falls on him A Black Tide warrior plunges a knife
into his throat.

ELI JAH ( CONT' D)
Since you were a child, God has
reached out to you with Iove. W
cane to bring that |ove one | ast
time and you nurder us.

Anot her sentry is garroted, flailing on the ground until he
i s dead.

ELI JAH ( CONT' D)
But what you have done to God's
peopl e, you have done to Hm Their
bl ood cries out fromthe ground.
Now all of that blood will be on you
forever.

A third and fourth sentries are taken down.
ELI JAH ( CONT' D)
The Angel of Death will take you
into the Darkness where you bel ong.

Wth a cry of rage, Adhamrushes to himand throws himto
the ground. Then he draws his sword.

The strange wind is scream ng. Sheets of rain begin to fall.

ADHAM
| amthe Angel of Death for you

Elijah rises to his knees. As he |ooks toward Heaven, his
face is shining.
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ELI JAH
| see Jesus on the Throne of Heaven.
He is com ng soon with power and
great glory to judge the world.
Lord Jesus, |'m com ng hone.

As the wind screans and the rain drenches, Adhanis sword

fl ashes down. Elijah falls. Holding up the bl oody sword,
Adham cries out...

ADHAM
| amnot afraid to die for All ah.
Let it cone.

And hell itself breaks | oose.

Explosions rip through the canp. @nfire froma hundred
weapons tears through the jungle. The Black Tide attack has
begun. Adham's nen return fire, but they are cut down.

ADHAM ( CONT' D)

(scream nQ)
KILL THE HOSTAGES!

He plunges his sword into Cint's chest.
As Cint dies, he | ooks over at his granddaughter.
CLI NT
(whi speri ng)
| love you.

Jeff pulls Anna down and shields her, but she cries out in
angui sh. ..

ANNA
G andpa!

Still looking at her, dint's head drops in death.

Pulling out his pistol, Adhamrushes over to May and shoots
her twice in the stomach. She falls.

He turns to Anna and Jeff. He is about to kill them when
he is cut down in a hail of machine gun fire.

Adham al Hakam staggers and falls dead next to Muy.
| NT. MAKESHI FT MEDI CAL TENT - MOMENTS LATER 112
Roman and Laura crouch in the nmedical tent next to the boy

who is still unconscious. Bullets are flying everywhere.
The guards rush out to join the battle...and are cut down.
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Roman and Laura try to protect the child on the table. But
a burst of blind gunfire slashes through the tent again,
cutting them down.

Monments |l ater, two Black Tide operatives rush in. They're
about to shoot the boy. Roman, badly wounded and hol di ng an
unconsci ous Laura with one arm extends the other to stop

t hem

ROVAN
No, no. Not the boy.

BLACK TI DE #1
River One to River Base. W've got
host ages and they are wounded.

EXT. TERRORI ST JUNGLE CAWMP - MOMENTS LATER

May lies on the ground. Blood is trickling from her nouth.
She is face-to-face with Adham who i s dead next to her...and
she is crying.

POV MAY

She reaches over and touches his face. Slowy it changes to
that of the little boy he once was...the child she knew and
| oved. Then, once nore it is the face of Adham al Hakam

In his death is eternal justice, but in her tears is the
sorrow of God.

The sounds of chaos and battle begin to fade..
FADE TO BLACK

They are replaced by the distant strains of an old hym.
Anna's voice is heard in voice over

ANNA (V. O.)
And so it ended. Roman and Laura
passed away fromtheir wounds before
they coul d be evacuated. My was
the last to die in a hospital in

Mani | a. | was with her. As she
| ooked out the wi ndow, she asked if
| could see it. | saw a beauti f ul

vi ew of the ocean. But she saw

sonething far different. A Cty of

Infinite Aory. She passed into

that City while |I held her hand.
(beat)

But in the mddle of death there was

l[ife. Their mssion was acconplished.

( MORE)
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ANNA (V. O.) (CONT' D)
Al'l of the hostages fromthe village
were saved. And a strange, wonderfu
mracl e appeared. Fromthe nonent,
Bart M chaels prayed for him the
| mam who was dyi ng of cancer, began
to slowy heal. He said that Jesus
cane to him He wanted to be there
when Bart was buri ed.

(beat)

Al of themwere buried in the country
that they |oved and had died in.
When the famlies gathered in the
Phi | i ppines for the funeral, the
whol e worl d was wat chi ng.

FADE | N:
EXT. BEAUTI FUL CEMETERY - DAY

The famlies are seated in a beautiful, ancient cenetery.

But it's nore than just the famlies of those who have died.
Many hundreds have gathered with them And on the outskirts,
international TV crews watch respectfully.

Si x caskets lie side-by-side with a |arge, smling photo of
each person next to them On a low platform a young woman
with a beautiful voice is singing an old hym.

YOUNG VOCALI ST
|'d rather have Jesus than silver or

gold. 1'd rather be H's than have
riches untold. [I'd rather have Jesus
t han houses or lands. 1'd rather be
led by His nail-pierced hand.
(beat)
|"d rather have Jesus than nen's
applause. 1'd rather be faithful to
Hi s dear cause. 1'd rather have
Jesus than world-wide fane. 1'd
rather be true to His holy nane.
(beat)
Than to be the king of a vast donain
or be held in sin's dread sway. 1'd

rat her have Jesus than anything this
worl d af fords today.

Wil e she sings, we see the people who have gathered. At
the front, in a wheelchair, is the boy that Roman and Laura
saved. Next to him is Khalid, the fornmer Imam who | ooks
weak, but is healing. Seated beside himis his wife. Near
them are the Christian hostages from Anna and Jeff's vill age.
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The Archbi shop of Los Angeles is with Elisa and her famly.
The Rasp and Contreras famlies are there with Anna and Jeff.
The U.S. Enbassy officials are seated not far away.

The Yodel / Yoder famly are there as well, but Joey is not
with them

The young woman finishes singing and | eaves the platform
Onto it steps Joey Yodel. For a nonent he stands in silence,
trying to control his enmotions. But when he speaks the tears
are in his voice.

JCEY YODEL

Jesus said that unless a grain of
wheat falls into the ground and dies
it will bear no fruit. But if it
dies, it will bear nmuch fruit.

(struggling hard for

t he next words)
My nane is...Joseph Yoder. And ny
father, Elijah, is one of those we
are burying today.

The tears are falling now

JCEY YODEL ( CONT' D)

|'"mso proud of him |I'mso proud
of all of them There is only one
word to describe what they did. And
that word is Magnificent!

(beat)
It was magni ficent because they didn't
do it for anything this world could
give them They didn't do it for
noney or glory or fame. They did it
for Jesus. They did it for the people
of this land that they |oved.

(beat)
And they did it for us...to show us
t he way.

Hi s voice fades as the nusic cones up
DI SSOLVE TO
EXT. BEAUTI FUL CEMETERY - LATER 115

The fam lies are gathered around the caskets. The ones who
had no fam |y are surrounded by Filipino people who | oved
them Khalid s wife helps himto Bart's casket, where he

l ays his hands and cries. The boy in the wheelchair is next
to Laura. The famlies lay their hands on each casket and
pray, before they are |owered into the ground.

FADE QUT:
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FADE | N:
EXT. PHI LI PPI NES - DAY 116

As the credits roll and the nusic plays, on a split screen
appears Khalid, the fornmer Ilmlam He is well and he is
standing in front a crowd, preaching. W can't hear what he
says, but we don't need to. He holds a Cross. He points to
hi msel f, then he points to Heaven.

EXT. HI LLSIDE - DAY 117

As the credits continue, one by one, the smling faces of
t he team appear.

CLI NT
Boots on the ground for Jesus until
feet are under the ground.

ELI JAH
I f you don't know H m you need to
meet Hm Then the greatest adventure
of all wll begin.

BART
Don't settle for confort. Take the
ri sk and never give up. Heaven is
worth it.

VAY
Find the poorest of the poor and
bring them God's love. Do it for
H m

LAURA

The Way of the Cross is the way of
forgi veness.

ROVAN
And the Way of the Cross is the way
horne.

FADE QUT:
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